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ROYAL CHORAL SOCIETY, 


ROYAL ALBERT HALL. 





Patron: HER MAJESTY THE QUEEN. 
President: H.R.H. THe Duke oF Saxe-CosBurG AND GOTHA, 
Duke or Epinsurouy, K.G. 


Conductor: Professor BripGe, Mus.D. 





THURSDAY, Fesruary 11, AT 8. 
MENDELSSOHN’S “ ELIJAH.” 





ie: 

Mr. BEN DAVIES. 

Mr. AWALON COLLARD. 
Miss MARIAN McKENZIE. Mr. CHARLES ACKERMAN. 
Madame EMILY HIMING. Mr. SANTLEY. 

Organist, Mr. H. L. BALFOUR. 
Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), 5s.; Un- 
Gallery (Promenade), Is. 


Miss ELLA RUSSELL. 
Miss MAGGIE PURVIS. 


Prices : 
reserved, 48.; 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 
Patrons: Her Majesty THE QUEEN AND THE RoyAL FamILy,. 
President: H.R.H. THe Duke or SAxe-CoBurG AND GOTHA. 


Principal: Sir A. C. Mackenziz, Mus. Doc. 





Lent Half-Term begins February 22, Entrance Examination therefor, 
Thursday, February 18, at 2. 

Lecture by J. E. SHEDLock, Esq., Wednesday, February 3, at 3.15. 

Lectures by FULLER MAITLAND, Esq., Wednesdays, February 10 
and 17, at 3.1 

oo by ‘WaLter MACFARREN, Esq., Wednesday, February 24, 


t 3.15. 

* forenightly Concerts, Saturdays, February 13 and 27, at 8. 

Dove Scholarship for 'Violinists, last day for entry, February 1. 
uae Thomas Scholarship for Composers, last day for entry, 

arch 1 

a Entry Forms, and all nie may be obtained from 
the Secretary. F. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 


Incorporated by Royal Charter, 1883. 


PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: C. Husert H. Parry, Esq., D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mor-ey, Esq., M.P. 








The EASTER HALF-TERM will commence on February 15. 
ASSOCIATE of the ROYAL COLLEGE of MUSIC. 

The Next Examination for Certificate of Proficiency with the above 
title will take place at the College in April, 1897. Last day for 
entering, March to. 

Syllabus and Entry Forms may be obtained of 

FRANK POWNALL, Registrar. 


HE GUILDHALL SCHOOL OF MUSIC.— 


Established by the Corporation of London, 1880. 

Principal, WiLt1AM H. CumminGs, Esq.—Improvisation, Accom- 
panying, Sight Singing, Elocution, Sight Reading (Instrumental), 
Choral, Orchestral,and Operatic Classes. Prospectus and particulars 
of Secretary. By ‘order of the Committee, HILTON CARTER, Sec. 

Victoria Embankment, E.C. (near Blackfriars Bridge). 


THE ROYAL COLLEGE OF ORGANISTS. 


The solo playing tests or the Fellowship Examination in July will 
be:—Choral Vorspiel, ‘‘ Christ unser Herr, zum Jordan kam,” Bach 
(Peters, Novello and Co.); Fugue on the name of Bach, No. 4, Schu- 
mann (No. 248. Original Compositions for the Organ. Novello and 
Co.); and “Variations on a Theme by Beethoven,” Op. 45, Merkel 
(Forberg, Leipzig; Novello and Co.). 

A course of Educational Lectures, on the ‘‘ Principles and Practice 
of Counterpoint,” will be delivered by J. Higgs, Mus. Bac., on Wed- 
nesdays, March 24, 31, and April 7 

The College Library will Pope daily rqonk 10 a.m. to 5 p.m. ; also on 
Tuesdays and Thursdays from 5 p.m. to 7 

Members desiring practice on the College ‘Organ may obtain par- 
ticulars on application. 

The large Hall, and sundry smaller rooms, may be hired for concerts, 
meetings, &c. E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 




















QUEEN’S HALL, 


LANGHAM PLACE, W. 
LIST OF CONCERTS, SEASON 1896-97. 


UNDER THE DIRECTION OF 
MR. ROBERT NEWMAN. 


QUEEN’S HALL SYMPHONY CONCERTS 
Conductor: Mr. HENRY WOOD. 


January 30, February 6 and 20, at 3 o’clock. 
7s. 6d., 5S., 28. 6d., 1s., at Robert Newman's Box Office. 


THE QUZEN’S HALL CHORAL SOCIETY. 
weror—Mr. RANDEGGER. 
FIXTURES, 1897. 











February 4,at8 .. bas — ees Lag ea ee —— 

“Stabat Mater” ae aa ossini. 
March 3, at 3 a {a Hymn of Praise” Mendelssohn. 
March 6, at 3 “Samson and Delilah” Saint-Saéns. 
March 18, at 8 és «. “Fast? ne ee Berlioz. 
April 16, at 3 ‘a - “Redemption” .. ae P Gounod. 
May 13, at 8 xs at oe Mendelssohn. 
May 27, at 3 “Elijah” Mendelssohn, 


Artists: 
Miss ELLA RUSSELL. 
Madame DUMA and Miss CLARA SAMUEL 
Miss ering: ° and Miss EVANGELINE FLORENCE. 
ame MARIE BREMA 
Miss HILDA WILSON and Miss ADA CROSSLEY. 
Madame BELLE COLE. 
Mr. EDWARD LLOYD. 
Mr. BEN DAVIES and Mr. HIRWEN 
Mr. LLOYD CHANDOS and Mr. IVER 
Mr. SANTLEY. 
Signor FOLI and Mr. ANDREW BLACK. 
Mr. WATKIN MILLS and Mr. LEMPRIERE PRINGLE. 


QUEEN’S means ORCHESTRA. 
Principal Violin . Mr. ARTHUR W. PAYNE. 
Organist Mr. HENRY J. WOOD. 

Single Tickets—7s. 6d. and 5s.; 2s. 6d. and 1s. 

At usual Agents, and Robert Newman’s Box Office, Queen's Hall. 

QUEEN’S HALL. 
LAMOUREUX ORCHESTRAL CONCERTS. 
THIRD VISIT, SPRING, 1897. 
March 22, 23, 26, at 8.30. 
March 24, 25, 27, at 3. 

Subscription for the Six Concerts .. £3 3 
Subscription for Three Afternoon or Three Evening Concerts £1 IIs. aa. 
Single Tickets—12s. 6d. and ros. 6d.; 5s. and 2s. 6d. 

At the usual Agents, and at Robert ft Rat s Box Office. 
QUEEN’S HALL. 

SATURDAY PROMENADE CONCERTS 
Every Saturday Night during the Winter, from 8 till 11 o'clock. 
Smoking allowed. 

GRAND ORCHESTRA OF ONE HUNDRED AND THREE, 
Solo Cornet .. “ «» Mr. HOWARD REYNOLDS, 
Principal Violin .. -» Mr. ARTHUR W. PAYNE. 

Conductor: Mr. HENRY J. WOOD. 
IS., 2S., 3S., §S., at Robert Newman's Box Office. 
QUEEN'S HALL. 
SUNDAY AFTERNOON ORCHESTRAL CONCERTS 
Every Sunday Afternoon during the Winter, from 3.30 till 5. 
FULL ORCHESTRA. OF SEVENTY. 


ONES. 
cKAY. 














Principal Violin aa ee Mr. ARTHUR W. PAYNE. 
Organ and Pianoforte Mr. HENRY J. WOOD. 
Conductor: Mr. RANDEGGER. 


1s., 6d., at Robert Newman's Box Office. 

“QUEEN'S HALL. 

SUNDAY EVENING CHAMBER CONCERTS 
THE QUEEN’S HALL STRING QUARTET. 

Sefior ARBOS. 


Mr. FERDINANL WEIST-HILL. | Mr. ALFRED HOBDAY. 
Mr. W. H. SQUIRE 


Every Sunday Evening at 790 
Tickets for all Concerts and Theatres may be obtained at RoBERT 


Newman’s Box Office, Queen's Hall, Langham Place, 
Telegrams—" Chord, London.” Telephone—35216. 


Tickets: 2s., Is. éd., 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, 
Leicester Villa, Ealing, W. 


MISS MAUDE BALLARD (Soprano) 


Oratorios, Concerts, 
Press notices and terms, 13, Herbert Road, Stockwell, S.W. 


MISS ETHEL BARNARD (Soprano) 
(Bronze and Silver Medals, Cert. of Merit, and Rutson Memorial 
Prizeholder, R.A.M.) 
German Songs a specialty. 25, Upper Richmond Road, Putney, S.W. 


MISS SIREMA BURTON (Soprano) 
For Oratorios, Concerts, Organ Recitals, and At Homes. 
Address, Ivy Bank, Carlton, near Nottingham. 


- MISS ELLA CHALLIS (Soprano) 
Oratorio, Opera, Concerts, At Homes. 
paar. kindly permitted to Mr. Isidore de Solla. 
3, Holmdale Road, Stamford Hill, N. 


MADAME CONWAY (Soprano) 
For Oratorios, Concerts, At Homes, Lessons, Press Notices, &c. 
444, Moss Lane East, Oxford Road, Manchester. 


MISS CHARLOTTE DICKENS (Soprano) 
(Medalist, R.A.M.). 
For Oratorios, Concerts, At Homes, Press Notices, and Lessons, 
North End House, Stanhope Street, Mornington Crescent, N.W. 


MISS MARJORIE EATON (Soprano) 


Oratorios, Concerts, &c., 237, Katherine Street, Ashton-under-Lyne. 


MISS FUSSELLE (Soprano) 
Licentiate (Artist), R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 


MRS. GLOVER-EATON, L.R.A.M. (Soprano) 
(Of the Worcester Triennial Festivals, Oratorio, Ballad and Miscel- 
laneous Concerts). 

“MESSIAH "—WORCESTER. 

“Mrs. Glover-Eaton .. . Altogether she was powerful, vigorous, 
and sweet, particularly in the air ‘ Rejoice greatly,’” 

CONCERT—WORCESTER. 

“Weber’s beautiful song ‘Softly sighs’ was then sung by Mrs. 
Glover-Eaton with a depth of feeling and finish of execution which 
fairly enraptured the audience. Mrs. Glover-Eaton has a splendid 
voice and good enunciation.” 

“SAMSON ”—KIDDERMINSTER CHORAL SOCIETY. 

“Mrs. Glover-Eaton gave the airs, &c., . . . but her grandest effort 
was decidedly ‘ Let the bright Seraphim.’”—Sun. 

Address, Messrs. Elgar Brothers, Worcester. 
Private address, Stourport. Terms on application. 


MADAME GOODALL (Soprano) 


For Oratorios, Concerts, &c. Address, Leeds. 


- MADAME NELLIE GOSNELL (Soprano) _ 
For Oratorios, Concerts, At Homes, &c., address, 37, St. Augustine's 
Road, Camden Square, N.W. 



































MISS EMMA HINES (Soprano) 
MR. JOHN HINES (Tenor) 


For Concerts, At Homes, &c. 
Address, 45, Pattison Road, Plumstead, S.E. 


MADAME RUTH LAMB (Soprano) 
For Oratorios, Concerts, At Homes, &c. 
Recommended by Dr. Bridge, of Westminster. 
17, Warwick Square, Carlisle. 


MISS ADA LEE (Soprano) 
For Oratorios, Concerts, At Homes, &c. Address, 164, Strand, W.C. 
MADAME MARIE MALLIA (Soprano) 


Oratorios and Concerts. Claremont, Hermon Hill, Snaresbrook, N.E. 


MISS FLORENCE MONK (Soprano) 


For Oratorios, Concerts, &c. 26, Portland Road, Finsbury Park, N. 


MISS ANNIE NORLEDGE (Soprano) 
For Oratorios and Ballad Concerts. For Press notices and terms, 
address, 221, South Lambeth Road, London, S.W. 
‘Telegrams : “ Norledge,” London, 


MISS MARGARET PEARSON (Soprano) 
Concerts, Oratorios, &e. 
Special: ‘' Creation,” “ Elijah,” and “ Stabat Mater” (Rossini). 
For terms, &c., 58, Castle Street, Stockport. 

















MISS KATE SHIELDS (Soprano, Medalist, R.A.M.) 
(Of the Crystal Palace and Principal Provincial Concerts). 
“The Messiah,” “Elijah,” “Creation,” &c. 
For terms and Press notices, apply, 137, Tweedale ‘Street, Rochdale. 


MISS C. THEODORIC (Soprano and Accompanist) 
For Oratorios, Concerts, &c., 37, Binfield Road, Clapham. 


MISS EMMA THOMSON, R.C.M. (Soprano) 
“ An exceptionally fine voice. "Dundee Advertiser. 
The Grove, W. Keptie Street, Arbroath, N.B. 


MISS LILIAN TURNBULL (Soprano) 
For Oratorios, Concerts, Banquets, &c. 
Address, 10, Cecile Park, Crouch End, N. 


MISS FLORENCE bdo (Soprano) 
Oratorios, Concerts, & 
Apply, care of N. Vert, Esq., 6, Cork Street, W. 


MISS AGNES WALKER (Soprano) 


Vocat ReciTau.—‘ An accomplished candidate appeared last even- 
ing in the person of Miss Agnes Walker, who, assisted by a few other 
singers, produced a programme good in quality. Possibly to demonstrate 
her p A ppv as well as vocal powers, the artist set herself the arduous 
task of rendering ‘right off’ three items in each part, and certainly 
succeeded in her self-imposed task. Denza’s ‘May Morning,’ Leoni’s 
‘Stars’ (with poetic expression), and a spirited rendering of Doni- 
zetti’s ‘Ah! tardai, troppo’ and the aria ‘ O, luce di quest anima’ were 
the first three. Later came ‘Spring’ (Henschel), ' Solveig’s song’ 
(Grieg), and ‘ The Spanish Gipsy’ (Watson), which drew a very warm 
encore, to which Miss Walker finally responded with ‘ Dear heart.’ 
The Concert- -giver was also joined in the trio,‘ This magic-wove scarf,’ 
by the tenor and bass, and it was so well sung "that it gaineda recall.”— 
Kentish Mercury, November 13, 1 

“HEAR MY Prayer.”—‘ The solo was very well rendered by Miss 
Agnes Walker. In the second part ‘The Wreck of the Hesperus’ 
(Anderton) was performed. Miss Agnes Walker took the soprano 
solos in a very pleasing manner. Notwithstanding the important part 
Miss Walker took in the larger pieces, she was able to sing ‘ The 
Spanish Gipsy’ very artistically.”—Crystal Palace Chronicle, Decem- 


ber 26, 1896, 
104, Lewisham High Road, New Cross, S.E. 
MISS NELLIE WILLIS, A.L.C.M. (High Soprano) 


For Oratorios or Ballad Concerts, 
Adwick-le-Street, Doncaster. 


MADAME LAURA WITHY (Soprano) 
For Oratorios, Concerts, At Homes, &c. 
Rockville, Polsloe Road, Exeter. 


MISS CONSTANCE YORKE (Soprano) 
For Oratorios, Ballads, At Homes, &c. 
For terms, apply, Sunnyside, Sycamore Rd., Smethwick, Birmingham. 


MISS MARY KNIGHT (Mezzo-Soprano) 
For Organ Recitals, Concerts, At Homes, &c. 6, Oxford Road, Kilburn. 


MISS MARY WILLIS (Mezzo-Soprano) 


For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 


MISS BERYL CLIVE (Contralto) 
“Prominent among the artists was Miss Beryl Clive, a vocalist of 
more than average ability. She possesses a rich contralto voice of 
excellent range, and sang with the skill and “ore of an accom- 
plished artist. ”—Nottingham Daily Guardian, Dec. 4, 1895. 
“MessIAH,” Town Hatt, StoursripGE.—“ Miss Clive has a deep 
and powerful contralto voice, and her singing was marked by power, 
sweetness, and pathos. Although her interpretation of all her pieces 
was of a finished character, yet we think she reached her highest point 
of excellence in the exquisite air ‘ He shall feed His flock like a shep- 
herd.’”’—Stourbridge Advertiser, Jan. 4, 1896. 
Address, 30, Pepys Road South, St. Catherine’s Park, S.E. 


MISS LILIAN CLOSE (Contralto) 


“ Rich, well-trained contralto voice, ... faultless vocalisation.”— 
Folkestone Herald. 
For Oratorios, &c., address, 134, Goldhawk Road, W. 


MADAME CLARA DORAN (Contralto) 
For Oratorios, Organ Recitals, Concerts, At Homes. 
39, Malvern Road, Kilburn, N.W. 


MISS EMILY FOXCROFT, A.L.A.M. (Contralto) 
For Oratorios, Ballad Concerts, At Homes, &c. 
76, Calabria Road, Highbury Place, N 
MADAME HADINGHAM (Contralto) 


For Oratorios, Ballad Concerts, &c. New address— 
13, Spurstowe Road, Hackney; and Waterloo Road, Wolverhampton. 


MISS CLARA HARDING, A.R.C.M. (Contralto) 
Oratorios, Concerts, At Homes. 
Devizes Rd., Salisbury; and 23, Oppidan’ s Rd., , Hill, N.W. 





















































-MISS FANNIE SELLERS (Soprano) 
“Jupas.”"—" The purity of style, perfect intonation, and genuine 
pathos of expression which Miss Sellers displayed contributed very 
largely to the general success of the ——, . gave most 
artistic readings of her solos, and was deservedly encored for the air 
‘From mighty kings.’ "—Malton Gazette, December 26, 1896. 
For terms, press notices, &c., address, Crag Cottage, Knaresbro’, 





MISS FLORENCE HAWKINS (Contralto) 
Holding the I.S.M. Certificates. 
(Pupil of Mr. W. H. Cummings, Principal of the G.S.M.). 
For Concerts, At Homes, &c. Cy 10, Belsize Park, Hampstead. 


MADAME JENNY HOLDEN (Contralto) 


Ashlynne, Ashton-under-Lyne. 
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MISS ELSIE MACMILLAN (Contralto) 
Oratorios, Concerts, Banquets, &c. 
Address, 5, Hill Street, Rutland Gate, S.W. 

MISS FANNY MILLSON (Contralto) 
For Oratorio and Ballad Concerts. 

For terms and vacant dates, Selwood House, Brigg. 

MISS RINA ROBINSON (Contralto) 

For Oratorio and Ballad Concerts. 80, Tufnell Park Road, N. 


References kindly permitted to Dr. A. H. Mann, Dr. E. H. Turpin, 
and Mr. F. A. W. Docker. 


MISS HELEN SAUNDERS, A.R.A.M. (Contralto) 
For Oratorios, Banquets, At Homes, &c. 
25, Cloudesley Street, Barnsbury, N. 


MISS ALICE WOLSTENHOLME (Contralto) 


For Oratorios, Concerts, &c. Address, Radcliffe, Manchester. 

















MR.G. BROUGHTON BRENTNALL (Alto, natural) 
(Principal Alto, St. Werburgh’s Parish Church, Derby). 
For Organ Recitals, Concerts, Banquets, "ke, 
For terms and critiques, address, Mr. Edgar Horne, Music Publisher 
and Concert Agent, Market Place, Derby. 


MR. HERBERT STANSFIELD (Solo Tenor) 


For For Oratorios, Concerts, 94, Lowther Street ; or, Minster Choir, York, 


~ MR. HENRY TURNPENNY (Tenor) 


(Robinson Prize-winner, G.S.M.) 
For Oratorios, Concerts, &c., Southgate Road, Wood Green, N. 


MR. NORMAN WALLS (Tenor) 
(Pupil of Isidore de Solla). 
Oratorios, Concerts, At Homes, care of Mr. Coppock, 109, Grosvenor 
Road, Highbury New Park, London, N. 
MR. saat vy soted See (Baritone) 
or Oratorios, Concerts, 

Address, Soxontory Villa Buxton Road, Stratford, E. 
MR. GORDON HELLER (Baritone) 
Oratorios, &c., 20, Blenheim Terrace, Leeds. 

MR. JOHN RIDDING (Baritone) 
Permanent address, 

20, Algernon Road, Birmingham. 

MR. ALBERT BARNES 


—_ Bass, Halifax Parish Church). 
or terms, address, Halifax. 





























MR. HANDEL BAKER (Tenor) 


For Oratorios, Concerts, &c. 
32, Union Grove, Clapham. 


MISS GRACE M. SMITH, L.R.AM. 
(Solo Pianist and Accompanist), 
“ Killiney,” Hatherley Road, Sidcup. 





MR. WRIGHT BEAUMONT (Tenor) 
(Bronze and Silver Medalist and Certificate, R.A.M.). 
Address, 20, Lavender Gardens, Clapham Junction, S.W. 


MR. J. G. BLANCHARD 
(Principal Tenor, “Italian Church, Hatton Garden). 
For Oratorios, Concerts, &c., address, 41, Savernake Road, N.W. 


MR. T. HENRY BREARLEY (Tenor) 

Hutt Harmonic Socrery.—* Messiau.”—" Mr. T. Henry Brear- 
ley, the tenor, made a good impression. He has a powerful tenor 
voice, well under control, and seems equally at home in all kinds of 
music. His rendering of‘ Behold and see’ was very fine.”—Morning 
News, December 19, 1896. 

For terms cond open dates, address, Halifax. 


MR. TOM CHILD (The Yorkshire Tenor) 
(Principal Tenor, Parish Church, Leeds) 
Winner of the 100 Guineas Prize, Music Trades Exhibition, 1896. 
For terms and vacant dates, address, Hollingside, Horsforth. 


MR. WALTER CLINCH (Tenor) 
(Late of St. George’s Chapel, Windsor Castle). 
For Oratorios, Concerts, At Homes, &c., address, Athole House, 
Alfred Road, Acton, W. 


MR. OTTO DENE (Tenor) 
For Oratorios, Ballad Concerts, erg Work, &c, 
Address, 132, Norwood "Road, S 
or, to W. B. Healey & Son, 17, Great on het Street, W. 


MR. CHARLES ELLISON (Tenor) 
(Late Principal Tenor, Royal Carl Rosa Opera Company, Crystal 
Palace, and St. James’s Hall Concerts, &c.) 
For Opera, Operatic Recital, Oratorio, Concerts. Address, 42, Florence 
Road, New Cross, S.E. 


MR. ARTHUR C. HEWITT (Tenor) 
For Oratorios, Concerts, &c. 

“Sang in excellent style. . Has a sweet, pure, flexible tenor 
voice, which will make him welcome wherever he goes.”—Bradford 
Observer. 

Address, 19, Evens Terrace, West Bowling, Bradford, Yorks. 


MR. ARTHUR F. JOHNS (Tenor) 


For Oratorios, Ballad Concerts, Banquets, &c. 
Address, 202, Grove Road, Bow, E 


MR. EDWIN KELLETT (Tenor) 


Oratorios, Concerts, &c. 
109, Cemetery Road, Beeston Hill, Leeds. 


MR. ALFRED PINNINGTON (Tenor) 


(Principal Tenor, St. Margaret’s, Westminster). 
For Oratorios, Concerts, Dinners, &c. 
50, Overstrand Mansions, Battersea Park, S.W. 


-MR. GWILYM RICHARDS (Tenor) 
Winner of Joseph Maas Memorial Prize, 
» 9» Goldberg Prize, 
Evill Prize, 
At the Royal Academy of Music. 
Of the Crystal Palace and St. James’s Hall Concerts. 
For Oratorios, Ballad Concerts. 30, Redburn Street, Chelsea, S.W. 












































MISS VIOLET NICHOLSON (Solo Mandolinist) 
3, Upper smeatige Street, Hyde Park, W. 
“ Proved herself mistress of her mandoline by her delightful play- 
ing.”—The Queen. 
M R. E. JACKSON (Baritone) is now booking 
Engagements for Oratorios, Ballad Concerts, Masonic Banquets, 
&c. For terms and vacant dates, address, Principal Bass, New 
College, Oxford. 


R. TOM WATERHOUSE (Baritone) desires 
that all future communications be addressed 21, Compton 
Street, Stalybridge, nr. Manchester. For Oratorios, Concerts, &c. 
Bookings for 1897 include Manchester, Hyde, Denton, Millbrook, 
Dukinfield, Oldham, Morecambe, &c. For terms, vacant dates, &c., 
address as above. 
M& EGBERT ROBERTS (Bass, Conductor, 
Italian Church, Hatton Garden) requests that all communica- 
tions respecting Oratorios, Opera, or Concerts be addressed 
45, Pentonville Road, N. 


M R. MAGRATH. Returned Tour, ‘ Shamus 
O’Brien.” 12, Connaught Mansions, Brixton, S.W. 
ISS LILIAN BEADLE, G.S.M. (First-class 


Certificate, Society of Arts), Solo Pianist and Accompanist. 
2, Museum Mansion, W.C. 


AND-BELLS —Mr. ARTHUR J. MANGER. 
Concerts, Dinners, At Homes, &c. 100, Manor Road, 
Brockley, S.E. 


SPECIALTY for CONCERTS.—SOLOS on a 

PEAL of SILVER BELLS, with Pianoforte or Orchestral 
Accompaniment. Bell effects in works undertaken. R. B. Hopkins, 
Royal Campanologist, 17, Kellett Road, Brixton, S.W. 


HANGE of ADDRESS.—Mr. BRUCE STEANE 
has REMOVED to The Leas, Clyd de le Road, Wallington. 


MISS 


FANNY DE BOUFFLERS 


(SOPRANO) 
For Oratorios, Concerts, Recitals, address, Carlton House, Liverpool. 
Agent: N. Vert. 


MISS HONEYBONE 


(SOPRANO) 
Vacant dates, apply, 41, Hampden Street, Nottingham. 


MISS ADA LOARING 


(SOPRANO) 
Merrion, Wellington Road, Peckham, S. E. 


MADAME LAURA SMART 
(SOPRANO) 
Oratorios, Operatic Recitals, Ballad Concerts. 
Address, 106, Bolingbroke Grove, Wandsworth Common, S.W. ; 
or, 59, Church Street, Liverpool. 









































MR. THURGATE SIMPSON (Tenor) 
For Oratorios, Operatic Recitals, Ballad Concerts 
(Specially engaged for Oratorios). 

For répertoire, Press opinions, terms, &c. 
Address, Collyhurst, Manchester. 





MR. JOHN W. STOKER (Solo Tenor) 
(Llandaff Cathedral). 
For Concerts, &c., address, The Cathedral. 





MADAME MARIE HOOTON 


D 


EDWARD BRANSCOMBE 


Beg to announce their return from Australia. 
Address, 47, Ridgmount Gardens, W.C. 
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MISS ISABELLE WATERS 
(CONTRALTO) 


(Pupil of Signor Fiori, who states that “ She has a good Contralto 
voice and sings well). 





Further statements, &c. 

“Miss Isabelle Waters, who made her first’ appearance in Barnet, 
sang in a fine, rich contralto voice, and with considerable vocal 
ability.”— Barnet Press, November 21, 1896. 

From Henry Pettitt, Esq., Manager of the above Concert: ‘' Every- 
one admired your beautifully rich contralto voice, and I do hope we 
shall have the pleasure of hearing you again.” 

“Miss Isabelle Waters nicely sang ‘The old clock on the stairs,’ 
and later on gave much satisfaction by her rendering of ‘ Nobody 
knows.’ ’—Reading Mercury, January 16, 1897. 

ALFRED Ryper, Esq., Manager of the Queen’s Hall, Reading, 
referring to the above, writes: ‘Allow me to say I was very pleased 
with your singing, and will give you another turn later on.’ 


For terms and vacant dates for Oratorios, Concerts, At Homes, 
&c., address, 34, Defoe Road, Tooting, S.W. 


MR. CHARLES CHILLEY 


Begs to announce that he has REMOVED to 38, Carson Road, 
West Dulwich, S.E. 


MR. AVALON COLLARD 


(Engaged for Royal Choral Society, February 11). 
“Mr. Collard has a charming tenor voice, and sings in great 
taste.”"—Daily Telegraph, 
“Ts an excellent singer." —Standard. 
For Opera, Oratorio, or Concerts, address, Wealdstone, Middlesex. 








MR. 


CHARLES COPLAND 


(BARITONE). 





Principal London appearances: 
Royal Choral Society’s Concerts, 1895-96. 
Royal Albert Hall (Scotch Festival). 
Queen’s Hall (Choral Society’s Concerts, Ballads, &c.). 
St. James’s Hall (Ballads, &c.). 
Crystal Palace Orchestral Concerts. 
Crystal Palace Promenade Concerts. 
Royal Amateur Orchestral Society. 
Highbury Philharmonic Society. 
Covent Garden Promenade Concerts. 
English Opera Season, Drury Lane. 
Royal Carl Rosa Opera Company (London Season), &c. 


For terms, address, Stalheim, 48, Greencroft Gardens, N.W.; Tele- 
grams: ‘‘ Stalheim, London”; or, to N. Vert, 6, Cork Street, W. 


MR. EDWARD ILES 


(BARITONE). 

“A line to say how very much I enjoyed your singing on Saturday. 
I thought it so artistic, free and powerful.”—William Shakespeare. 

“ The possessor of a highly cultivated and mellow baritone. His 
voice is full of music, and he thoroughly understands how to use it.”— 
Morning Leader. 

‘His voice is very musical, and he sings with charming naturalness 
of expression.”"—Musical Courier. 

Address, N. Vert, 6, Cork Street, Burlington Gardens, W 


MR. CHARLES TREE 


(Winner of the 100-Guinea Grand Piano at the International Baritone 
Competition, London, July, 1896). 27, Cambridge Avenue, Kilburn,N.W. 











HAMLYN CRIMP 


(TENOR) 
For terms and vacant dates, please apply, The Woodlands, Heath- 
field Road, Birmingham. 
Concert Parties arranged. 


MR. JAMES | LEYLAND 


106, Bolingbroke mee on Common, S.W. 


MR. JOS. REED 


(Principal Tenor, Trinity College, Cambridge). 
or Concerts, Oratorios, &c. 

Press Report.—Cumberland Festival, January 1, 2, 3; Tenor 
Soloists, Mr. Ben Davies and Mr. Jos. Reed.— Mr. Reed was in good 
form on each occasion that his services were called into request. Mr. 
Reed possesses a very fine voice, over which he appears to have perfect 
control; hence he did not suffer by contrast with his popular rival of 
Saturday night. Mr. Reed's recits. and arias were all given with true 
~~ feeling, and the results were eminently successful.’"— Working- 
ton Star. 


MR. WILLIAM WILD 


(TENOR) 
Of the Sir Charles and Lady Hallé South Caen Concert Tour, 1895, 
(Pupil of Andrew Black, E 
Specially recommended by the late Sir Chaves Valle. For Concerts, 











MR. ARTHUR BARLOW 


(BASS). 
For Oratorios, Operas, Concerts, &c. 
Address, 19, Oval Road, Regent’s Park, N.W.; or, N. Vert, 
6, Cork Street, W. 


MR. HERBERT HILTON 


(BASS) 
For Concerts, &c., please address, 58, Lordship Lane, Wood Green, N. 


MR. HENRY SUNMAN 


(BASS) 
Licentiate of the Royal Academy of Music. 


“ MEssIAH.”—LEAMINGTON MusicaL Union.—“ One hardly need 
dwell, for Leamington readers, on Mr. Sunman's qualities as a vocalist. 
The oftener one hears him the more one is impressed by the fine quality 
of his voice, and the culfure and refinement of his vocal method. 
Probably the superb air ‘Why do the nations,’ with its splendid 
dramatic declamation, has never been sung to more advantage from a 
Leamington Concert platform than it was by Mr. Sunman on Monday 
evening. Ifthe rest had been but ‘leather and prunello’ one would 
have kept a place in one’ s memory for this special solo in the par- 
ticular performance of ‘The Messiah,’ and the rest, as has been 
sufficiently indicated, far from being ‘ leather and prunello,’ displayed 
musical ‘worth’ of a very high standard indeed.”—Leamington 
Chronicle, Dec. 19, 1896. 

Please address, Christ Church Cathedral, Oxford. 

















Oratorios, &c. Grosvenor Square, Stalybridge. 


KEVERN BATTEN | 


(L.R.A.M., BARITONE) 
For Concerts, &c., address, 9, Adelaide Road, N.W. 








MR. 


A. MONTAGUE BORWELL 


L.R.A.M., A.G.S.M. (BARITONE). 
Prize-winner, Solo Singing and Sight Reading, Stratford Musical 
estival. Medalist, Soc. Arts. 
For Concerts, Oratorios, &c. 16, Springfield, Upper Clapton, N.E. 


MR. FREDERIC HOSKING 


For me. a neh a 
Address, 37, Lawford Road, Camden Road, N.W. 


MR. ROLAND HOYLE 


(BARITONE) 
(Of Sir Charles Hallé’s and Provincial Concerts). 
Press notices, terms, &c., 22, Queen Street, Cheetham, Manchester. 











MR. DANIEL PRICE 


(BARITONE) 
Westminster Abbey. Address, 18, Clarendon Road, W. 








| Receives Pu 
| Queen Anne 





“VOICE PRODUCTION, STYLE, AND ARTISTIC SINGING.” 


MR. F. ST. JOHN LACY, 


A.R.A.M., &c. 
ils at his residence, Albany Chambers, York Street, 
Gate (St. James’s Park Station); or, at New Bond St. 


THE GRIMSON FAMILY. 


This remarkable family of Instrumentalists can be engaged either 
| together or separately. Programmes suitable for an entire Concert or 
for small Choral Societies or Literary and Musical Societies. They play 
| almost any combination of Chamber Music, from the Mendelssohn 
| Octet downwards. 


P 


s 








Soto PIANISTS. 
Miss ANNIE GRIMSON, A.R.C.M., and Hopkinson Gold Medalist, 
Covent Garden Promenade Concerts, Imperial Institute, &c. 
Miss AMY GRIMSON, A.R.C.M., and Hopkinson Gold Medalist. 
SoLo Vioun. 
Miss JESSIE GRIMSON, — Palace Saturday Concerts. 


Mr. S. DEAN GRIMSON. 
For terms, Press notices, &c., S. Dean Grimson, Cremona, Ealing, Ww. 


ROYAL WINDSOR GLEE SINGERS 
(Of St. George’s Chapel Royal and Eton College Chapel). 
Mr. WALTER CLAY Mr. ABEL STARKEY 
Mr. DAVID HUMPHREYS Mr. WALTER DODDS. 
For Concerts, Banquets, &c. Terms on application to D. 
Humphreys, 19, The Cloisters, Windsor. 























alness 


ritone 
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THE FOLK-SONG QUARTET. 


H. ELLIOT BUTTON 
(Principal Alto, Holy Trinity, Upper Chelsea). 
WALTER TURNER. 

HENRY BAILEY 
(Principal Bass, Marylebone Parish Church). 
ARTHUR HOWARD. 

Répertoire includes Folk-Songs of various nations, English, Scotch, 
Irish, Swedish, &c., especially arranged for the Folk-Song Quartet 
by Professor Stanford and other eminent Musicians. 

For Press criticisms, terms, &c., apply, H. Elliot Button, 13, Strat- 
ford Road, Kensington. 


THE COWARD-KEMPTON QUARTET. 


Atto: Mr. PERCY COWARD; Tenor: Mr. ARTHUR COWARD; 
BaRITONE: Mr. RANDULPH COWARD; Bass: Mr. BELL 
KEMPTON. 


For Concerts, &c. Terms on application to Arthur Coward (care of 
Metzler and Co., Ltd.), Great Marlborough Street, W. 


THE CRICHTON PART-SINGERS 


HAYDN GROVER (Alto) HERBERT DYER (Tenor) 
HUGH COCHRANE (Baritone) | FREDERICK KING (Bass) 

“For well-balanced harmony, delicate phrasing, and sweetness of 
voice it would be hard to find their peers. No wonder the audience 
cheered them again and again, and yet again.”—Morning Leader, 
December 7, 1896. 

Specially arranged numbers and novelties. Complete programmes 
arranged. 

For Press critiques, vacant dates, and terms, apply, 40, Warbeck 
Road, Uxbridge Road, W. 


THE AMPHION GLEE-MEN. 
ny CHARLES RAY 
(Principal Alto, Holy Trinity, Sloane Street, S.W.) 
SIDNEY MARION 
: : R. E. STRICKLAND 
(Corporation, Mitchell and Webster Exhibitioner, G.S.M., 1885-6) 
FREDERIC HABBIJAM 
(St. Margaret's, Westminster, S.W.) 
May be engaged for Concerts, At Homes, Masonic Banquets, &c. 
Terms, vacant dates, apply to Sidney Marion, 42, Norcott Road, 
Stoke Newington, N. 


THE CONCERT TRIO PARTY. 














Violin a +» Mr. ERNEST NEWLAND SMITH. 
Cello .. ee .. Mr. A. H. EARNSHAW. 
Piano.. -» Mr. FRANK MUMMERY. 


The above Trio Party is booking Engagements for the season. 
Performs Solos and Trios. For terms and vacant dates, address, 
Secretary, 35, Oseney Crescent, N.W. 


MR. JOSEPH CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 








All communications, Church Street, Liverpool. 





Telegrams—“ Cantor, Liverpool.” 
THE NOVELTY OF THE SEASON. 


THE BOYS’ VOCAL TRIO. 


MASTER ROLAND FORD 
MASTER SHOWELL FORD 
MASTER EDGAR FORD 
For Concerts, Choir Festivals, Organ Recitals, &c. 

The Boys may be engaged together or separately. Their répertoire 
comprises Trios, Duets, and Solos. 

‘These boys have been well trained. Their voices are sweet and 
clear, their intonation is excellent, and their phrasing and expression 
carefully observed. All their items were vociferously applauded.”— 
Walsall Observer. 

“The singing of Masters Edgar, Showell, and Roland Ford was 
enthusiastically encored.”—Midland Evening News. 

_ BIRMINGHAM Town HA tt. 

_'That clever trio of youngsters, Masters Roland, Showell, and 
Edgar Ford, sang, much to the delight of the audience, trios and songs 
with signal success.”—Birmingham Daily Gazette. 

™ Masters Roland, Showell, and Edgar Ford created considerable 
enthusiasm. They sang trios with telling light and shade.” —Birming- 
ham Daily Mail. 

For terms, address, Mr. S. Ford, Avondale, Park Road E., 
Wolverhampton. 


THE MISSES TULLOCH’S 


VocaL, INSTRUMENTAL, AND DRAMATIC 


RECITALS. 

OPERATIC SCENAS AND ARIAS. BALLADS. 
MANDOLINE AND GUITAR SOLOS AND DUETS. 
ITALIAN, FRENCH, AND GERMAN SONGS. 
SPANISH SONGS TO GUITAR ACCOMPANIMENTS. 
RECITATIONS (POETIC AND HUMOROUS). 











For Press notices and Programmes, address, Miss D. Tulloch, 
16, Linden Gardens, London, W.; or, usual Concert Agents. 








SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS. 
PrincipaL, MR. JAMES BATES. 


Solo Boys supplied for Oratorios, Festival Services, Organ Recitals, 
oncerts, &c. 


Extracts from recent testimonials :— 


ALBERTO RANDEGGER, Esq., Conductor, Queen's Hall Choral 

Society, &c. 
“Too much praise cannot be given for your boys’ excellent 
work.”—May 11, 1896. 
Professor BripGE, Mus. Doc., Conductor, Royal Choral Society, &c. 
“ Your boys are excellent.”—J une 30, 1896. 

G. R. Sincvarr, Esq., Organist, Hereford Cathedral. 

“Your boys have sung the soprano solos of Spohr’s ‘Last Judg- 
ment’ in the Cathedral for three consecutive Advents. hey 
sing extremely well and give every satisfaction.”—Aug. 21, 1896. 

‘Please book Marchant for ‘Last Judgment’ in the Cathedral, 
December 18."—November 11, 1896. 

J. SPENcER CurwWEN, Esq., President, Tonic Sol-fa College. 

“T have been charmed with the sensibility, the phrasing, and the 
emotional power of your solo boys’ renderings.” —Sept. 11, 1896. 

Over 100 boys are available for chorus work. 

Sixty boys are engaged for “Creation,” ‘Samson and Dalila,” 
“Messiah,” “Elijah,” “Golden Legend,” “St. Paul,” “Hymn of 
Praise,” ‘“ Stabat Mater” (Rossini), ‘“ Faust” (Berlioz), “ Redemp- 
tion,” with the Queen’s Hall Choral Society, at Queen’s Hall, and . 
forty boys for special chorus of ‘‘ Redemption,” at Royal Albert Hall. 

For terms, photos of Solo Boys, and full particulars, address, 
Mr. G. E. aa Secretary, Church House, Porchester Terrace, 
Hyde Park, W. 


MR. DUTTON’S SOLO BOYS. 


FOR LENTEN ORATORIOS. 
R. DUTTON (St. Paul’s Cathedral) supplies 


Solo Boys for Church Festivals, Organ Recitals, Concerts, &c. 

MR. DUTTON'’S Boys are trained entirely by himself, and he 
guarantees their efficiency. 

Georce C. MartTIn, Esq., Mus. Doc., Organist of St. Paul’s Cathedral, 
writes: ‘I have almost exclusively employed Mr. Dutton’s Solo Boys at 
Services at St. Paul’s Cathedral and elsewhere when our own choristers 
were not available, and they have given me on all occasions the 
greatest possible satisfaction. I feel that Mr. Dutton has special and 
very great abilities in the art o {training choristers; his boys sing with 
much expression and refinement.”"—December 20, 1896. 

Epwarpb GERMAN, Esq., writes: ‘‘ The boys (Gough and Griffiths) 
sang beautifully yesterday.”"—November 24, 1896. 

Tuomas Avams, Esq., F.R.C.O., Organist and Director of the 
Music at St. Alban’s, Holborn, writes: ‘In his singing of Rossini’s 
‘Stabat Mater’ at St. Alban’s during this month, Master Fryatt has 
rendered admirable service, and delighted all who heard him.”— 
December 16, 1896. 

Harry Dancey, Esq., Mus. Bac., Dunelm, Organist, All Saints’, 
Putney, writes: ‘‘I was very pleased with the manner and singing of 
the boys—they afforded us great help. We were specially delighted 
with Gough’s voice and singing.’’— Mendelssohn's 95th Psalm, 
November 7, 1 

Freperic Leeps, Esq., Mus. Bac.,Cantab., Organist, Parish Church, 
Lewisham, writes: ‘‘ Gough did his work well, and gave great satisfac- 
tion. He certainly is a credit to you.’—Spohr’s “Last Judgment,” 
December 3, 1896. 

EpGAR PEtTTMAN, Esq., Organist of St. James’s, Piccadilly, writes : 
“Gough sang splendidly. The Bishop and all of us were delighted 
with him.”—Spohr’s “ Last Judgment,’’ December 20, 1896. 

For vacant dates, terms, and further particulars, address, Mr. HENRY 
J. Dutton, 19, Alpha Road, New Cross, S.E 


OLO BOYS. SIX excellent SOLO BOYS avail- 
able for permanent ENGAGEMENTS in London churches 
within easy distance of Hyde Park. Anglican services. Address, 
Secretary, London Training School for Choristers, Church House, 
Porchester Terrace, Hyde Park, W. 


Me. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


D*® ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, and Durham (1896) Universities, Diplomas 
of L.R.A.M. (1897, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and 
as Chapel Royal, Cathedral, and Parish Church Organists; Gold 
Medals, Prizes, ‘‘ Honours” and Pass Certificates (of the Colleges of 
Music) to the number of 500. Harmony, Counterpoint Orchestra- 
tion, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D. 68, Nelson Street, Manchester. 


R. J. PERCY BAKER, A.R.A.M., Mus. Bac., 
Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 

post. Personal Lessons in Pianoforte or Theory at own or pupil's 
residence ; or at 84, New Bond Street, W. Schools attended. Address, 
Willersley House, Old Charlton. 
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MR, 


BLAXLAND’S SOLO BOYS 
FOR LENTEN ORATORIOS, 
CHURCH FESTIVALS, CONCERTS, BANQUETS, &c. 


Testimonials from Sir JOHN STAINER, M.A., Mus. Doc., Oxon.; 
C. H. H. PARRY, M.A., Mus. Doc., Oxon. et Cantab. ; JOSEPH 
BRIDGE, M.A., Mus. Doc., &c., and many other leading musicians. 


MR. BLAXLAND’S SOLO BOYS have successfully fulfilled 
engagements in all parts of London and the Provinces, amongst 
which are the following important Sovo ENGAGEMENTS :— 


Chester Festival, Sheffield Festival, Leeds Philharmonic, Liverpool 
Philharmonic (booked), Leicester Choral Society, Brighton Choral 
Society, Newcastle and Gateshead Choral Union, Old Acquaintance 
Musical Society, The Chough Musical Society, The Civil Service 
Vocal Union, South London Musical Society, The Lothbury Choral 
Society, The Sutton Orpheus Glee Club, The Penshurst Choral 
Society, The Salisbury Philharmonic Society, The Cumnock Choral 
Union, The Amhurst Club, and at many other important Festivals, 
Concerts, ‘&c. 

The noted Solo Boy, 


Master 
STERNDALE BENNETT, 


May be engaged for Concerts, Banquets, &c. His numerous testi- 
monials on application. 











Master 
WILLIE CHILDS 
A clever and artistic singer, and thoroughly reliable. 
Solo Boy, St. Mary's, Stoke Newington. 
(Pupil of Mr. H. W. Lovell and Mr. Blaxland). 





Master 
EDGAR FAVELL 
(Pupil of Mr. Russel Lochner and Mr. Blaxland). 
An experienced soloist, with a powerful and flexible voice of great 
compass. 

Recent testimonials and press notices :— 

January 20, 1897.—“‘I am delighted with the voice and method of 
Master Edgar Favell, and believe he will take a position as a famous 
chorister.”—(Signed) J. Munro Cowarp. 

GLascow, January 16 and 17, 1897.—‘ Master Edgar Favell, the boy 
soprano, was accorded a splendid reception, his phrasing and intona- 
tion being exceptionally fine.” —The Daily Record, January 18, 1897. 

“Master Edgar Favell, a boy soprano, sang with wonderful taste 
and expression.’—Evening Citizen, lonenry 18, 1897. 

‘Master Edgar Favell sings with good taste, good expression, and 
his voice is bright and telling.”—January 17, 1897.—(Signed) Signor 
G. MARTINENGO. 

_Birmincuam, December 7, 1896.—‘t Last JuDGMENT.”—“ Favell did 
his work splendidly, and gave us all every satisfaction, singing in a 
most tasteful and artistic manner."—(Signed) W. T. Jenkins, Organist 
and Choirmaster. 

Hornsey, December 9, 1896.— Last J uDGMENT."—" Everyone was 
very pleased with Favell’s singing. I am sure no one could wish for 
anything more beautiful.”—(Signed) Henry J. BAKER, Organist and 
Choirmaster. 


MR. BLAXLAND’S “ BOYS’ TRIO” 


Are next month booked—at Liverpool (Philharmonic), Birkenhead 
and Blundellsands—to take part in a series of Concerts representative 
of “rising talent,” in which Concerts the following artists are engaged 
to take part: Mark Hambourg, Jean Gérardy, Irma Sethe, Emlyn 
Davies, and Miss Greta. 

Mr. Blaxland strongly recommends this Boys’ Trio as a novelty for 
Concerts, &c. Répertoire—Trios, Duets, and Solos—on application. 

Also the following Solo Boys: Masters BANNISTER, BEAMENT, 
HUXLEY, EVANS, LA TOUCHE, GRAY, PARRY, ROGERS. 

Master BURFORD is no longer available for Solo engagements, he 
having been appointed to the Chapel Royal, St. James's. 





Solo Boys open for permanent engagements may be heard by 
appointment. 

For Testimonials and all particulars, address, Mr. BLAXLAND, 
15, Tavistock Crescent, Westbourne Park, W. 


R. W. BENTHAM, Mus.D., T.C.T., F.R.C.O., 
L.Mvs. L.C.M., Associate-Organist, T.C.L., Winner of the 
Hallé Gold Medal for Sight Reading, &c., teaches HARMONY, 
COUNTERPOINT, INSTRUMENTATION, FUGUE, ACOUS- 
TICS, &c., by Correspondence. Highly successful method. Prepara- 
tion for ALL Examinations. Successes: Durham Mus. Bac. (First 
and Final), London Mus. Bac. (Intermediate and Final), A.R.C.O., 
F.R.C.O., L.C.M., and T.C.L., higher and local, &c. Terms very 
moderate. Address, Bonchurch, Isle of Wight. 


R.C.M. TEACHERS’ EXAM.—MISS B. 

¢ FURZE, A.R.C.M. (Double Diploma), COACHES by COR- 

RESPONDENCE in “ Physiology of the Voice.” Address, Northum- 
berland College of Music, Newcastle-on-Tyne. 


M R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest successes, Mus. Bac: 
Oxford and Durham, L.R.A.M. A.R.C.M., F.R,C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 














D&; F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 

Trinity College, Toronto; L.Mus. T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c., and prepares for Musical 
Examinations. Latest successes: MUS. BAC., DURHAM, 1896, also 
1895 and all previous years; and FIRST, 1896, also 1895 and all 
previous years; A.R.C.M., 1896; CAMBRIDGE, FIRST MUS. BAC., 
1896; OXFORD, MUS. BAC., 1896, and FIRST, 1896 ; F.R.C.O., 
1897, A.R.C.O., 1896; CAMBRIDGE MUS. BAC.; LONDON, 
MUS. BAC.; DUBLIN, MUS. BAC.; L.R.A.M. (Composition and 
Pianoforte), 1896 and 1897; Mus. Bac. and Mus. Doc., Toronto, 
Gold; Medalists, 1890, 1892, and 1893; L.Mus., L.C.M.; L.T.C.L., 
and A.T.C.L., 1896 and 1897; Senior Local R.A.M. and R.C.M. 
Special and individual attention given to Correspondents. 
Upwards of 350 Diplomas and Degrees and several Gold and 
Silver Medals gained by pupils. MSS. corrected and revised for: 
publication. Terms moderate. Address,70, Park Road, Haverstock 
Hill, London N.W. 


\/[R. S. S. MARTYN, Mus. Bac., Oxon., teaches 
HARMONY, COUNTERPOINT, &c., personally or by post. 
24, Killieser Avenue, Streatham Hill, S.W. 


R. FRANK MERRICK, Mus. D. (Dublin), 

L.T.C.L., L.R.A.M., teaches HARMONY, COUNTERPOINT, 

&c., by Correspondence, and prepares Candidates for the University 
and Metropolitan Examinations. 7, Hughenden Road, Clifton. 


R. W. E. PITMAN, Mus. Bac., Oxon., F.R.C.O., 

teaches HARMONY and COUNTERPOINT, peconenly or 

by correspondence, and coaches for the Universities, Royal College 

of Organists, and other Musical Exams. Thorough grounding in the 

— ees For terms, address, W. E. Pitman, Sundridge, 
evenoaks, 


R. W. JOHN REYNOLDS, Mus. Doc., Lond., 
L.Mus., T.C.L. (Organist, St. Michael’s, Cornhill), prepares 
CANDIDATES for MUSICAL EXAMINATIONS, personally or by 
post. Many successes. Particulars on application. 66, Highbury 
Grove, London, N.; or, at the Church. 


R. HAMILTON ROBINSON, Mus. Bac., 

Dunelm, F.R.C.O., Lecturer on Harmony in King’s College, 

Lond., Organist and Choirmaster, St. Stephen’s, South Kensington. 

PIANOFORTE and ORGAN LESSONS. HARMONY, COUN- 

TERPOINT, COMPOSITION, &c., personally or by correspondence. 

hag seg for University, R.C.O., and other Examinations. Classes. 
54, Baron’s Court Road, West Kensington, W. 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 

gives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. Harmony, Counterpoint, &c., taught personally or by post. 
86, Rossiter Road, Balham, S.W. 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 

(Author of ‘ Vocal Score Reading Exercises and “ Figured 

Bass and Melody Exercises,” for R.C.O. Students), prepares CANDI- 

DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Stafford. 


R. A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 

Berwick-on-Tweed, COACHES CANDIDATES for University 

and all other Exams. by post. Every possible attention and assistance 
guaranteed. Many past successes. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, &c., 
by Correspondence. Ashburn, Derbyshire. 


HE TRAINING of ALTOS.—LESSONS in 
VOICE PRODUCTION and SINGING given by MUNRO 
DAVISON, L.R.A.M. (Singing), F.R.C.O., Professor of Alto Singing, 
Guildhall School of Music ; Solo Alto, Temple Church, &c. ; Professor 
of Singing, Organ, Pianoforte, and Harmony, 142, Stroud Green Rd., N. 


HE TRAINING OF TENORS. DAVIDSON 
PALMER’S METHOD. This method of Voice-Training, 
which has of late attracted much attention in the musical world, is of 
the utmost importance to Tenors. 
MR. DAVIDSON PALMER, Mus. Bac., Oxon., gives Lessons at 
his residence, and at the West-End. For terms, &c., address, 2, 
Highwood Road, Upper Holloway, N. 


R. GEORGE T. PATMAN, F.R.C.O., Organist 

and Choirmaster, All Saints’, Scarborough, has a VACANCY 

foran ARTICLED PUPIL, to study Organ, Piano, Singing, Choir- 

Training, Harmony, &c., and to prepare for Examinations. Four- 
manual organ. Daily choral services. 


ESIDENT PUPIL.—YOUTH REQUIRED, to 


train for Profession. Exceptional advantages. Univ. degree. 
Dr. Thomas, Carlyle, Boscombe, Bournemouth. 


KINGS COLLEGE, Cambridge.—CHORISTER- 
SHIPS.—The TRIAL of VOICES to fill vacancies in the 

Choir School will be held on Thursday, March 11. Candidates must 

have a good ear and good voice, and should be between 9 and 12 years 

- _ For particulars, apply to the Dean. Names to be sent in by 
arch 4. 


KING'S COLLEGE, Cambridge.—There will bea 

COMPETITION for a TENOR CHORAL SCHOLAR- 
SHIP on Thursday, March 4, 1897, value £80, for three years. The 
successful Candidate will be required to enter the College as a Member 
of the University not later than April 10, 1897. For further informa- 
tion apply to the Dean. 
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~ GRESHAM COLLEGE LECTURES. 
HILARY TERM, 1897. 


The Lectures in Music for this term will be delivered in the Great 
Hall of the City of London School, Victoria Embankment, E.C., by 
Professor BripGe, Mus.D., as under: 

TueEspAy, February 16.—‘ The Development of the Oratorio,’ II. 

(Carissimi’s “ j Bae " will be performed.) 
Wepnespay, February 17.— ‘Handel’s Organ Concertos,” II. 
(Illustrations with Organ and Small sere) sas ie 
“Schubert’s Music for the Stage,” II. 
sone ae 18. {The Operetta ‘Alfonso und Estrella” 
, my 30 | will be performed.) 
The Lectures are free to the public and commence at 6 p.m. 


VICTORIA COLLEGE OF MUSIC. 


Instituted by the Victoria College Corporation, Ltd. 
Incorporated, 1891. 








Patrons: 
The Rt. Hon. Tue Marquis oF Lorne, K.T, 
The Rt. Hon. Tue Earv or DARTMOUTH. 
Director: 
J. H. Lewis, Mus. Doc., D.C.L. 
Registrar: 
GeEorGE Prior, Mus. Doc., Oxon, 
Bursar: 
W. F. W. Jackson, Mus. Bac., Oxon. 
Local and Higher (Practical) Examinations are now being held at 
the various Centres. 
Next Loca, THEORETICAL EXAMINATION, April 7, 1897. 
METROPOLITAN EXAMINATIONS, in all Subjects, and for all Grades, 
including the Diplomas of Associate (A.V.C.M.), Associate in Music 
(A.Mus.V.C.M.), Licentiate (L.V.C.M.), and Licentiate in Music 
(L.Mus.V.C.M.) will be held April 7, 1897. 
The Educational Department is under the direction of Dr. Prior. 
Local Secretaries required for towns not already represented. 
Full particulars on application. 
GEO. A. STANTON, F.G.C.M., Secretary. 
Central Office: 11, Burleigh Street, Strand, W.C. 


MUSICAL INTERNATIONAL COLLEGE, 


LimITED. 
Founded 1878. Incorporated 1893. 

Central Office: 113, Great Portland Street, W. 
Principal: Epwin M. Lort, Mus. Doc. 
Vice-Principal: James H. Lewts, Mus. Doc., D.C.L. 

Next Local Theoretical Examination, May 25, 1897. 
Practical Examinations throughout the kingdom. 
W. A. PHILPOTT, Mus. Doc., Secretary. 


XFORD (New College) -CHORISTERSHIPS.— 

The TRIAL of VOICES to fill vacancies in the Choir School 

will be held on Wednesday, March 24. Candidates must have a good 

ear and good voice, and should be between nine and twelve years of 

age. For particulars, apply to the Precentor. Names to be sent in 
by March 20. 


HORISTERS.—Two LEADING BOYS 
WANTED, for the Choir of St. Bartholomew's Church, Dalston 
Lane, N.E. Apply at the Church on Friday evenings, between 8 and 
o'clock, or by letter to Mr. W.°Clark, 72, Evering Road, Stoke 
ewington, N 


OY TREBLE SOLOIST WANTED, for West- 

End Church. Ordinary services; two on Sunday and one on 

week-day afternoon. £40 per annum (minimum). Apply, Conductor, 
114, Mount Street, W. 


Atzo WANTED, for City Church. Light duties. 
Salary, £10. Also, CHOIRBOY WANTED. Apply, by letter, 
Geo. F. Grover, 133, Aldersgate Street, E.C. 


LTO WANTED, for St. Olave’s, Woodberry 
Down, Finsbury Park. Fridays and Sundays. Address, with 


one testimonial, Organist, 340, Green Lanes, Finsbury Park, N. 


ALTO WANTED, for Holy Trinity Church (Park 
. a Knightsbridge. Good reader. £12. Apply to the 
rganist. 


T. PAUL’S, Tottenham.—ALTO and BASS 
WANTED. Must be good readers. Salary, £12 each. Apply, 
W. A. Hall, 49, The Avenue, Bruce Grove, Tottenham. 


ENOR and ALTO WANTED (St. Paul’s, 
Kilburn). Good readers. Salary, £15 each. Address, Mr. 
Leonard Butler, 1, Brondesbury Road, N.W. 


ENOR WANTED, at St. Mary’s, Vincent Square, 
Westminster. Salary, £10 per annum. Address, Charles C. 
Byers, 121, Brigstock Road, Thornton Heath, S.E. 


HRIST CHURCH CATHEDRAL, Oxford.— 
There is a VACANCY in the Choir for a TENOR voice. 
Salary, £80a year. Candidates must be Communicant members of 
the Church of England and must be under thirty years of age. 
Written applications, enclosing copies of two testimonials as to 
musical ability and two as to personal character, one of the latter being 
from a clergyman of the Church of England, should be sent by 
Wednesday, eed 10, to the Organist, Dr. Basil Harwood, 
Christ Church, Oxford, who will give further particulars. 






































London College of Music, 
MONGREAT MARLBOROUGH STREET, 
LONDON, W. 


PATRON. 
His GRACE THE DuKE OF LEEDS. 


BOARD OF EXAMINATION. 
Horton Attison, Esq., Mus.D., Dublin; Mus.B., Cantab. 
W. H. Lonauurst, Esq., Mus.D., Cantuar, F.R.C.O. 
WALTER H. SANGSTER, Esq., Mus. Doc., Oxon. 





ALFRED J. CatpicoTT, Esq., Mus. Bac., Cantab. (Prin- 
cipal, Education Department). 

G. Aucustus Hotmgs, Esq. (Director of Examinations). 

Dr. F. J. Karn, Mus. Bac., Cantab. (Vice-Principal). 





EXAMINATIONS in PIANOFORTE PLAYING, 
SINGING, THEORY, and all branches of Music will be 
held in London and at 350 Provincial Centres in April 
next, when Certificates will be granted to all successful 
candidates. 

SPECIAL ATTENTION is directed to the well-graded 
character of both Practical and Theoretical Examinations, 
commencing with the Elementary Grade—a section which 
the Council of this College were the first to introduce some 
ten years ago. 

SYLLABUS and FORMS of ENTRY can be obtained of 
the Secretary, who will supply all particulars. The last 
day for receiving entries is March 15. 

The DIPLOMAS granted by the College are Associate 
(A.L.C.M.), Associate in Music (A.Mus.L.C.M.), Licen- 
tiate (L.L.C.M.), Licentiate in Music (L.Mus.L.C.M.), and 
Fellowship (F.L.C.M.). Regulations on application. 


Inthe EDUCATIONAL DEPARTMENT Students are 
received and thoroughly trained under eminent Professors 
at moderate fees. Day and Evening Classes are held in 
various subjects. 

REHEARSALS of the OPERATIC CLASS, OR- 
CHESTRA, and LADIES’ CHOIR are held each week. 
Membership is free to Students of the College. 

STUDENTS’ CONCERTS, and LECTURES and 
RECITALS by Professors, are periodically given during 
Term in the Large Hall of the College. Full particulars 
will be found duly published in the daily papers. 

. T. WEEKES HOLMES, Secretary. 


UNIVERSITY OF DURHAM. 


Examinations for Degrees in Music are held in March and September. 
Full particulars, with copies of former papers, of Dr. Armes, The 
Bailey, Durham. 


R. HOCH’S CONSERVATOIRE for all branches 
of Music, in Frankfort-on-the-Maine. The Summer Term 
commences March 1. Director, Professor Dr. B. ScHotz. Tuition 
is given by Frau P. Bassermann, and by Messrs. Director Dr. B. 
Scholz, Professor J. Kwast, L. Uzielli, F. Meyer, E. Engesser, 
Music Director A. Glick, K. Friedberg, and Ch. Eckel (in 
Pianoforte); Mr. H. Gelhaar (in Organ); Professor H. Heermann, 
Professor Naret-Koning and F. Bassermann, Concertmeister A. Hess 
(in Violin and Viola); Professor B. Cossmann, Professor Hugo Becker 
(in Violoncello); W. Seltrecht (in Contra-Bass); M. Kretzschmar (in 
Flute); R. Mins (in Oboe); L. Mohler (in Clarinet); F. Thiele 
(Fagotto); C. Preusse (in Horn); J. Wohllebe (in Trumpet); Frau 
Professor Schroeder- Hanfstaeng] u.d. Herren Kammersanger Max 
Pichler, C. Schubart, S. Rigutini, Fri. Cl. Sohn, and Fri. A. 
Kolp (in Singing); Director Dr. Scholz and Messrs. Professor J. 
Knorr, C. Breidenstein, and B. Sekles (in Theory and Composition) ; 
Professor V. Valentin (in German Literature); Mr. K. Hermann (in 
Declamation and Mimics); Fri. del Lungo (in Italian Language). 
Prospectus to be had, gratis and franco, from the Secretaryship of 
the Dr. Hoch’s Conservatoire, 4, Eschersheimerlandstrasse. Applica- 
tions for entry should be made immediately as only a limited number 
of pupils will be accepted. 
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TRINITY COLLEGE LONDON 


For Musicat EpucaTION AND EXAMINATION.—INST. 1872. 





President: Sir RICHARD E. WEBSTER, G.C.M.G., Q.C., M.P. 
Warden: Professor E. H. TURPIN, Mus.D. 
Director of Examinations: Professor JAMES HIGGS, Mus.B. 
Registrar: Professor GORDON SAUNDERS, Mus.D. 


HIGHER EXAMINATIONS. 

At the FORTY-SEVENTH HALF-YEARLY HIGHER EXAM- 
INATIONS, held in January, 1897, the following Candidates passed: 

LiceNnTIATES IN Music.—Lucy Andrews, Eleanor A. Durnford, 
William Griffith, Mus.B., George D. Rawle. : 

AssociaTEs 1n Music.—Caroline L. Brown, Sidney L. Coveney, 
William Fielden, Ida M. Knott, Agnes E. Lott, Mildred B. Mapleton, 
Mrs. Rose Mesham, Robina B. Nicolson, Gertrude Payne, Mary 
C. Sorsbie, Hugh B. Tabberer, M.A., Ellen Underhill, Margaret 
L. Wilcox. 

PRELIMINARY CERTIFICATES FOR ASSOCIATES IN Music.—Mabel 
W. Kittow, Elizabeth Steen. 

MatricuLaTion CerTiFIcATES.—Honours: BlanchegR. Cooper, 
Louise Z. Dugdale, Henry W. Eaton, Norman S. Hamer, Marguerite 
P. Laurie, Elsie F. B. Martin, Sydney W. Stevenson, Margaret EF. 
Thomas, Kathleen L. Whitty. Pass: Nellie Eastaway, Jane E. 
Funge, Albert W. Gibbs, Mabel W. Kittow. 

AssociaTE Pianists.—Mabel Foyle, Thomas Taylor, Maud A. 
Winter. 

CERTIFICATED Pranists.—Mrs. Emma A. Allen, Margaret Allison, 
Ella B. Barber, Katie Brennan, Beatrice C. Brown, Ethel M. Burrow, 
Christina A.Culross, Mrs. Sarah A. E. Dean, Ethel A. Dear, Winifred 
Dixon, Kate L. Foster, Jessie M. Fowler, Edith F. R. Garaway, 
Elisabeth C. Gregory, Constance A. Harman-Brown, Herbert Higham, 
Nellie Hill, Kate E. Houchin, Harriet B. Jones, Charles S. se 
Nellie C. Jones, Henrietta E. Kitson, Ethel M. Lea, Gertrude E. 
Mussett, F. Eva D. O'Neill, Nellie Peacock, Mabel Phillips, Annie E. 
Potterton, Ida R. Randall, May Rogers, Florence G. Shelton, Joseph 
Soar, John G. Spence, Rose E. Steel, Harriet E. Stevens, Mabel Stokes, 
Rosetta E. Toénnesen, Eleanor G. Trench, Elizabeth V. Trounce, 
Florence M. Underwood. 

AssociaTE Vocacist.—Lily Trickett. 

CERTIFICATED Voca.List.—Mabel Brooke, Mrs. Emma J. Seex. 

Harmony CertiricaTes.—Annie F, Goulding, Edith M. Harlow, 
William Hodgkin, B.A., Nellie Peacock, Violet E. Puzey, Ellen M. 
Shorrock, Sydney W. Stevenson. 

CounTERPOINT CERTIFICATES.—Arthur Duxbury, A.T.C.L., George 
P. Greenhalgh, Edith M. Harlow, Richard Robinson, Sydney W. 
Stevenson, Sarah E. Underhill, A.T.C.L. 

Cuorr-TRAINING CERTIFICATES.— Benjamin Higham, A.T.C.L., 
Fred. Royle, Mus.B. 

Examiners.—G. E. Bambridge, L.T.C.L; Francesco Berger, Henry 
R. Bird, L.T.C.L.; William Creser, Mus.D.; A. E. Drinkwater, M.A.; 
Charles Edwards, Alfred Gilbert, Arthur J. Greenish, Mus.D. ; Prof. 
James Higgs, Mus.B.; Rev. H. G. Bonavia Hunt, Mus.D.; A. H. 
Mann, Mus.D.; M. J. Monk, Mus.D.; Tivadar Nachéz, C. W. Pearce, 
Mus.D.; Prof. Gordon Saunders, Mus.D.; C. E. Tinney; Prof. E. H. 
Turpin, Mus.D.; and A. H. Walker, B.A., Mus.D. 

By Order of the Academical Board, 
SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 


Will be Published February ro. 











THE MUSIC TO 


“SS YOU LIKE IT” 


COMPOSED FOR THE PRODUCTION OF SHAKESPEARE’S 
PLAY AT THE ST. JAMES’S THEATRE 


EDWARD GERMAN. 
MASQUE 


CONSISTING OF 


No, 1. WOODLAND DANCE. 
» 2 CHILDREN’S DANCE. 
» 3. RUSTIC DANCE. 


ARRANGEMENT FOR THE PIANOFORTE 
BY THE COMPOSER. 





Price Two Shillings and Sixpence net. 


IT WAS A LOVER AND HIS LASS 


DUET FOR SOPRANO AND CONTRALTO. 





Price Two Shillings. 


London and New York: Novetio, Ewer and Co. 








John Broadwood & Sons | 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES: 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
(DUKE OF SAXE-COBURG AND GOTHA) 


AND THE 


REST OF THE ROYAL FAMILY. 





John Broadwood & Sons 


respectfully draw attention to, and invite inspection of, their 
newly introduced and improved straight and cross strung 


HORIZONTAL 
AND 


UPRIGHT PIANOFORTES. 





33 GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 
ESTABLISHED 1780. 
9 


vw 


ERARD 28 
ROYAL 
PIANOS 


THE ERARD TONE 
THE ERARD ACTION 
THE ERARD SCALES 
THE ERARD CASES 


REPRESENT THE 


HIGHEST STANDARD | 


OF THE 


MAKERS’ ART. 





THE FINEST anp 
MOST DURABLE 
INSTRUMENTS. 





PIANO 





Unequalled in their Singing Quality of Tone. 
Artists and Amateurs Admit their Superiority. 





MOST LIBERAL DISCOUNT FOR CASH. 
Any Instrument may be bought on the Deferred Payment System. 


S. & P. ERARD, 


18, GREAT MARLBOROUGH STREET, LONDON, W. 








RGH 


heir 


Si 


XUM 





sar acenieislacsia 


THE MUSICAL TIMES.—Fesruary 1, 1897. 


81 





‘PRE ASSOCIATED BOARD of the R.A.M. and 


R.C.M. for LOCAL EXAM 


INATIONS in MUSIC. 


President—H.R.H. the PRINCE OF WALES, K.G. 


The Rt. Hon. the Lorp CHARLE 
THOMAS THRELFALL, Esq., Dep 
Sir ALEXANDER C. MACKENZIE, 


s Bruce, Chairman. 
uty-Chairman. 
Mus D., Principal, R.A.M. 


C. H. H. Parry, Esq. 5 yo D.C.L., Director, R.C.M. 


Prof. J. Dewar F. R. S., 

Cave. A. Randegger. 

F. Westlake, Esq. 

His Honour Judge Meadows- 
White, Q.C 


on.G.W.Spencer-Lyttelton,C.B. 
Sir G. Grove, C.B 
Sir A. Sullivan. 
Sir W. Parratt. 
F. Taylor, Esq. 


Hon. Treasurer—Charles Morley, Esq., M.P. 
Hon. Auditor—Sir Charles Lister Ryan, K.C.B. 


Hon. Secretary—S 


amuel Aitken, Esq. 


LIST of PROFESSORS who are EXAMINERS to the BOARD. 


E. F, Arbos, Esq. 

J. F. Barnett, Esq. 

O. Beringer, Esq. 

H. Blower, Esq. 

J. F. Bridge, Esq., Mus. Doc. 

A. Burnett, Esq. 

F, Cliffe, Esq. 

F. Corder, Esq. | 
F, H. Cowen, Esq. | 
F, W. Davenport, Esq. 
H. R. Eyres, Esq. 

E. Faning, Esq., Mus. Bac. 

H. Gadsby, Esq. 

A. Gibson, Esq. 

F. E. Gladstone, Esq., Mus.D. | 
R. Gompertz, Esq. | 
W. B. Haynes, Esq. 

W. S. Hoyte, Esq. 

H. Inwards, Esq. | 
T. B. Knott, Esq. | 
C. H. Lloyd, Esq., Mus. Doc. 


G. C. Martin, Esq., Mus. Doc. 
T. A. Matthay, Esq. 

G. P. Moore, Esq. 

A. O'Leary, Esq. 

A. Oswald, Esq. 

W. F. Parker, Esq 

Sir W. Parratt, Mus. Doc. 
E. Prout, Esq., Mus. Doc. 
A. Randegger, Esq. 

F, J. Read, Esq., = Doc. 
H.R. Rose, Esq. 

E. Sauret, Esq 

H. F. Sharpe, Esq. 

C. V. Stanford, Esq., Mus. Dec. 
F, Taylor, Esq. 

J. Thomas, Esq. 

W.H. Thomas, Esq 

A. Visetti, Esq. 

F, Walker, Esq. 

F. Westlake, Esq. 

W. E. Whitehouse, Esq. 





LOCAL CENTRE EXAMINATIONS, 1897. 
The PRELIMINARY LOCAL EXAMINATION (Paper Work) and 


also the HARMONY or COU 


NTERPOINT Leger ATION 


will take place at the various Centres on February 24 ; 


The 


FINAL LOCAL EXAMINATIONS (PRACTICAL SUB- 


JECTS) between April 1 and April 15. 


See Syll 


abus A. ——— 


LOCAL SCHOOL EXAMINATIONS, 1897. 


The LOCAL SCHOOL EXAM 
Circuits. They will be h 
(b) March, April. 


(c) June, July. 


INATIONS will be arranged in 
eld during the periods :— 
(d) October to December. 


Also ELEMENTARY and CLASS-SINGING EXAMINATIONS. 





See Syllabus B and Supplement. 





Copies of either Syllabus will be sent Post-free on application to the 
Central Office, 32, Maddox Street, London, W 


SAMUEL AITKEN, 


Hon. Secretary. 








With this Number is presented gratis an Extra 
Supplement, consisting of an Anthem by Myles 
B. Foster, entitled, ‘My heart is inditing.” 
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SCHUBERT’S MUSIC IN ENGLAND. 
Many of the great musicians of the last two 


centuries— from Gluck to Wagner — visited 
England. There are, however, some notable 
exceptions. Bach, Beethoven, Schumann, and 
Schubert never set foot upon British soil. 
(We may all fervently hope that the name of 
Brahms will not have to be added to this list of 
non-visitants.) Bach’s connection with the 
land of “ Rule, Britannia’? hangs upon the 
slender thread of his having composed his 
‘English Suites ” “ for an Englishman of high 
standing.” Although Beethoven never visited 
these shores, he had English friends in the 
persons of Smart, Potter, and Neate; and was 
not the “ Choral’’ Sy magma commissioned by 
our Philharmonic Society ? Schumann’s warm 
friendship for Sterndale Bennett is recorded in 





the eulogies he wrote upon the young English- 
man’s compositions, which are in strong and 
pleasant contrast to the vulgar jeers with which 
the London musical critics greeted the music 
of the German master. But we seek in vain 
for any link connecting Schubert with England 
or one of ourcountrymen. It should, however, 
be remembered that there were satisfactory 
reasons for this apparent neglect of so illustrious 
a master. Schubert’s short life—less than 
thirty-two years—was not only passed in 
poverty and obscurity, but also in the shadow 
caused by the transcendent brilliance of his 
brother-musician and__ fellow-citizen—Beet- 
hoven. English pilgrims to Vienna who 
visited Beethoven and regarded him with the 
reverence with which they would gaze upon 
some sacred shrine, failed to seek out the 
young song-writer, Franz Schubert, of whose 
name they probably never heard during their 
sojourn in the gay city. 

It is a little difficult to say when the name 
and compositions of Schubert first became 
known in England; but there is evidence to 
show that it was earlier than is generally 
supposed. I find that his name appears during 
his life-time—and probably for the first time in 
English literature—in the Quarterly Musical 
Magazine and Review for 1828 (Vol. X., 
p. 189). An article, entitled ‘The state 
of music in Vienna,” contained the following 
reference to Schubert: ‘The other young 
composers who have distinguished themselves 
at Vienna are MM. Sechter, who is greatest in 
fugues, and Schubert, who composes beautiful 
melodies.” Could Schubert’s introduction be 
couched in more felicitous terms than as one 
‘who composes beautiful melodies”? Schubert 
became known in England, as elsewhere, only as 
a song composer, and not as an instrumental 
writer ; but, so far as my researches extend, the 
first composition of his printed in England was 
one of the smaller pianoforte pieces, and not a 
song. It was the custom sixty years ago for 
publishers to issue elaborate ‘“‘ Annuals” for 
New Year’s gifts. In one of these—‘ The 
Cadeau” for 1831—I find one of Schubert's 
‘‘Moments Musicals” (Op. 94), the dainty 
Gipsy melody in F minor, where it is called 
“ Russian Air”! In the following year (1832), 
and in the same “ Album,” I find the earliest 
English reprint of a Schubert song in the 


familiar form of the “Erl-King.” The 
Harmonicon, in reviewing the publication, 
said: 


Sir Walter Scott’s version of Goethe’s ‘ Erl-King,” 
adapted by M. d’Alquen to music by F. Schubert, comes 
next, and we confess our preference in favour of Callcott’s 
mode of treating the words, though there is much to 
approve in the present composition. 


The comparison between Callcott’s simple 
glee (for two sopranos and a bass) and 
Schubert’s dramatic song is absurd. The “ Erl- 
King”’ was published separately (in 1832) by 
Wessel and Co., predecessors to Messrs. 
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Ashdown, as No. 7 of their excellent ‘‘ Series 
of German Songs,” which contained some of 
the finest songs by Beethoven, Schubert, and 
others, printed for the first time with both 
English and German words. A similar publica- 
tion, entitled “Gems of German Song,” began 
to be issued by Messrs. Ewer and Co. in 1837. 
The songs of Schubert received a great impetus 
by their being frequently sung by Madame 
Schroeder-Devrient and a Herr Kroff during 
their visits to England, 1832-36. ‘The 
Wanderer” (No. 31 of Wessel’s “ Series’’) is 
said to have been first sung in England by 
Herr Kroff at the Classical Quartet Concerts, 
April 8, 1836. ‘ The music of Franz Schubert 
is highly intellectual,” says a critic in noticing 
the concert, which, if not in the usual 
antagonistic style to anything new, was a some- 
what cold criticism of a genuine inspiration. 
With the English publications above referred 
to, the songs of Schubert soon became known. 
Curiously enough, it appears that suspicions 
were aroused as to whether Schubert’s post- 
humous songs were being forged, as the 
publishers were producing them in such vast 
numbers from the manuscripts. A writer in 
the Musical World (1839) makes the following 
droll remarks : 

A deep shade of suspicion, we regret to say, is beginning 
to be cast over the authenticity of posthumous com- 
positions. The defunct popular composer not only 
becomes immortal in the poetical sense, but, by a curious 
felicity which publishers can best explain, actually goes on 
composing after he is dead. All Paris has been in a state 
of amazement at the posthumous diligence of the song- 
writer, F. Schubert, who, while one would think his ashes 
repose in peace at Vienna, is still making eternal new 
songs, and putting drawing-rooms in commotion. 

Schubert’s instrumental compositions did not 
become familiar till long after his songs, either 
here or in Germany. His chamber music was 
popularised by the Monday Popular Concerts, 
which were started in 1859, and also by the 
late Sir Charles Hallé at his excellent and 
educational Recitals, commenced in 1861. 
Hallé edited an English edition of the piano- 
forte works, which considerably helped their 
propagation in this country. He played the 
E flat Trio (Op. 100) at Manchester, October 
31, 1850. John Ella, at his Musical Union, 
introduced the Posthumous Quartet in D minor, 
played May 4, 1852, when it was led by 
Joachim, who doubtless suggested it to Ella. 
In connection with the introduction of the E 
flat Trio at the Musical Union, the following 
amusing story against Ella is told by Hallé 
(though the year should be 1853 instead of 
1849) : 

Mr. Ella had written an analysis of this work, to be 
inserted in the programme, in which he had dismissed 
the ‘“‘ Menuetto’’ [*‘Scherzo”’] with the short sentence, 
“This movement is not very interesting.” When he 
showed me the proof on the day previous to the concert, I 
remonstrated and said he would probably find that this 
‘* Menuztto” was the gem of the whole Trio. He replied 
that he had carefully read it through, and that it had not 
struck him as particularly remarkable. We had a short 


The conversation turned upon other things for some time, 
when just before taking leave he referred once more to the 
‘“*Menuetto,” and said: ‘* Well, I do not mind making a 
slight change in the paragraph you object to.” Heshowed 
me the proof again, and I read to my surprise: ‘ This 
movement is... very interesting.’ The change was 
indeed slight—only one word omitted—but it could hardly 
have been greater.* 

In regard to the orchestral music, a start was 
made by the Philharmonic Society when it 
performed the Overture to “ Fierabras’’ under 
Mendelssohn’s direction, and probably at his 
instigation, on June Io, 1844. The leading 
critic of the day welcomed Schubert’s orchestral 
music in the following severe terms : 

The Overture of Schubert is literally beneath criticism. 
Perhaps a more overrated man never existed than the 
same Schubert. He has certainly written a few good 
songs, but what then? Has not every composer that ever 
composed written a few good songs? And out of the 
thousand and one with which Schubert deluged the musical 
world, it would, indeed, be hard if some half-dozen were 
not tolerable. And when that is said, all is said that can 
justly be said of Schubert. 

At the following concert Schubert’s “ Die 
junge Nonne”’ was sung to French words, Men- 
delssohn playing the pianoforte accompaniment. 
The same critic thus anathematised the song : 
“The scene of Schubert is a very good exem- 
plification of much ado about nothing—as 
unmeaningly mysterious as could be desired by 
the most zealous lover of bombast.” The 
Philharmonic lost a magnificent chance in not 
producing Schubert’s greatest symphonic work 
in 1839, as we Shall presently see. 

The history of Schubert’s great Symphony in 
C is full of interest, especially in regard to its 
English career. This colossal work was written 
by Schubert in the last year of his life. He 
never heard it performed; but he presented 
the score to the Musikverein of Vienna, who 
rehearsed it a few times and then laid it aside 
because of its difficulties. Robert Schumann 
‘‘ discovered ’’ the Symphony during his visit to 
Vienna in 1838. He was immensely struck 
with its greatness, and obtained permission to 
carry off the score (or a copy of it) to his friend 
Mendelssohn, then in the hey-day of his success 
as Conductor of the Gewandhaus Concerts 
at Leipzig. Mendelssohn at once caught 
Schumann’s enthusiasm, and the Symphony 
was first performed at the Gewandhaus on 
March 21, 1839. ‘* We recently,” says Men- 
delssohn, in a letter of April 4, 1839, to 
Moscheles, “ played a most remarkable and 
interesting Symphony by Franz Schubert. It 
is, without doubt, one of the best works we 
have lately heard. Bright, fascinating, and 
original throughout, it stands quite at the head 
of his instrumental works.’’ Mendelssohn, 
whose relations with the Philharmonic Society 
(of London) had always been of the most cordial 
nature, was eagerly anxious that the Society 
and its patrons should hear this “ bright and 
fascinating” work. Eight days after the Leipzig 





* “The Life and Letters of Sir Charles Hallé.” Smith, Elder and 





discussion about it, but I felt I could not convince him. 
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performance Mendelssohn wrote to the Secre- 
tary of the Society, in London, as follows: 
Leipzig, March 29, 1839. 

. . « | hope to be able to send you a very extraordinary 
and excellent Symphony of F. Schubert, the famous com- 
poser, which we performed here at our last Concert with 
great applause. I have written to Vienna to get the 
permission of sending the work to the Society, and shall 
send it immediately if allowed to do so. 

Three weeks later Mendelssohn sent the 
MS. parts of the Symphony to the Philhar- 
monic, accompanied by the following letter to 
the Secretary, which throws some light on the 
supposed ‘‘cuts” which Mendelssohn is said 
to have made at the first performance in 
Leipzig : 

Leipzig, April 23, 1839. 

. .. I send you to-day .. . the parts of the Symphony 
of F. Schubert (the celebrated ballad composer), of which I 
spoke in my last letter. It isa very extraordinary composi- 
tion, which has created an uncommon sensation amongst the 
musicians here. I should strongly recommend you not to 
repeat the first part of the last movement, perhaps also not 
of the first and second parts of the Scherzo. The slow 
movement, and also the beginning, will be favourites with 
you, I believe. 

Breitkopf and Hartel, the music publishers, have bought 
the copyright of this Symphony, and have been quite 
ready at my request to allow its being performed at your 
Society before the publication, but they rely on your and 
the Society’s honour that it shall not be used to any other 
purpose than this performance, and that nobody else will 
get a copy of itin England. They beg you will return the 
parts immediately after you use them, which I promised 
them would be (at latest) early in uly, Believe me, 
always very truly yours, 

FEeLix MENDELSSOHN BARTHOLDY. 


Through the kindness of Mrs. Wach (of 
Leipzig), Mendelssohn’s younger daughter, I 
am enabled to give the Secretary’s reply to 
her father’s letters: 

[From Mr. Watts, Secretary of the Philharmonic Society, 
to Mendelssohn. ] 
London, July 28, 1839. 

... The Symphony of Schubert it was thought 
necessary to score [to make a full score from the separate 
parts], and being a very long work, it could not be com- 
pleted even for the last concert; but hoping that it may 
be performed next season, the parts have been detained 
beyond the time specified in your letter, our copyist, Mr. 
Goodwin, having been very unwell, so as to prevent the 
finishing the score as soon as he had expected. 

I have taken the liberty of addressing the whole of the 
music to you, not being certain how far it would be right 
that the Symphony should be entrusted to any other 
hands. 

The Symphony was not performed during 
the following season (1840), and it was laid 
aside for four years. Mendelssohn was still 
most anxious that it should be played by the 
Philharmonic Society. He rehearsed it during 
his conductorship of the concerts of 1844; but 
as the band laughed at the repeated triplets 
in the last movement, he indignantly, and 
very properly, withheld the work from per- 
formance. The Philharmonic did not play the 
Symphony till thirty-two years after Mendels- 
sohn had sent the MS. parts over! So much 
for merit, interest, and a first-rate recom- 
mendation. 

The English home of Schubert’s orchestral 
music is, and always has been, the Crystal 








Palace, where for more than forty years it has 
been lovingly nurtured by two men whose 
names will be writ large when the musical 
history of this wonderful half-century comes to 
be written—Mr. August Manns and Sir George 


Grove. Shortly after Mr. Manns entered upon 
his distinguished régime at the Crystal Palace, 
he introduced Schubert’s great C major Sym- 
phony to an English audience. It was first 
performed, in two instalments, on April 5 and 
12, 1856—the first three of the four movements 
being played on the earlier date, and the last 
three (the Andante con moto and Scherzo being 
repeated) a week later. The first of these two 
Concerts took place “in the music reoom—by 
the Queen’s apartments; north wing,” a portion 
of the Palace which was afterwards burnt; but 
the second was given in the Centre Transept, 
at which time the Handel orchestra was not 
roofed in. As the permanent band was not 
increased for the occasion, the music must 
have sounded very thin in such a vast space. 
The programme of April 5, quite destitute of 
the familiar analysis by ‘‘G.,” contained the 
following (and only) reference to the Symphony: 

Though often performed and much admired in Germany, 
Schubert’s Symphony is never heard in this country ; the 
cause is, doubtless, its great length. In order that this 
may not be felt, the first three movements only will be 
given to-day, and on Saturday next the Andante and 
Scherzo will be repeated with the closing movement of the 
composition. 

Not one of the newspapers seems to have 
recorded the introduction of this great musical 
classic into England! Although the leading 
critic of the day noticed nearly all the earlier 
concerts in the Musical World, he is signifi- 
cantly silent upon that of April 5, when the 
first instalment of the Symphony was given. 
In his notice of the second Concert (April 12) 
he records that ‘the principal feature’ was— 
not the Schubert Symphony—but the perform- 
ances of a lady flautist, a Mdlle. Cleopatrie 
Tornborg, ‘‘ who created a great sensation.” 
There is not one single word about Schubert 
and his great Symphony. 

Mr. Manns has very kindly supplied me 
with some interesting recollections of that 
event, which are contained in the following 
letter : 

‘“‘ Crystal Palace, December 1, 1896. 

“In regard to my first performance here 
of Schubert’s grand Symphony in C, in 
April, 1856, I can safely report that at that early 
time of my career as conductor of the music 
very little attention was bestowed either by the 
manager or secretary of the Palace upon my 
doings beyond this: that I was frequently urged 
to avoid the works of unknown and unappre- 
ciated composers, amongst whom at that time 
were Schubert and Schumann. 

‘‘T had never heard Schubert’s grand C 
major before I performed it here myself; but I 
was well acquainted with all that had been said 
and done for that marvellous work by Schumann 
and Mendelssohn. It was owing to the influence 
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derived from those trustworthy sources that I 
purchased a full score and studied and per- 
formed the work... . 

“‘T very vividly recollect that after the 
rehearsal I entered Mr. (now Sir George) 
Grove’s office and stated in the most enthusi- 
astic terms how deep an impression the Sym- 
phony had made upon me, urging him to come 
and listen to its performance. He (Sir George 
Grove) admired, but at the same time pitied, 
my enthusiasm [!], because the work would 
never receive the sympathy of a Crystal Palace 
audience. However, Sir George did come and 
listen to the performance ; and it was from that 
time that his enthusiasm for Franz Schubert’s 
genius took root and gradually developed into 
that active participation in the researches con- 
cerning Schubert’s compositions which have 
borne such splendid fruit, and benefited musical 
art in England and abroad to such a great 
extent. My performances of Schubert’s nine 
Symphonies in chronological order, in the spring 
of 1881, together with the many first perform- 
ances of his works, have, I feel sure, not been 
without influence upon Breitkopf and Hartel’s 
decision to publish their complete edition, 
which now benefits concert-institutions, musical 
students and amateurs to such a highly appre- 
Ciative extent. 

**T have reason to believe that my perform- 
ance of the C major Symphony in 1856 was the 
first in England, although I remember hearing 
one of the members of my then very small band 
speak of a rehearsal of it under the late Dr. 
Wylde, when, at the close of the first move- 
ment, the principal horn called out to one of 
the first violins: ‘Tom! Have you been able to 
discover a tune yet?’ ‘I have not,’ was Tom’s 
reply. I quote these remarks, made by two 
of the foremost artists in Costa’s band (then the 
only band in England) in order to show how 
great was the prejudice at that time against any 
compositions which did not come from the 
sanctified Haydn, Mozart, Beethoven, and 
Mendelssohn.” 

Mr. Manns concludes his letter with these 
words: “TI feel thankful for having been able to 
help in the good work which has been accom- 
plished in England during the last forty 
years.” 

Brief mention must suffice for the other 
Schubert compositions which obtained their 
first English hearing at the Crystal Palace. 
They include the overtures ‘Alfonso and 
Estrella,” that ‘in the Italian style,” ‘‘ Freunde 
von Salamanka,” and ‘“ Teufel’s Lustschloss.”’ 
The charming ‘“‘ Rosamunde”’ music was first 
played at Sydenham, November 10, 1866, and 
the irresistible “Air de Ballet” in G from 
the same work, on March 16, 1867, from 
MS. parts specially sent over by Spina, 
from Vienna. The B minor (unfinished) 
Symphony was introduced April 6, 1867. In 
the autumn of that year Sir George Grove, 
accompanied by Sir Arthur Sullivan, paid that 


memorable visit to Vienna, when he joyfully 
discovered certain dusty parcels of Schubert’s 
MS. music in a cupboard in a lawyer’s office. 
The account of this extraordinary find is 
graphically and amusingly told by Sir George 
Grove in the Appendix to Mr. A. D. 
Coleridge’s translation of Kreissle’s “ Life of 
Schubert.” The ‘Song of Miriam” (orches- 
trated by Franz Lachner) began its career of 
popularity at the Crystal Palace on November 
14, 1868, which was its first performance in 
England. The work was published for that 
occasion by Messrs. Novello and Co. 

The interesting subject of Schubert’s setting 
of English—or, to be more accurate, British— 
poets is too important to introduce at the 
close of a long article. Its consideration may 
be deferred till some future occasion during 
this centenary year of Schubert’s aa 


VICTORIAN MUSIC. 
II.—Tue Music oF THE CHURCH. 


In order to estimate the change which has 
passed upon Church music since the beginning 
of Queen Victoria’s reign, it is needful, first of 
all, to ascertain what its condition was at the 
outset. In this there is no great difficulty. 
Plenty of evidence may be found in contem- 
porary publications, to some of which I now 
invite the reader’s attention. 

The volume of the Spectator for 1839 contains 
remarks which show deep discontent with the 
then condition of Church music, and the remarks 
of that journal are so interesting, especially in 
relation to events which followed not many 
years later, that I am tempted to transcribe 
them : 

“The ceremonies of the Established Church 
are exactly such as the circumstances in which 
they had their origin would bespeak them ; 
that is to say, they are cold, prudish, and 
uninteresting. They appeal but little to the 
feeling, nothing to the fancy. They arose upon 
a foundation of no permanent stdbility ; for 
how can the heat and temper of a popular 
reaction ever become a solid basis for national 
work? The church worship of our time is, with 
little exception, that which reflected the spirit 
of this reaction, including all the assumed and 
unnatural frigidity of manner by which a vexed 
generation sought to express by contrast their 
objection to the religious forms of their fore- 
fathers. But things originated in impulse can 
with difficulty sustain themselves. That which 
we would raise to a permanent station among 
human institutions, we must design in a manner 
consistent with permanent human principles, 
and not with the moral phenomena of our own 
or any other peculiar era.” 

Thus the Spectator; but I am not concerned 
to support the argument in all its connected 
bearings. The main point is that Church 
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sixty years ago—welcomed it gladly, and turned 
it to instant account. One of these gentlemen 
left to us a striking picture of worship-music 
as then practised: “A musical church-goer 
cannot now sit out a service without forgetting 
either his ears or his devotions, such is the 
irritation which the cacophony on all sides 
produces. Screaming charity children, the 
melody sung in all sorts of diapason by the 
congregation, basses made here and there 
different from the organ, inner parts volunteered 
full of offensive notes and wrong harmony ; add 
to this the whole coarse and out of tune, and 
we have a true representation of the interior of 
a Protestant church during the Psalms.” From 
the same writer I gather that the music was as 
bad as its rendering. Persons of taste revolted 
against abandonment of the solemn and stately 
old tunes in favour of Dr. Rippon’s “sickly 
inspirations.” ‘* No music is too bad for the 
church, provided it be popular; the twang of the 
dissenting chapel is now perfectly orthodox.” 
He goes on to demand choirs and anthems, 
using arguments now wholly superfluous, and 
leading, therefore, where we need not follow. 

Another protestor of the period aims his 
shafts at the ‘‘ pleasing prettinesses’’ which 
were finding their way into the Church, setting 
up a painful feeling of incongruity. He con- 
tinues: * But see the manner in which these 
works are executed; nothing is excluded from 
them, the worst taste is pandered to, the 
harmonies are miserable and puerile, the tunes 
of all creeds and sects are jumbled together, 
every churchwarden, and churchwarden’s wife, 
or other authority, suggests some pretty 
alteration in turn, and the service as now 
performed in most of the metropolitan churches 
is disgraceful.” 

A state of things no better, but, advantages 
considered, even worse, existed in the cathe- 
drals. A capitular memorial from Bristol to 
the Ecclesiastical Commissioners in the very 
year of the Queen’s Coronation, urged that 
‘“‘the confinement of a small number of these 
officials (vicars choral, whose number it had 
been proposed to reduce, and whose salaries 
it was intended to raise) to an almost unremitted 
repetition of routine duty, will tend to diminish 
their devotional feelings, and in the same 
proportion mar the effect of their services ; 
and we are fearful that by raising their salaries 
in the manner suggested . an induce- 
ment will be held out to nepotic and corrupt 
appointments.” Had it been proposed to raise 
the salaries of these smug memorialists, would 
they have put the increase from them on the 
same grounds? The lay-vicars at that time 


received forty guineas a year, but, on week 
days, only three were expected to attend service 
at the same time, and even that arrangement 
was not strictly observed. A gentleman who 
kept the Bristol Cathedral choir under observa- 
tion for a fortnight reported: ‘On the week 
days during that period there were never more 


than three present ; on three mornings only 
two, and on one evening there was but one. 
On the three Sundays, five vicars appeared— 
viz., two altos, two tenors, and one bass.” 

Here is further testimony, given in the same 
year: ‘The choirs of our cathedrals, with 
some few exceptions only, are in a most 
crippled and enfeebled condition. They are 
the living skeletons of what were once vigorous 
and effective bodies.” 

Another writer of the same period declared: 
‘We believe our cathedrals are perhaps now 
the only foundations in this country which 
afford official asylums for persons who have 
neither by education, genius, nor learning 
secured to themselves any title for their appoint- 
ments. . . . These are characters by no means 
rare in our cathedrals, where—it is vain to 
conceal the truth—sacred music has_ been 
long retrograding, fast dropping behind. The 
musical appointments in these places have 
ceased to be the rewards of eminence in the 
profession, and, this fact being incontrovertible, 
we have the public sanction to brand with 
ignorance and meanness the powers that be, 
whilst they continue to maintain a culpable 
indifference to the best interests of the endow- 
ments they have sworn to maintain.” 

Enough has been said for an idea of the 
apathy and indifference, the impoverished 
taste and the scandalous negligence connected 
with religious music when the Queen's reign 
began. But there were some bright spots 
amid the gloom. One such is indicated by 
the voices, preaching in the wilderness, whose 
words I have quoted, and another by contem- 
porary testimony to the fact that, at this 
very period, the Nonconformist churches were 
showing signs of musical appreciation and 
setting themselves in order accordingly, in a 
humble manner, no doubt, yet with living 
force. There is distinct evidence of this in 
the journals of the day. Sixty years ago, in 
fact, religious music, like many another 
religious interest, had come very near a 
‘‘parting of the ways.” The Church as a 
whole was on the verge of an immense reform, 
though the position may have been unsus- 
pected. ‘The old state of lifelessness, of 
perfunctory labours and dead services, was 
about to pass away, and all things were to 
become new at the call of men who, once 
bitterly assailed and denounced, have since 
been justified as the children of Wisdom, and 
that none the less completely because many of 
their successors, animated by the same spirit, 
have not shown equal discretion. 

It was fortunate—one might perceive the 
finger of Providence in it-—that, with a revival 
of religious life in the English Church came 
a great forward movement in popular music. 
The sensitive among the musicians of the day 
seem to have perceived its approach, and one 
wrote: “If ever music be destined to have a 





chance in this country, the moment is assuredly 
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not far distant.” But improvement was very 
slow, and sorely tried the patience of the 
sanguine. In 1840 ‘‘An Amateur Precentor,” 
writing to the Musical World, said: ‘In the 
department of Church music, how low has the 
Church of England sunk! For instance, in 
London alone, how many churches are there in 
which, of course excepting the cathedrals, 
there is a musical service at all decently 
performed? In not one, I believe, is there 
anything like a full choir to be found. Yet, 
in the Roman Catholic chapels the greatest 
attention is paid to this point, and in that at 
Moorfields there is a choir of no less than sixty 
performers, all of whom, with six exceptions, 
are amateurs. Should not a fact like this 
shame some of our Protestant clergy and laity 
into activity? ... I long to see the time when 
every parish church shall possess not only an 
organ, but an efficient choir, and when the 
music shall be performed in a manner some- 
what on a par with the sublime nature of our 
venerable ritual.” I know not whether the 
writer “ died without the sight’ of that which 
is so familiar to us; at any rate, he had need of 
patience. A nation, especially one so reluctant 
to change as England, is not moved in a day. 
The task of overcoming even mere inertia is 
heavy; that of turning the mass in another 
direction is herculean. But we shall see that 
in time it was accomplished, to the honour of 
the toilers and to our own great gain. 

In 1844 what was known as Tractarianism 
had gathered much strength, and more and more 
pressed the question (inter alia) of improved 
religious services upon public attention. There 
appears to have been but slight active resist- 
ance to progress in this particular matter, 
inasmuch as no distinctly Roman flavour 
attached to Milton’s ideal of ‘‘ service high and 
anthem clear.” Indeed, a London paper, 
described as ‘especially remarkable for its 
determined opposition to anything like what is 
called ‘ Puseyism,’ ‘Tractarianism,’ or any 
other of the isms about which we hear so 
much”’—this paper conspicuously advocated 
improvement in Church music. So did many 
secular journals in the provinces, and it is 
interesting to note how far public opinion had 
accepted the teaching of those who, as I have 
shown, advocated the use of a higher class of 
music. I take the subjoined passage from the 
Liverpool Mail :— 

“What the Church wants is the calling forth 
of the voice of praise from her lay members. 
To this end there are no better means than 
good metrical versions of the Psalms and 
other portions of Scripture, set to tunes of an 
impressive character; not the trash which we 
too often tind in favour in our churches, such 
as Wesley’s and Watts’s Hymns, sung to 
‘ Rousseau’s Dream,’ and piracies upon ‘ Drink 
to me only with thine eyes,’ and other profane 
airs, which, though pleasing in the concert- 
room, are out of place in ecclesiastical edifices. 





... There is nothing more wanted in our 
churches than a good school of church music— 
liberality on the part of our congregations in 
the support of their choirs, and the attainment 
of so much musical knowledge as shall enable 
them to assist in this necessary part of public 
worship.” 

The first part of the foregoing quotation 
touches an interesting point in the development 
of Church music during the present reign. 
Evidently the writer had a strong feeling 
against the use of ‘“‘ Hymns” in the services 
of the Establishment, for no better reason, 
apparently, than that they were used by 
Dissenters. He stood then where many Scottish 
Presbyterians still stand, and refused to 
sing lyrics based upon anything short of the 
inspired Word, though it appears that he took 
up the position through a less exalted motive 
than the one which actuates them. Little did 
the writer foresee that the time was coming 
wherein the vast majority of the verses used in 
worship would be the “ work of art and man’s 
device ’’—when the names of Wesley, Watts, 
Cowper, and a host of other hymnodists would 
become as household words in every parish 
church. How was this change brought about ? 
The question is an important one because 
inseparably connected with a corresponding 
change in the music of religious service. 

Shall I go too far afield if I mention here the 
great wave of Romanticism which, in the early 
decades of the present century, swept over 
Europe, laden with change? The reader knows 
how Beethoven in German music, Goethe in 
German poetry, and a brilliant band of artistic 
Frenchmen in the ‘City of Light” originated 
that great and far-reaching movement—how, 
having at their command the agencies which 
most powerfully appeal to human nature, they 
acted upon public consciousness. Music, 
verse, fiction, criticism, oratory even, all 
became so many instruments in the hands 
of this new and potent factor in working 
out the destinies of humanity. Directly or 
indirectly, Romanticism leavened the more 
civilised nations of Europe, setting up keener 
susceptibility to emotion, to the influence 
upon emotion of the beautiful in all its 
forms, and to the charm of every manifesta- 
tion tending to lift the mind above the prosaic 
humdrum of common life. All this, in my 
opinion, prepared the English public—though 
the masses may have been unconscious of the 
origin and nature of the operation—for the move- 
ment which sought to give a higher esthetic 
and moral value to acts of public worship. It 
may seem a far cry from the romanticism of 
Byron or Shelley to the ordered beauty of 
Christian services, but there are points at 
which these show a common origin and 
attributes. The passion, the deep sentiment, 
the gracious charm of romantic secular poetry 
have their counterpart in the Church’s hymns 
and music; while, let me add, the same lack of 
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restraint not seldom appears in both. The 
tendency of all human endeavour into which 
feeling enters is towards excess, and, no doubt, 
there are hymns sickly in sentiment and in 
passion overdone. But, exceptions apart, the 
hymnody of the Church is now worthy of its 
high purpose. It often rises to the standard of 
poetry, and it shows, generally speaking, a 
just perception of what the poetry of worship 
should be. 

Religious music has moved upon lines 
parallel to the advance of the sister art. 
The older Church composers, it is true, were 
not devoid of feeling or even that acute form 
of emotion which we know as pathos. But 
they expressed themselves with a certain 
austerity due to that in their art which shaped 
itself upon the formality of a formal age. Their 
music, as such, will ever present claims upon 
our homage and admiration, claims which, I 
trust, will never be denied; but, generally 
speaking, it is not adapted to the needs of a 
more romantic and impressionable age. Hence 
the change of manner which has come over 
Church music, as well as all other, during the 
last sixty years—a change sometimes carried to 
excess, even to the point where prettiness 
becomes so pretty as to be feeble, but on the 
whole demonstrating that sentiment, and even 
religious ecstasy, need not be divorced from 
musical worth. 

While recognising the part played by the 
“spirit of the age” in developing religious 
music, the popularisation of the art which 
began with the fourth decade of our century 
should by no means be overlooked. I have 
referred to it before; I mention it again as a 
secondary means of the highest value. However 
imperfect the educational apparatus of Mainzer 
or Hullah, a man could not attend a course 
of lessons without having his interest in music, 
and his appreciation of it, materially quickened. 
He would end that course much less disposed 
than before to endure bad singing in church, 
and much more qualified to assist in making it 
better. It might almost be said that, in the 
early forties, the whole nation went to music 
school, and then, stimulated by new ideas of 
order and efficiency in Church service, the 
religious application of the art entered upon 
the path of improvement which has led to its 
present brilliant position. 

I had intended to compress all my remarks 
upon Victorian Church music into a single 
article, but the subject expands as one dwells 
upon it, and now I am not sure that two will 
suffice. Next month consideration will be 
given to the progress and influence of Church 
composers during the sixty years. 

JoserH BENNETT. 





FROM MY STUDY. 
Wirn this number of THe Musicat Times 
are presented a portrait of William Beale and 


name of this composer calls up no associations 
in the reader’s mind. Beale was not a maker 
of epochs, but, like the vast majority of 
musicians, did good service during his day, 
helped on the cause by the contribution of his 
individual powers, and passed away, only to be 
remembered for a little time. 

The portrait, now in the possession of Beale’s 
son, is the only one known to exist, and was 
painted by an artist named Robertson, when 
the subject was thirty-one years of age. 
Robertson was probably Andrew of that ilk, 
a Scotchman, born at Aberdeen in 1777, dying 
at Hampstead in 1845. He walked to London 
in 1801, attracted the notice of Benjamin 
West, and ultimately became one of the fore- 
most miniature painters of his day. Various 
members of the Royal Family, including the 
Prince Regent, sat to him, while the Duke of 
Sussex appointed him his own special artist in 
that line. The portrait of Beale shows every 
proof of veracity, and the kindly face with the 
beautiful eyes and Napoleonic brow at once 
prepossesses us in his favour. 

The anthem, “‘ Bow down Thine ear,” now 
for the first time printed, is believed to be 
Beale’s only sacred composition—a remarkable 
fact, seeing that he was church musician all 
his life. I need not enlarge upon the cha- 
racteristics of the work. The reader has the 
music in his hand, and can form his own 
opinion. It seems to have been thrown upon 
paper in what we now consider a slovenly 
fashion, the accompaniment being indicated 
by a figured bass only, while there are scarcely 
any marks of expression or directions as to 
tempo. Moreover, the editor found it needful 
to alter certain notes. Nevertheless, the 
anthem is a sterling work of its kind, and will 
be found useful in ‘‘ choirs and places where 
they sing.” 

Beale’s life can be summarised very briefly. 
He was born at Landrake on New Year’s Day, 
1784, and educated as a choirboy in West- 
minster Abbey, under Dr. Arnold and Robert 
Cooke. On the breaking of his voice he 
entered the Royal Navy as a midshipman and 
served on board the Révolutionnaire, a forty- 
four gun frigate captured from the French. 
Beale’s soul, however, seems to have longed 
for more harmonious thunder than that of 
guns, and he eventually returned to the 
peaceful pursuit of art. He was appointed a 
Gentleman of the Chapel Royal in 1816, and 
the title-page of his Madrigal, ‘‘ What ho!” 
refers to him in that capacity. The late Mr. 
Husk, writing in Grove’s Dictionary, declares 
that Beale never held the position thus 
accredited to him, but Mr. Husk’s statement 
is incorrect. In 1813 our composer won 
the Madrigal Society’s prize cup with his 
«* Awake, sweet muse,” and in 1820 (when he 
became organist of Trinity College, Cambridge) 
he published a collection of glees and madri- 





an anthem from his pen. It may be that the 


gals, all from his own pen. His stay in 
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Cambridge was brief, and he subsequently 
became organist of St. John’s, Clapham Rise. 
In 1840 he carried off a prize offered by the 
Adelphi Glee Club. His death took place in 


May, 1854. With regard to Beale’s com-) 
positions, Mr. Baptie, in his book * Sketches 


of English Glee Composers ” (page 102), says : 
‘* His pieces number thirty-one (of which eleven 
were published after his death).” 


George Onslow, whose portrait is also given 
this month, must be ranked among French 





‘of the country. They brought him to London, 


where he received the ordinary education given 
to a gentleman of the period. He studied the 
pianoforte under Hullmandel, and, later, under 
the more famous Dussek and Cramer. The 
instrument of his predilection was, however, 
the violoncello, which he studied at the solici- 
tation of some neighbours, who wished, in their 
rural retirement, to have the solace of chamber 
music. Onslow developed a thorough passion 
for music of that class. ‘Each day,” says 


| Fétis, “he found in it more charm. Hearing it 





musicians, despite his English name and half 
English extraction. He was the grandson of 
the first Lord Onslow, better known as ‘Mr. 
Speaker Onslow,” whose services as ‘First 


Commoner” were rewarded, in the usual way, by | 


a peerage. This was nearly all the connection 
existing between the composer and the land 
of his fathers; his mother’s family—a branch 
of the De Brantomes—being purely French. 
Onslow, moreover, was born in France (Cler- 
mont, Puy de Dome, July 22, 1784). It may 
be imagined that, when the Terror loomed 
ahead, the young aristocrat was hurried out 





WM Prat. 


did not content him; he studied its construction, 
and scored the finest works of the great masters.” 
This practical study of harmony served him 
instead of theory, concerning which he knew 
nothing, and prepared him for composition 
on his own account. He had passed his 
twenty-second year before trying what he 
could do as a creator of music, and then wrote 
a string quintet in the manner of Mozart. 
Of sufficient fortune, and living a country 
life, Onslow had ample leisure for such work 
and turned it steadily to account. Hence his 
compositions for the chamber are numerous. 
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| 
Later on he studied harmony and counterpoint | poem is full of very daring imaginativeness, 
under Reicha, and, thus equipped, wrote with and almost Blake-like in its weird conceptions. 
greater boldness and success, even aiming at} Few examples of English poetry transcend “ The 


the lyric stage, in the annals of which he 


figures as the composer of three operas. In) 
1842 Onslow had the doors of the Institute. 


opened to him, and succeeded Cherubini as 
one of the Immortals. He died ten years later. 
‘“‘ This death,” says Fétis, ‘was a happy one 
for the artist, for if he had lived longer he 
would have learned that his repute had ended, 
and that no echo would carry forward the 


Last Chantey”’ in this respect, and a composer, 
also of daring imaginativeness, might give us a 
piece to be remembered. The poem has for motto 
a Scriptural text, slightly changed, ‘‘ And there 
was no more sea.”” It opens in startling fashion. 
The Judgment Day has passed, and the Lord 


calls to the Angels and the Souls— 
Lo! Earth has passed away 
On the smoke cof Judgment Day. 
That Our word may be established shall We gather up the Sea? 





accents of his music. Who could have believed | There are responses from the Souls, and those 
that the composer of thirty-four quintets, thirty- | of drowned mariners answer— 

six quartets, three symphonies, seven pianoforte | 
trios, three operas, and a multitude of other) 
compositions, he whom Germany considered | 
as the only French writer of instrumental 
music, and whose works were played in Vienna, A single voice is next heard. It is that of 
Leipzig, Bonn, and Mainz, would be so soon | Judas Iscariot, who, once a year, is permitted 
forgotten? Such is the fate of music not/to cool himself upon an ice-floe. He com- 


dictated by genius!” ' plains— 


Plague upon the hurricane that made us furl and flee! 
ut the war is done between us, 
In the deep the Lord hath seen us— 
Our bones we'll leave the barracout, and God may sink the sea. 


: P eats a if Ye tak he sea. 
I have been looking for musical possibilities | nitaitnatiling ernie ~ saoincinidalpia . 
within the covers of Rudyard Kipling’s new | The Angel of the Off-shore Wind next replies. 


book, “The Seven Seas,” and have found|He has to keep watch and ward over the 
matter for a choral ballad of the most striking | wonders of God’s deep— 
description in “The Last Chantey.” This. And Ye take mine honour from me, if Ye take away the sea. 
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The mariners again strike in. They spoke in 
haste before, and now repent-— 


If we worked the ship together 
Till she foundered in foul weather, 
Are we babes that we should clamour for a vengeance on the sea? 


Next rises a mournful chorus to the height of 


the Throne. It is sung by the souls of the 
slaves that men threw overboard— 


Kennelled in the picaroon, a weary band were we, 
But Thy arm was strong to save, 
And it touched us on the wave, 

And we drowsed the long tides idle till Thy trumpets tore the sea. 
The “stout Apostle Paul” now speaks, referring 
to the grace and glory learned by the crew of 
his sHip “ under Malta by the sea,” and after 
him the mariners again intervene. What con- 
summate boldness is here? The sailors sing— 


Plucking at their harps, and they plucked unhandily : 
“ Our thumbs are rough and tarred, 
And the tune is something hard— 
May we lift a Deep-sea Chantey such as seamen use at sea?” 


Gentlemen-adventurers, who humbled Spain in 
the “‘ spacious days,” and an old Dundee whaler 
are heard in turn, before the mariners again 
take up the song— 
Crying, Under Heaven, here is neither lead nor lee! 
Must we sing for evermore 


On the windless glassy floor ? 
Take back your golden fiddles and we'll beat to open sea. 


The Lord hears the voice of His sailors. He 


calls the good sea up to Him— 


And stablished his borders unto all eternity, 
-hat such as have no pleasure 
For to praise the Lord by measure, 
They may enter into galleons and serve Him on the sea. 


The poem ends with a‘ stanza upon which a 
glorious finale might be built : 
Sun, wind, and cloud shall fail not from the face of it, 
Stinging, ringing, spendrift, nor the fulmar flying free; 
And the ships shall go abroad 


To the Glory of the Lord 
Who heard the silly sailor-folk and gave them back their sea. 


Here is a piece which, in its profound 
significance, in its picturesque force and vivid 
as well as hardy imagination, calls for musical 
expression. Someone qualified for such a task 
should take it up. 

The same volume contains another poem 
which might well engage the attention of 
composers. It is entitled, ‘“‘ Hymn before 
Action,” and marked by sustained dignity and 
devotion, every line uttered as it were in the 
presence of Death. A solemn note is struck 
at the outset— 


The earth is full of anger, 
The seas are dark with wrath, 
The Nations in their harness 
Go up against our path: 
Ere yet we loose the legions— 
Ere yet we draw the blade, 
Jehovah of the Thunders, 
Lord God of Battles, aid! 


The second verse prays for strength to die, and 
the third is full of beautiful charity— 


For those who kneel beside us, 
At altars not thine own, 
Who lack the lights that guide us, 
Lord, let their faith atone. 
If wrong we did to call them, 
By honour bound they came; 
Let not thy wrath befall them, 
But deal to us the blame. 





Another stanza carries this note fuller and 
higher, embracing enemy as well as friend— 


Ah, Mary pierced with sorrow, 
Remember, reach and save 

The soul that comes to-morrow 
Before the God that gave! 

Since each was born of woman, 
For each at utter need— 

True comrade and true foeman— 
Madonna, intercede. 


Then again, by way of peroration, Jehovah of 
the Thunders is impressively invoked. Such 
material for a noble and patriotic Hymn should 
not go unregarded. 

Some additional barrack-room ballads are 
placed at the end of the book, and already, I 
doubt not, musical pens have been busy with 
“Back to the Army again, Sergeant,’ and 
other capital examples of Mr. Kipling’s very 
living verse. This volume, some say, is not 
literature; but that was the contemporary 
verdict on Walt Whitman’s “Leaves of 
Grass.” Literature or not it is verse which 
breathes and burns, which is vital and instinct 
with the spirit of the hour. That should be 
enough for composers who seek inspiration in 
the lines they set to music. X. 


HANS VON BULOW IN HIS 
WRITINGS.* 


Unper the title ‘“‘Hans von Biilow in his 
Letters,” we gave some account in THE 
Musica Times for March and April, 1896, of 
this remarkable master as he appeared in his 
correspondence during the period 1841-55. 
As the two volumes of Letters, then issued 
under the editorship of Bilow’s widow, were 
grouped in chronological order, and were inter- 
spersed with explanatory notes of the circum- 
stances and situations under which they were 
penned, we were enabled to furnish a brief, but 
more or less complete, account of the earlier 
period of his artistic career. These two volumes 
of Letters have recently been complemented 
by the issue, under the same editorship, of a 
volume of ‘Selected Writings” on musical 
subjects, contributed for the most part to various 
musical journals during the period 1850-92. It 
should be noted that the ‘“ Letters” and the 
“ Writings’ overlap each other by the space 
of about five years. From one of his letters we 
learnt that on entering himself as a student at 
the Berlin University, in 1850, he received his 
first regular appointment as musical critic to 
the democratic Abend-Post. Like his friend 
Berlioz, he had at this period to eke out his 
existence by contributing musical articles to 
local papers. Though not a very remunerative 
occupation, it was one for which, by his ready 
penmanship, as we have seen in his letters, and 
by his musical knowledge and attainments, he 
was eminently fitted. The immediate result is 
seen in a series of four articles from the said 





* “ Hans von Bilow, Briefe und Schriften.” BandIII. Ausgewahlte 
Schriften le od herausgegeben von Marie von Bilow. Leipzig: 
Breitkopf und Hartel, 1896. 
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Abend-Post, with which the volume under notice 
opens. Though these most properly come 
under the denomination of concert reports, 
they might fairly, in common with most of those 
which follow, be dignified by the appellation of 
“Essays.” On account of their literary and 
critical style they may be warmly recommended 
to present-day musical critics, who but too often 
content themselves with mere reporting. Even 
when having perforce to discuss the performance 
of the stalest Italian operas, Bilow never seems 
to have been at a loss for something to say 
which would at the same time prove enter- 
taining, instructive, and to the point. On one 
occasion at this period (1850) he goes into 
ecstasies over Beethoven’s Seventh Symphony, 
which he characterises as ‘‘a truly republican 
work of this heaven-storming giant.’ On 
another occasion, about the same period, he 
had to speak of Mendelssohn’s Symphony in 
A major (“Italian”), which at that date had 
not been often heard, and was still unpublished. 
He writes: ‘It contains much that is beautiful, 
and especially testifies to much diligence in 
working by its roundness of form. The first 
movement seemed to us to be the most inter- 
esting; the motive of the second bears that 
same character of sadness as is to be found in 
northern folk-songs, and suffers somewhat from 
its monotony; the Minuet is not without charm, 
especially as regards its very original Trio, 
and the charming combination of both towards 
the close; the Finale is pervaded by that 
wanton elf-like element which forms Mendels- 
sohn’s most original characteristic. The 
Symphony is brought to a close ina remarkable 
manner in the minor key —a mode of proceeding 
which has seldom come before us.” Bilow at 
this date had evidently not heard of the Italian 
origin of this Symphony, or he would have 
criticised it from a different standpoint. How- 
ever, he was in no worse case than Schumann, 
who, having heard that Mendelssohn had 
written an “ Italian” Symphony, criticised the 
“Scotch”? as such. What a warning to com- 
posers of ‘‘ programme” music who abstain 
from divulging their intentions! In the course 
of the same essay Biilow speaks of Mendelssohn 
“whose forename Felix he bore in the superla- 
tive,” as having been overrated in his lifetime, 
and underrated since his death. Much as he 
revered Mendelssohn, he regarded him more as 
a talent than asa genius. And this gives rise 
to an interesting characterisation of the differ- 
ence between talent and genius, but too lengthy 
for reproduction here. Speaking of the Tempo 
di Minuetto in Beethoven's Eighth Symphony, 


he points out that the proper pace of this is that 


of the old-fashioned solemn minuet, thus antici- 
pating by nineteen years Wagner’s famous, and 
now generally accepted dictum, laid down in 
his pamphlet ‘‘ On Conducting,” first published 
in 1869. 

_To our sorrow we meet with a most depre- 
Ciative article (headed “An opinion of the 





minority”) on Jenny Lind and Henrietta 
Sontag, dated Weimar, February 1, 1852. So 
bitter is it against two of the greatest vocalists 
that we can call to mind, that it will be read 
with astonishment, and can only be accounted 
for by the supposition that at this date Biilow’s 
whole soul was bent on making propaganda for 
Wagner, Liszt, and the “music of the future” ; 
and that as a means thereto he felt himself 
justified in entering as strong as possible a 
protest against the prima donna worship which 
then obtained, as well as against a style of 
smooth and florid singing which so militated 
against the declamatory style which Wagner 
and Liszt advocated. That these ladies and 
their friends did not forego the pleasure of 
revenge may be gathered from the “ Letters.” 

In one of the letters we read of a visit to 
Munich, which, to the astonishment of our 
latter day experiences, Biilow stigmatised as 
an unmusical city. It is not surprising, there- 
fore, that in a series of five articles contributed 
to the Neue Zeitschrift fiir Musik, and headed 
“The Opposition in South Germany,” he 
should have expatiated at length on this idea. 
Their object was, of course, polemical, and 
intended to demonstrate that the cities of 
South Germany, especially Munich and Stutt- 
gart, were at that period (1853) far behind 
those of North Germany in their culture of the 
‘‘ music of the future.”” He had hada previous 
experience of Stuttgart, where he resided with 
his parents during the latter part of the forties, 
and where classical music (e.g., that of Mozart, 
Beethoven, and Weber) might only be played 
during the absence of the King. Munich was 
then dominated by opera, mostly of a foreign 
source, and only gradually became the musical 
city itnowis. The strongest impulse towards 
this end was on the accession of Ludwig II. 
to the throne, when Wagner was called to 
court from his exile in Switzerland, and with 
him Bilow, who headed the Royal Conserva- 
tory of Music, and was the first to conduct 
“Tristan und Isolde” and ‘Die Meister- 
singer.” It remained, therefore, for Wagner, 
Bilow, and their successors, Richter, Levi, 
and others to raise Munich to the extraordin- 
arily high musical status which it still 
unquestionably maintains. 

On having to review a set of somewhat hyper- 
sentimental songs by the late Louis Ehlert— 
better known asa musical essayist and critic 
than as a composer—Bilow cleverly bridges 
over the difficulty of saying much about them 
by filling his paper with a comparative 
dissertation on the styles of that representa- 
tive triad of German song-writers— Schubert, 
Schumann, and Franz. Even at the present 
date this will be read with interest and 
instruction. Attention is further due to it as 
furnishing one among many instances of the 
readiness with which Biilow was able to impart 
an interest even to subjects which he found 
uncongenial. 
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Among the most important and extended 
essays contained in the volume under notice 
may be enumerated—(1) That on the first per- 
formance at Weimar (March 20, 1852) of 
Berlioz’s ‘‘ Benvenuto Cellini,” an opera for 
which Bilow seems to have had a special 
regard, seeing that he himself brought it 
forward repeatedly at Hanover, in 1878-9. 
(2) That on Wagner’s “ Faust’ Overture, an 
explanatory communication addressed to the 
conductors, players, and hearers of this work. 
(3) A criticism of Taubert’s opera ‘‘ Macbeth,” 
which bristles with musical quotations taken 
down from memory after the experience of but 
two performances—a truly wonderful feat. 
(4) An account of the first performance of 
Liszt’s oratorio ‘St. Elizabeth,’”’ at the first 
Hungarian Musical Festival, held at Pesth in 
1865. (5) A most impressive obituary notice 
of Carl Tausig, written shortly after the death 
(July 17, 1871) of this remarkable musician, 
of whom, beyond M. Lenz's genial and spirited 
portraiture of him in “ Die grossen Pianoforte- 
virtuosen unserer Zeit,” little seems to be 
known in England, from the fact that he never 
appeared here in his public capacity as one of 
the most famous pianists of his time. (6) An 
entertaining and instructive account of the 
first performance of “‘ Lohengrin’’ at Bologna, 
couched in the form of a conversation between 
two friends during their journey thither, and, 
between the acts, in the theatre there. 

(To be continued.) 





JOHN DOWLAND. 
(Continued from page 794, December, 1896.) 

‘© Mr. SkIDMORE ”’ was, as Dowland states, a 
son of Sir John Scudamore, of Kentchurch, in 
Herefordshire. Many notices of his activity 
among the Catholic fugitives abroad are to be 
found in the State Papers. He seems to have 
fled from Essex to Middelburg and Antwerp in 
the autumn of 1593, and at one time he was in 
Spain with Father Parsons. Nicholas Fitz- 
herbert, his correspondent, was the son of a 
Catholic who died in prison after twenty-six 
years’ incarceration. He was a graduate of the 
University of Douay, a member of the household 
of Cardinal Allen, of whom he wrote a biography, 
and in receipt of a pension of ten crowns from 
the Pope. Sir Henry Cobham was a brother 
of William, Lord Cobham, but it is not possible, 
with certainty, to identify Dowland’s Lord 
Grey, the Priest Smith, and the Friar Bayly. 
Richard Verstigan was a man of some note. 
He was born in England of Netherlandish 
parents, and seems to have acted as agent for 
the King of Spain at Antwerp. He published, 
in 1587, a collection of engravings, in which the 
sufferings which the Catholics underwent are 
portrayed with terrible minuteness of detail, 
among them being the only contemporary repre- 
sentation of the execution of Mary Queen of 
Scots. Other works from his pen are a volume 
of sacred poetry, among which is the lullaby 





‘‘Upon my lap my Sovereign sits,” which was 
set to music by Martin Peerson, and has been 
quite recently reprinted by Mr. Lionel Benson. 
His best-known book was the “ Restitution of 
Decayed Intelligence” (1605), dedicated to 
James I., which contains a sonnet by the 
younger Francis Tregian, who was in all 
probability the writer of the great collection of 
Virginal Music preserved in the Fitzwilliam 
Museum, Cambridge. Of Pierce we are able 
to give no details, but Dracot seems to have 
been a member of an old Shropshire or Stafford- 
shire family, whose name occurs in connection 
with Babington’s conspiracy. The mention of 
‘‘one Mr. Johnson’s” death enables us to 
correct the account given in the “ Dictionary 
of National Biography” of Robert Johnson, 
lutenist. In this article it is evident that 
two individuals have been rolled into one. 
The elder was John Johnson, who was one 
of Queen Elizabeth’s musicians in 1581 
(see Nagel’s “ Annalen der Englischen Hof- 
musik,” pp. 30, 31, 33). He probably died 
about 1594, and was the father of the more 
celebrated Robert Johnson, as is proved by a 
deed of apprenticeship of the latter to Sir 
George Carey, dated March 29, 38 Eliz. 
[1596]. In this document, which is preserved 
at Berkeley Castle, and was published in 1892 
in Mr. Jeayes’ Catalogue of Lord Fitzhardinge’s 
Muniments, Robert Johnson is described as 
“Son of John Johnson, late of the Queen’s 
Musicians.” He was apprenticed as “ allowes 
or covenaunt servaunt”’ for seven years, Sir 
George Carey undertaking to have him taught 
music, to board, lodge, and clothe him, and to 
give him “one penie”’ a year for salary. With 
regard to Dowland’s ‘“‘one Morgan, sometimes 
of Her Majesty's chapel,” and “one Moris, a 
Welshman,” by the light of other documents it 
is possible to prove that Sir Robert Cecil’s 
petitioner made a curious mistake, writing the 
name of one where he should have written the 
other. Richard Morris, or Morrice, as it is 
spelt in the Cheque Book of the Chapel Royal, 
was sworn in asa member of the Chapel on 
April 1, 1579, when it is recorded that he came 
from Gloucester. In 1583 an entry is found 
chronicling that his place was filled by Anthony 
Harrison, from Windsor, Morris having “ fled 
beyond the seas.” The date of his flight is 
proved from the Diaries of the English College 
at Douay (then located at Rheims), in which it 
is stated on July 17, 1582, that ‘“‘ex Anglia 
venerunt ad nos D. Christoferus Bagshawe, 
Edwardus Dodwell adolescens, Tho. Morrise, 
qui peritissimorum musicorum eorum, qui in 
sacello reginze nostre canere soliti sunt unus 
fuit.” (“There came from England to us 
D. Christopher Bagshawe, Edward Dodwell, 
a youth, Thomas Morrise, who was one of the 
highly skilled musicians who are wont to 
sing in the chapel of our Queen.”) In spite 
of the difference in the christian name, 
there can hardly be any doubt that these 
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entries refer to the same person. In a letter 
written by Cardinal Allen to Father Agazzari, 
the Rector of the English College at Rome, 
and dated on, though evidently written prior to, 
the day of Morris’s arrival, the Cardinal says: 
“Se ex capella Regine proripuerunt duo magni 
(ut apud nos estimantur) musici, sed _viri 
uxorati, qui dicuntur profecturi Romani ut 
exerceant suam artem et vivant ex ea; et ex 
hoc Regina incredibiliter dicitur offensa. Sunt 
adhuc Rothomagi, sed cogitant huc venire.” 
(“Two notable (as they are deemed by us) 
musicians, married men, have escaped from 
the Queen’s chapel, who are said to be 
going to Rome to exercise their art and gain 
their living by it; and by this the Queen 
is said to be incredibly displeased. They are 
at present at Rouen, but intend to come 
here.”) Two days later Allen again wrote 
to Agazzari: ‘‘Mentionem me fecisse puto 
unius in alteris literis qui reliquerat Regine 
sacellum. Illi nomen est Moricius, notus 
Engeamo et simul cum ipso (ut dicit) educatus. 
Ille hic facile hujus ecclesia et loci omnes 
musicos (cum tamen hic habeamus Italos non 
infimi in ea facultate nomine et alios) longe 
superat, et tamen dicit alium esse Rothomagi 
in via ad nos, collegam in Regine sacello 
suum, qui ipso sit multo superior.” (‘I think 
that I mentioned in another letter one who had 
left the Queen’s chapel. His name is Morice, 
and he is known to Ingham, with whom he says 
he was educated. He easily excels by a long 
way all the musicians of this church and place, 
although we have here Italians and others 
not contemptible in that art, and he says 
that another is at Rouen on his way to us, 
a colleague in the Queen’s chapel, who is 
far superior to him.”) He goes on to 
recommend that they shall be employed either 
by the Pope or at the English College, since 
they cannot be received as students, and he 
advises that the Pope should consider the 
good position which they have given up in the 
Chapel Royal, where they were educated, and 
that they should receive five or six gold pieces 
salary monthly. Morris is a very modest man 
and a true Catholic. His companion the 
Cardinal has not seen, but Morris says that other 
excellent musicians of the Queen’s are thinking 
of leaving. The last information concerning 
him is an entry in the Diary on August 9: 
‘‘Romane missi sunt Jo. Dolman nobilis et Mr. 
Thomas Morrise musicus.” (‘John Dolman, 
of gentle birth, and Mr. Thomas Morrise, a 
musician, were sent to Rome.”) Who Morris’s 
companion was it is impossible to say. There 
is no record in the Cheque Book of the flight 
of any other member of the Chapel, and it 
would seem from Cardinal Allen’s letters that 
the second fugitive never came to Rheims after 
all. It is by no means improbable that the 
unknown individual may have been William 
Byrd, who at this period of his career, and 
for some time afterwards, was known to be 


a Catholic. If this is the case it must be con- 
cluded that he thought better of the plan of 
joining the English community abroad, and 
after getting as far as Rouen returned to 
England. But this is necessarily purely 
conjectural. 

To return from this long digression to John 
Dowland. His letter to Cecil does not seem 
to have had any result, as was not to be won- 
dered at. The information he gave as to the 
movementsof the English party on the Continent 
was of no value to the minister, and without 
powerful interest and protection it was hardly 
likely that the composer—then only known as 
an excellent lutenist—would be able to return 
to his native country. Two years later he 
published his ‘“ First Booke of Songs,” in the 
preface to which he printed a polite letter he 
had received from Marenzio, dated from Rome, 
July 13, 1695, when he was on his way to visit 
the great madrigal writer. Shortly after this 
we get some fresh information as to his move- 
ments. From A. Hammerich’s ‘“‘ Musiken ved 
Christian den Fjerdes Hof” (Copenhagen, 
1892), it seems that on November 11, 1598, 
he was installed as instrumentalist at the 
Danish Court, with a yearly salary of 500 
dalers—a sum till then unheard of as the wages 
of a musician, and one that rivalled the salaries 
of the high officers of State. Besides this, 
various marks of favour are recorded which 
show that Christian IV. knew how to value the 
artist whose services he had secured. In 1600 
he received an extra payment of 600 dalers, the 
autograph receipt for which is printed by Herr 
Hammerich, and in the following year he was 
decorated and presented with the King’s 
portrait. From the Copenhagen Archives it 
seems that Dowland stayed in Denmark for 
eight years, though towards the end of the time 
it is evident that considerable friction arose 
about money matters. He received repeated 
advances, and an attempt to help him was 
made, by giving him the charge and education 
of one of the small choristers, to ‘‘ teach and 
instruct upon the lute.”’ Finally,on February 24, 
1606, when Christian was absent at Brunswick, 
he received his dismissal, and at his departure 
there was a long account to be settled touching 
salary, advances, &c. Little is known con- 
cerning his later life. In 1609 he was living in 
Fetter Lane, London, and he seems to have 
survived so late as 1626, as is proved by a 
warrant to his son Robert, though the exact 
place and date of his death and burial are at 
present veiled in obscurity. Of his works this 
is not the place to speak: full lists of them will 
be found in most Dictionaries and Histories 
of Music. W. B.S. 





THE increasing love of church music may, indeed, 
be claimed as one of the most earnest and striking 
signs of our forward march as a musical nation. 
In the year so recently closed this most gratifying 





development was a marked feature of our musical 
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progress. Our clergy have wisely shown a larger 
interest in the growth of this chief department 
of sacred art, and the oratorio has been brought 
back to its original home, the church. Again, our 
composers, it may be fairly said, of their earnestness 
have created for usa genuine school of modern church 
music, in which the ancient contrapuntal art has been 
deftly strengthened by the resources of modern 
harmony, a judicious infusion of dramatic power and 
human emotional feeling, and made still more stately 
by logical forms and more varied tone-colouring. 
It needs no prophet to declare that, as time goes on, 
church music will expand and gain additional strength. 
Many questions which have already been raised 
regarding its difficulties and requirements will claim 
the attention of church workers of all types and 
grades. Among these the position of choirs and 
organs, the provision of adequate space in our larger 
churches for additional choral and orchestral per- 
formers for festival and oratorio services, the 
character of and conditions under which the larger 
types of church music may be employed and the 
pecuniary aid necessary with the attitude of the 
public in this connection, must engage the earnest 
attention of all interested. The position of choristers, 
organs, and instrumentalists is a matter of recognised 
and growing importance. The architects of old, 
in working out the plans of their great cross 
churches, could not anticipate the requirements of 
modern sacred music, and while rightly building 
in view of leading up to the altar as the head 
of the cross, they left no adequate, or, if adequate, 
no conveniently arranged central space adjacent 
to the chancel. The character of festival music 
and the conditions of its rendering are perhaps 
matters of still more vital importance, involving as 
they do the fitness of music available ; the devotional 
and artistic attitude of the performers, a position 
intensely personal in a devotional sense, and largely 
impersonal from the artistic point of view; and 
the best and most complete available means of 
presenting the composer’s score. With regard to 
the financial requirements, possibly the only present 
suggestion may be expressed in the words of the late 
Archbishop of Canterbury: ‘Trust the people.’ 
Surely the means will be forthcoming when the work 
has been proved by earnestness and resultant 
success, worthy of the just support of a nation both 
religious and musical. There is work in connection 
with the growth and elevation of church music 
calling for the labour of the Royal College of Organists, 
the Church Orchestral Society, as already in the 
field, and of all our musical bodies and educational 
institutions. One might even presume to hope for 
a congress of clergy, church musicians, and archi- 
tects on this great subject—a subject which assuredly 
demands more attention at our church congresses 
than it has so far received. 





In the programmes of the Organ Recitals given 
during the past few weeks English composers of the 
past and present have not been overlooked. Bach 
still holds his pre-eminent position as a composer of 
organ music, Rheinberger is evidently the living 
representative German writer, whilst Guilmant and 
Widor represent France. The evident desire to 
accomplish the difficult task of representing Wagner 
on the organ keyboard on the whole gains ground, 
and is a distinct recognition of the achieved potency 
of that master. A growing favourite piece in this 
connection is the “ Vorspiel” to the third act of the 
‘* Meistersinger”—a movement which might be, but 
has not yet been, very satisfactorily set forth on 
paper as an organ arrangement. 








On the oth ult. Mr. W. H. Cummings dis- 
tributed the Fellowship Diplomas to the twenty-two 
successful candidates at the Royal College of 
Organists, when he said that there were few insti- 
tutions connected with any art that had done more 
good during the term of their existence than the 
Royal College of Organists. This high praise by 
an eminent authority has been well earned by the 
College, and will be fully endorsed by public opinion ; 
for it is not too much to say that the high and 
consistently maintained standards of the College 
examinations have done much to advance and 
develop organ and church music during the past 
thirty years. On the 16th ult. Dr. H. A. Harding 
presented the Diplomas of Associateship to twenty- 
seven successful candidates, and, in a very practical 
address, urged the candidates, to faithfully continue 
their artistic labours, and to remain loyal supporters 
of the Institution to which they were so much 
indebted. 





In our issue of December last we referred to the 
foot-note on the folio edition of S. S. Wesley’s ** The 
Wilderness,” which states that the anthem was 
“ composed for the re-opening of a Cathedral organ, 
1831.” We now propose to trace the history of this 
remarkable composition. In 1831 there was instituted 
the Gresham Prize, which took the form of a gold 
medal of the value of five guineas, awarded annually 
for the best sacred composition. Wesley became 
organist of Hereford Cathedral in 1832. He was 
then twenty-two, and very shortly afterwards com- 
peted for the Gresham Prize by composing a certain 
anthem. He records the despatch of his MS. to 
London in the first of the following letters, hitherto 
unpublished. Writing to his mother—who then 
resided at ‘No. 8, King’s Row, Pentonville, nr- 
London ”—under date ‘‘ Hereford, Decr. 15 [1832],” 
Wesley says: * Dr. Mother,—Call on Monday morn- 
ing at the coach-office fora parcel. It is an anthem 
I have written for a prize in London, and must be 
delivered Monday, or it is too late... . Pray don’t 
fail to meet the coach, and open the parcel when you 
get it, and then do as I will tell you in the letter. 
You must keep father at home, as he will have to 
write something in a letter; it is only just to write a 
motto in Latin. You had better mention it at once. 
Tell him I wish it to be Let justice be done, or Weigh 
and consider, or anything he chooses—only in Latin 
it must be... . Yours,S. S. WesLey. If this music 
is not sent on Monday, Iam toolate.” It is interest- 
ing to see from the original document that the 
elder Wesley has, in his characteristic ‘* pothooks 
and hangers,” endorsed his son’s letter with the 
words “ Fiat justitia,” which we may assume was the 
motto adopted. 





On the last day of the same year (1832) young 
Wesley again wrote to his mother in words which 
throw a sad light on the pecuniary struggles of his 
early days, when his salary as organist of Hereford 
Cathedral was at the rate of only £1 per week!: 
“Dear Mother,—....If I get the gold medal, will 
Glenn buy it? It is worth 5 guineas. All I receive 
from the church [cathedral] at present is 52 pounds 
a year. At present I don’t give a lesson. I am 
writing some voluntaries that I must sell.... If you 
like, you may treat me with a copy of this month’s 
Harmonicon ; it will be published the day you receive 
this. I suppose an account of the Gresham Prize will 
be in that. If anybody else gets it, you must go and 
fetch my manuscript back.... 1 don't say anything 
about coming to town, for the expense would ruin me. 
I suppose you can live without seeing me yet. I very 
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much wish I could come, though.” How terribly 
pushed Wesley must have been for money to have 
wanted to sell the gold medal for its intrinsic value. 





Tue anthem which Wesley sent in for the 
Gresham Prize was ‘‘ The Wilderness,’ one of 
the finest anthem-creations in the whole range of 
English church music. What must have been his 
feelings when he heard that it failed to get the prize? 
The Harmonicon (February, 1833), which Wesley 
asked his mother to send to him, recorded the result 
thus: ‘Gresham Prize Medal for 1832. The gold 
medal, for the best original composition in sacred 
vocal music, has been adjudged to Mr. Kellow John 
Pye, of Exeter. Dr. Crotch, Professor of Music in 
the University of Oxford, R. J. S. Stevens, Esq., 
Professor of Music in Gresham College, and L. [? W.| 
Horsley, Esq., Mus. Bac., were the umpires by 
whom the prize was awarded. Mr. Pye was a pupil 
in the Royal Academy of Music.”” The Harmonicon 
might have added that the prize-winner received the 
first lesson ever given at the Royal Academy of 
Music, when it opened its doors in 1823. This was 
seventy-four years ago, but Mr. Kellow Pye is, 
happily, still spared to tell the tale of that initial 
lesson at Tenterden Street. 





Bur to return to Wesley and his “ Wilderness.” 
It is said that Dr. Crotch, the senior adjudicator, 
objected to the novel form of the whole anthem; and 
that he expressed his opinion of the work in a very 
characteristic fashion, by drawing the portrait of a 
chorister boy with his face distorted with agony in 
his effort to reach the high A in the concluding 
quartet, ‘‘And sorrow and sighing.” What of 
Dr. Crotch’s “ opinion” now ? 





WE have not yet, however, cleared up the signifi- 
cant foot-note: ‘Composed for the re-opening of a 
Cathedral organ, 1831.” Curiously enough this does 
not appear on the earliest printed copies of the 
work. Therefore, the information must have been 
added later, and, moreover, with Wesley’s full cog- 
nisance. This is proved by a copy of the anthem, 
now in the possession of the present writer, which 
contains characteristic “corrections” in the com- 
poser’s own hand, and which he made for a reprint 
in 1871, five years before his death. The question 
naturally arises: How are the above facts to be 
reconciled with the statement that “‘The Wilder- 
ness’ was ‘composed for the re-opening of a 
Cathedral organ, 1831”? 





In connection with the Schubert centenary, a 
correspondent sends the following interesting notes: 
Nearly all the great composers, from Bach onwards, 
have had compositions improperly ascribed to 
them; in some cases by composers of no special 
fame, so as to win favour for their music; in 
others, by publishers. An expressive song entitled 
“L’Adieu” was for a long time attributed to 
Schubert. An article, however, appeared in the 
Revue et Gazette Musicale (February 18, 
written by M. Théodore Parmentier, stating that it 
was composed at Dorpat, Livonia, by a distinguished 
amateur, M. Auguste Henri de Weyrauch, who 
published it in 1824. It was soon afterwards 
that it appeared in Paris under Schubert’s name; 
M. Parmentier is of opinion that towards the success 
of Schubert’s songs in the French capital ‘‘ L’Adieu” 
contributed largely. M. Weyrauch then republished 
it at Berlin, with its proper German title, ‘‘ Nach 
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Osten,” and in some strong prefatorial remarks 
declared himself the author; he thought, indeed, that 
the style of the melody was sufficient to distinguish 
it from that of the great composer. M. de Lenz, in 
his “‘ Beethoven et ses trois styles,” refers to the 
matter, and adds an amusing story. He says: “ An 
amateur, the Prince Gr. W..., having one day 
declaimed with his beautiful voice the melody of 
Weyrauch in Parisian salons, declared that it was 
by Schubert, thinking probably that Paris would be 
grateful to him for sparing it the difficulty of having 
one more German name to pronounce. 





Tue Trauerwalzer in the collection of Schubert 
dances (Breitkopf and Hartel edition, Series 12, No. 
1; p. 2, No. 2) was once ascribed to Beethoven and 
published under his name by Cappi and Diabelli as 
Sehnsuchtwalzer. The question of the authorship of 
this waltz was mooted in the Allgemeine Musik-Zeitung 
of July, 1829. The writer was puzzled, finding it 
ascribed to two composers. It is said that the Arietta 
in the opera “ Der Jurist und der Bauer,” by Henne- 
burg (d. 1822), is “as like the Sehnsuchtwalzer as one 
eggistoanother.” Dr. Kreissle von Hellborn, by the 
way, gives the date of the autograph as March 
14, 1818; in the Breitkopf and Hartel edition, 
however, we find a different year (1816) and no 
month or day mentioned. Of Schubert's opera “ Des 
Teufels Lustschloss,” Kreissle gives the dates at 
which the three acts respectively were finished— 
they are as follows: January 11, 1814, March 16, 
1814, and May 14, 1814. Then our biographer 
proceeds to speak of a second version with the first 
act finished on September 3 and the third on 
October 22, 1814; he even mentions a difference 
between the first and the second versions of the 
overture. It is therefore strange to find only 
one setting of the opera in the Breitkopf and 
Hartel edition, seeing that in the ten volumes 
of songs, of those which the composer wrote out, 
two, three, and even four times, every version is 
printed in full, though in many cases the differences 
are very small. Kreissle, by the way, says the opera 
was taken in hand by the young composer early in 
the year 1813; Breitkopf and Hartel, however, give 
at the head of the opera the date, October 30, 1813. 





It is to be hoped that the Breitkopf and Hartel 
supplement will contain the Violin Concerto said to 
have been in the possession of Ferdinand Schubert. 
It was announced in the original prospectus; possibly 
it may be only a fragment. Also the pianoforte duet 
setting of the B minor Symphony, which once 
belonged to Josef Hiittenbrenner. An interesting 
Fugue, by the way, was written on Schubert’s 
name by his friend from early youth, M. Stadler, 
and it was published in Vienna soon after the 
composer’s death. The letters in his name are 
not, like those of Bach, Gade, and others, all 
musical, and this is the best Stadler could make of 
them : 
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On the title-page is written: ‘iiber den Nahmen des 
zu friih verblichenen Tonsetzers Franz Schubert.” 





Kansas, as a leading American journal candidly 
admits, is an amusing commonwealth, and no one 
is likely to dispute the accuracy of the observation 





after learning the nature of the ordinance which is 
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agitating the municipal authorities of Paola City in 
that State. This is a proposition “to prohibit the 
local band from playing airs with high keys.” 
Village bands in America have been renowned for 
their malign efficacy ever since the days of Artemus 
Ward, but the Paola City band is probably the first 
on either side of the Atlantic that ever had a 
municipal ordinance directed against it. But it was 
high time for such measures, if, as is insinuated, the 
band, playing in one of its high keys, brought Santa 
Claus from the roof of a church to the floor, and 
mortally injured him, besides fetching down an 
aeronaut who was floating in a balloon 300 feet 
above the town. What strikes us chiefly about this 
marvellous ordinance is the inadequacy of the 
remedy proposed. For, as a New York critic puts 
it, all that is needed to prevent fatal injuries to local 
Santa Clauses and travelling aeronauts is to stave in 
the big drum and lynch the cornet player. But this 
simple expedient is much too obvious to commend 
itself to the subtle Kansan intellect, and so it comes 
about that Paola City is about to frame an ordinance 
to prevent the emission of notes of an excessive 
altitude. One would much like to know where they 
are going to draw the line. 





THE complaint that is heard from time to time to 
the effect that British musical prophets have no 
honour in their own country certainly cannot be laid 
at the door of the Philharmonic Society. In the 
programme of new works to be given during the 
forthcoming season there are no fewer than eight 
novelties by native composers to one that comes 
from abroad. What is even more significant, the 
younger writers are represented as fully as those of 
maturer years or established reputations, works by 
Messrs. Cliffe, German, MacCunn, and Bunning being 
included in the scheme. It is to be hoped that the 
public will support the directors in a policy which 
forms so complete an answer to the manifesto recently 
issued by several young British musicians bewailing 
the preference shown to foreign composers, As 
regards the solitary foreign novelty included in 
the Philharmonic programme, the directors may be 
congratulated on their choice. Glazounoff’s Sym- 
phony kills two birds with one stone: the performance 
of Russian music, ex ipso facto, involving a compliment 
to our susceptible Gallic neighbours. 





FACTS, RUMOURS, AND REMARKS. 


WHuiILeE our American friends are wrathfully pro- 
testing against the enormous sums paid in their 
country to foreign operatic artists, it may be of 
interest to quote a passage from the Fournal du Maré- 
schal de Castellane, which, being interpreted, is to the 
following effect : ‘This was the Marquis de Sémon- 
ville’s last Concert; the famous Malibran took part 
in it; her terms are 300 francs, and often she sings at 
two Concerts in one evening.”” An esteemed corres- 
pondent who forwards the extract invites me to 
imagine Patti singing, in 1897, at one of the great 
London houses for £12! I simply cannot do it. 


It is worthy of note, as showing the appreciation 
which the late Sir Joseph Barnby’s music received 
in America, that a special Service has been held at 
the Second Universalist Church, Boston, for the 
benefit of the fund in aid of the composer’s widow 
and children. All the music was taken from Barnby’s 
works, and included the anthem “I will give thanks,” 
as well as hymn-tunes, settings of the canticles, &c. 
Mr. G. W. Chadwick acted as conductor. 








Lovers of Handel will probably think it worth 
while to go and hear ‘‘Susanna” at the People’s 
Palace on the 6th inst., especially as the work is to 
be performed with the composer’s own orchestral 
accompaniments. 

It would seem from a concert notice in the Glasgow 
Herald that the critic of that journal does not love 
‘‘The Messiah.” Of course he has a right to hate 
it, and some may admire his candour in stating that 
the audience were much more interesting than the 
oratorio. Equally fresh is his opinion that Miss 
Sarah Berry “ positively basted her solos with 
expression.” A correspondent suggests that the 
writer had been watching the preparation of a 
seasonable bird for the table. 


Wirt reference to the project of making Newcastle- 
on-Tyne a festival city, a correspondent residing 
there writes: ‘I can say that the idea of a festival 
appeals very strongly to many music-lovers here, 
particularly now, when steps are being taken to 
build an Infirmary in honour of the Queen’s 
long reign. The idea of a festival has been 
talked of for years, but there is an insuperable 
obstacle in the way, and that is the lack of 
a suitable building to hold it in. There is only 
one large building in the town suitable for concerts 
—viz., Olympia, which seats about 3,000 people; 
but it is only a temporary erection of wood and 
iron, while there is no platform accommodation 
for a large choir and orchestra, and no organ.” The 
Town Hall, my correspondent says, is a perfect 
disgrace ; and’the Corporation have got no further 
than to talk about building a new one. A wealthy 
licensed victualler once offered to erect a concert- 
hall and present it to the city, but the Temperance 
party stopped that. This is all very strange. It is 
clearly of no use to discuss the holding of a festival 
till some place is provided in which to house it. 


THE printer’s boy wrought havoc of a programme 
somewhere in Scotland not long since, the unlucky 
journalist, his victim, being made to speak of a 
‘‘ Bercense in A,” an “ Allegretta in D,” a ‘‘ Foccata,” 
an “Andanti” by Mukel, Sullivan’s ‘ Lost Choir,” 
and a March by Hoyti. 


Tax of devotion to music! I read of an American 
lady, Mrs. Francis George Shaw, who, though eighty- 
six years old, recently travelled from New York to 
Chicago (1,000 miles) to hear Theodore Thomas’s 
orchestra play a Beethoven programme. Mrs. Shaw 
is the lady who, when arrangements were making for 
a visit of the same orchestra to New York, headed 
the guarantee fund with 2,000 dollars. 


ALTHOUGH the programme of the Festival to be 
held at Chester in July next is marked “subject to 
revision,” it is not likely that any changes of im- 
portance will be made in it. The Festival week 
begins, as usual, with a special service in the 
Cathedral nave, at which the ‘‘ Hymn of Praise” is 
to be performed with full chorus and orchestra. 
Monday and Tuesday are given up to rehearsal. 
Wednesday’s selections stand thus :—Morning (cele- 
bration of the Queen’s “ Diamond Jubilee”) : National 
Anthem, Coronation Anthem (Handel), Sullivan’s 
Festival Te Deum, Part I. of the ‘Creation.” 
Afternoon : Spohr’s Symphony for double orchestra, 
“The Earthly and the Divine in Human Life”; 
Gounod’s “ Messe Solennelle.” Evening: ‘“‘ Journey 
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to Emmaus,” orchestral piece by Jensen; “ Judas 
Maccabeus.” On Thursday, Dvorak’s ‘ Stabat 
Mater” will occupy the morning, the ‘‘ Hymn of 
Praise” the afternoon, and a miscellaneous secular 
selection the evening. Friday begins with the 
Prelude and other music from “ Parsifal,” continuing 
with Tschaikowsky’s ‘‘ Pathetic” Symphony, and a 
new sacred cantata for Easter, entitled ‘*‘ Resurgam,”’ 
the work of the conductor, Dr. Joseph C. Bridge. 
The Schubert centenary will be observed in the 
afternoon by a performance of the Mass in E flat, 
and the Festival will close, in the evening, with 
“Elijah.” It must be conceded that this is an 
excellent and interesting programme. 


Ir is satisfactory to know that the proposal to 
present a testimonial to Mr. C. Lee Williams on his 
leaving Gloucester has been well received It is to 
be hoped that artists who have sung under the 
direction of Mr. Williams will take the opportunity 
of paying him a well deserved compliment. 





Mr. L. C. Exson, who, I suppose, is the American 
critic of that name, has been dropping into poetry in 
a humorous vein, and, under the heading ‘‘ Music in 
the United States,” I read: 

There was a fierce tenor in Fla, 

Whose high notes grew horrid and ha; 

When he tried for high C 

All the neighbours would glee, 

And wish him in climes that were ta. 
Mr. Elson should persevere along this line. He is 
certainly diverting. 

THERE may be value in the method adopted by an 
American teacher, Mr. F. Field Ballard, who carries 
on what he calls ‘Synthetic Classes in Musical 
Form.” I read of his procedure: ‘ Instead of 
analysing the classical sonatas, Mr. Ballard explains 
the vital principles of contrast and comparison upon 
which the sonata depends, and constructs a complete 
sonata in several movements with the assistance of the 
class, using original themes furnished by the pupils 
themselves.” This, no doubt, affords relief from 
unvarying analysis, and is adapted to interest 
students, but it cannot supersede study of good 
models. 

In its highest development, the art of advertising 
is wonderful. Madame Carreno has gone back to 
the United States, and her arrival there was preceded 
by a pretty little domestic story, telling how, on being 
informed that his mother would not be at home to 
light up the Christmas tree, Madame Carreno’s little 
Puppi put his arms round her neck and sobbed, “ You 
must not go from us!” Puppi was joined in words 
and tears by little Herto, and so it came about that 
the mother delayed starting till after Christmas. 
Quite natural and touching, but more fittingly, 
perhaps, kept within the family circle. 


I see a term new to me in an American paper 
Miss Amy Fay is said to have given a “ piano con- 
versation.” What is that? Does she play the 
pianoforte while the company talk? If so, the thing 
is old though the name may be new. 


THE Musical Courier (New York) formally begs 
Mr. Jean de Reszke to give American operatic 
artists a chance of showing what they can do. Why 
appeal to Mr. de Reszke? Americans are patriotic 
= wealthy enough to act for themselves in this 
matter. 


JosEPH BENNETT. 








THE ROYAL CHORAL SOCIETY. 

SCHUBERT centenary observances will apparently last 
over several weeks, and they may be said to have com- 
menced at the Albert Hall on Thursday, the 21st ult., when 
Handel’s “ Israel in Egypt was"preceded by the Viennese 
master’s “‘ Song of Miriam,” written in the last year of his 
too brief life, though it is curiously unreflective of his 
mature style. The piece is simplicity itself in point of 
construction, though bright and melodious. It presented 
no difficulty to Miss Esther Palliser, who undertook the 
principal part, nor to the highly-trained choir, which 
subsequently distinguished itself in the oratorio. It 
is necessary to record that the duet ‘‘The Lord is a 
Man of War’’ was on this occasion sung, not as at so 
many previous performances by 4vo tenors and basses, but 
by Messrs. Andrew Black and Watkin Mills. Miss Maggie 
Purvis, Madame Belle Cole, and Mr. Edward Lloyd were, 
of course, quite satisfactory. Professor Bridge conducted 
with much judgment. 


QUEEN'S HALL CHORAL SOCIETY. 


THE afternoon performance of ‘ Elijah” on New Year's 
Day was in every way as successful as could be wished. 
Notwithstanding the number of times the work was given 
during the preceding twelve months in celebration of its 
jubilee, the interest evoked was as great as of old, proof 
being thereby afforded—if any were needed—of the 
capability of this masterpiece to withstand the customary 
effects of frequent repetition. The choruses were throughout 
well rendered. The Baal scene was sung with exceptional 
steadiness and dramatic impulse, whilst the spirit marking 
the delivery of the glorious Finale to the first part, ‘‘ Thanks 
be to God,” clearly reflected the jubilant emotions of 
an excited people. Mr. Randegger was justified in feeling 
proud of the large body of singers over which he pre- 
sided. Mr. Santley repeated with undiminished effect 
his fine reading of the part of the Prophet, rousing the 
audience to enthusiasm by his superb singing of “ Is not His 
word like a fire?”’ Madame Ella Russell was at ease with 
the leading soprano airs. Miss Ada Crossley displayed 
conscientiousness in all the contralto music falling to her 
share, and Mr. Ben Davies again acquitted himself satis- 
factorily as chief tenor. The second quartet consisted of 
Miss Hoare, Madame Himing, Mr. Reginald Brophy, and 
Mr. Hinchliff, each of whom was perfectly competent, and 
the band was not behind any other department in general 
efficiency. 

The performance in oratorio form of M. Saint-Saéns’s 
Biblical opera ‘‘ Samson et Dalila,” by the Queen’s Hall 
Choral Society, in December last, was artistically so suc- 
cessful that Mr. Robert Newman wisely resolved to give it 
another trial, and the far larger audience at the second 
interpretation, on Saturday afteroon, the 16th ult., showed 
that the work is growing in public favour, which is not 
surprising, for the versatility of the French composer is 
extraordinary. He can write sensuous Gallic melody, 
Italian dramatic music, and Teutonic passages with equal 
facility. No further criticism is needed concerning ‘*‘ Sam- 
son et Dalila,” and we have only to record a very fine 
performance under Mr. Randegger’s direction. The 
soloists were the same as before, except that Mr. Watkin 
Mills replaced Mr. Andrew Black. A third rendering will 
shortly take place. 





THE ROYAL CARL ROSA OPERA COMPANY. 


THE Royal Carl Rosa Opera Company began a three 
weeks’ season on the 18th ult., at the Garrick Theatre. The 
stage of this house is far too small for the presentation of 
operatic works in a manner regarded as adequate by 
London amateurs, and the representation of ‘‘ Tann- 
hauser,"’ with which the season opened, suffered con- 
siderably in consequence, especially as the scenery and 
“appointments” used on this occasion were of the 
primitive sort that seems designed to thwart the natural 
‘* lusting of the eye’’ for fitness and beauty. The home ot 
Venus and the terpsichorean entertainment therein, to name 
but one scene, were of such quality that Tannhduser’s 
anxiety to depart became intelligible on far less subtle 
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grounds than usual. The title-véle was played by Mr. 
Hedmondt, whose admirably thought-out conception of 
the part is well-known in the metropolis. His voice, 
unfortunately, showed signs of fatigue, and he forced it 
quite unnecessarily. Miss Rita Elandi, who essayed the 
part of Elizabeth, is a good singer, but as an actress 
is less satisfactory. The Venus was Miss Meisslinger and 
the remaining parts were taken by Miss Lily Williams 
(Shepherd boy), Mr. Ludwig (Wolfram), Mr. C. Tilbury 
(Landgrave), and Messrs. Frank Wood, H. Lind, Gillard, 
and Fox. Mr. Richard Eckhold conducted with much 
ability. The singing in the ensembles and choruses and 
the playing of the orchestra were quite the best features of 
the performance. 

On the 19th Gounod’s ‘‘ Romeo and Juliet’ was given, 
with Mr. Brozel and Miss Alice Esty as the lovers, both 
artists singing and acting effectively, and, much to their 
credit,be it said, being most successful in the last scene. 
Miss Lily Heenan as the Page and Mr. Alec Marsh as 
Mercutio rendered excellent service, and several of the 
artists named above appeared in the other parts. 

Godard’s ‘‘ La Vivandiére’”’ was played for the first time 
in London on the 2oth, and was received with cordiality, 
but without enthusiasm. The libretto, though bright and 
pleasant enough, lacks sufficient dramatic interest 
to justify the three acts which it is made to fill, 
the characters are too sketchily drawn to interest 
greatly, and the incidents, both of the main plot 
and its setting, are of a type that has often done duty 
before. Its chief merit is that it affords numerous oppor- 
tunities for effective stage pictures, the life and colour of 
which are for the most part due to military paraphernalia. 
‘“‘La Vivandiére” was produced at the Paris Opéra Comique 
in April, 1885 (less than three months after the lamented 
composer’s death), and was first played in England last 
March, at Liverpool. It was so widely discussed on 
both occasions that no need now arises for description 
of the plot. With regard to the music, there is not 
much to say. The scoring shows taste and is never 
noisy or overdone, there is plenty of melody of a 
not very striking, original, or distinguished sort, and free 
use is made of national melodies—patriotic, military, and 
saltatorial. The libretto is set to music throughout, and 
herein lies the chief weakness of the work, for page after 
page of dialogue that has not the remotest affinity with 
music is sung instead of being spoken, and, in consequence, 
not unfrequently approaches the regions of burlesque. The 
performance of the work, which was directed by Mr. 
Jacquinot, left little room for adverse criticism. The vocal 
ability, high spirits, and admirable stagecraft of Miss Zelie 
de Lussan find ample scope in the part of the matronly 
Vivandiére, who acts the good fairy to all around her and 
is the one character of the piece that possesses something 
like individuality. The part of George (who must, we 
suppose, be called the ‘‘hero”’) is by no means worthy of 
Mr. Hedmondt’s histrionic powers, and that of Yoanne 
(Miss Bessie Macdonald) is still more colourless. A 
Captain, a Sergeant, and a Soldier were adequately imper- 
sonated by Messrs. Winkworth, W. Paull, and F. A. Wood, 
and Mr. Tilbury was a dignified Marquis de Rieul. The 
— management on this occasion was exceptionally 

ood. 

The following evening Gounod’s “ Faust” was mounted. 
Miss Alice Esty as Marguerite once again proved herself a 
sympathetic singer and intelligent actress, although her 
reading was not sufficiently girlish in the earlier portions 
of the work. Mr, Philip Brozel was somewhat out of 
voice, but his impersonation had many admirable features. 
Miss Kirkby Lunn as Siebel, Mr. Alec Marsh as Mephis- 
topheles, and Mr. George Fox as Valentine all merit praise. 
The chorus was excellent. 

The important advantages arising from a company 
constantly acting together were strikingly shown on the 
22nd, when ‘Die Meistersinger’? was played for the 
first time in London, in English. It was produced by 


this company at Manchester, on April 16 last, since 
which date it has been repeatedly performed in the 
provinces. The management was thus enabled to present 
to a metropolitan audience an ensemble remarkable 
for its completeness and for the manner in which the 
executants played up to each other. 


The principal 





characters were also excellently embodied. Miss Alice 
Esty’s sympathetic style rendered her impersonation of the 
somewhat forward heroine decidedly engaging, and Mr. 
Hedmondt’s Walter showed his keen perception of 
the requirements of the Franconian knight. The 
crafty cunning and nervous apprehensions of Beckmesser 
were cleverly expressed by Mr. Homer Lind, Mr. 
Ludwig imparted an effective jovialness to the character of 
Hans Sachs, and sang the famous monologues with admir- 
able emphasis, and the part of Pogner was well rendered 
by Mr. Charles Tilbury. Magdalena and David were 
effectively embodied by Miss Kirkby Lunn and Mr. F..A. 
Wood, and the other parts were no less well sustained. 
The orchestra was efficient, and, considering the nature of 
the work, Mr. Eckhold is to be warmly commended for 
the excellence attained in the interpretation. 

The first week was closed on the following night by a 
performance of Ambroise Thomas’s ‘“‘ Mignon,” in which 
the two principal characters were effectively sustained by 
Miss Alice Esty and Mr. Robert Cunningham. 





HENSCHEL CONCERTS. 


Mr. HENSCHEL provided a varied and most interesting 
programme for his third Concert, on the r4th ult. It 
began with a work that deserves more frequent hearing 
than it receives—the Overture to Schumann’s ill-fated 
opera ‘‘Genoveva.” Following this came Beethoven’s 
divinely beautiful ‘‘ Elegiac Ode’ (Op. 118) for four voices 
and strings, which was sung with perfect sympathy by 
Mrs. Henschel, Miss Goudar, Mr. W. Ford, and Mr. G. 
Holmes. The mood created by it was admirably suited 
to the reception of the next number, Tschaikowsky’s 
‘ Pathetic’ Symphony, the popularity of which, if we may 
judge by the crowded state of St. James’s Hall on this 
occasion, appears to be increasing in geometrical ratio. 
Mr. Henschel’s reading of the work offered many points of 
interest. There was abundant evidence of care and zeal, 
and the orchestra played with much refinement and 
precision. Under Mr. Henschel the barbaric force and 
passionate wildness of certain passages, accentuated by 
some conductors, were to a great extent toned down. 
There was a consequent gain of certain qualities, with, 
of course, a loss of others. Grieg’s Pianoforte Concerto in 
A minor, the solo part in which was artistically played by 
Miss Ilona Eibenschiitz, and the ‘* Tannhauser”’ Overture 
completed the scheme. At the next Concert, on the 4th 
inst., Brahms’s ‘* Requiem ”’ will be heard. 





MR. THEODORE WERNER'’S RECITAL. 


THE violin is now a very popular instrument, and the 
first of six Recitals given by Mr. Werner, at St. James’s 
Hall, on Friday afternoon, the 22nd ult., would doubtless 
have been better attended if the weather had been less 
forbidding. The artist has studied under Mr. Joachim, than 
whom a better master could not be conceived. That Mr. 
Werner has beautifully rich full tone and masterly 
technique may at once be gladly acknowledged, though his 
method is a trifle cold. His principal efforts were Rust’s 
Sonata in D minor, the work of an industrious composer 
whose name is not at present frequently seen in concert 
programmes. He was one of those workers in the art who 
never tire so long as life is given them, but who leave no 
abiding-place owing to want of individuality. Another 
feature demanding mention was Raff’s Suite in G (Op. 180), 
a work written in the deceased composer’s best manner. 
Other selections by Spohr, Wieniawski, and Vieuxtemps 
served to confirm the impression that Mr. Werner is an 
admirable executant, and his further Recitals will be 
awaited with interest. 





QUEEN’S HALL PROMENADE CONCERTS. 


THE Saturday evening Promenade Concerts, under the 
conductorship of Mr. Henry J. Wood, now occupy an import- 
ant place in the musical events of the week, not only on 
account of the excellence of the performances, but also owing 
to the musical interest of the programmes and the many 
novelties introduced. Overflowing audiences attended the 
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Boxing Day Concert and that of the 2nd ult., both occasions 
being devoted to Wagner’s music, which was admirably 
interpreted. On the oth ult. first performances in London 
took place of a ‘‘ Cossack Dance ” by Dargomijsky and the 
ballet music from “‘ Kassya,” an operain four acts, by Délibes, 
produced at the Opéra Comique, Paris, in March, 1893. 
The “‘ Cossack Dance” is one of the most popular of this 
Russian composer’s miscellaneous works, and is a charac- 
teristic example of the new Russian school of music. The 
excerpts from Délibes’s opera consisted of a spirited and 
attractive Polonaise and four ballet movements, respectively 
entitled ‘‘ Obertas,” ‘‘ Dance Ruthéne,” ‘“ Sumka,” and 
‘“Trépak.” Of these the first-named is the best; the 
second is, however, very distinctive and remarkable for the 
part assigned to the flute; the third also contains some 
very expressive solo passages for the first violin. The 
first and last numbers are too heavily scored, but this must 


which knows no decline, though the work is in the master’s 
earliest manner. Schumann’s “ Marchenbilder ’’ for piano- 
forte and viola (Op. 113) were given for the first time at 
these Concerts with the last-named instrument, a violon- 
cello being usually substituted. The executants were Miss 
Ilona Eibenschiitz and Mr. Alfred Gibson, the former 
giving in a delightfully crisp and refined manner three of 
Scarlatti’s harpsichord pieces as her pianoforte solos. 
Mrs. Helen Trust was pleasant as usual in her songs. 

| Schubert’s Octet in F (Op. 166) was the central feature 
|in the programme of the following Monday, and was 
| rendered in a way that can truly be described as superb by 
Lady Hallé, Messrs. Ries, Gibson, Clinton, Paersch, 
| Wotton, Reynolds, and Piatti. Beethoven’s finest Sonata 
| for pianoforte and violoncello—that is to say, the work in 
A major (Op. 69)—was also perfectly played by Miss 
Eibenschitz and Mr. Piatti. The talented young pianist 





be attributed to Massenet, who completed the scoring of | introduced three light and piquant trifles by the Norse 


the work left unfinished by the composer at the time of his 
death. First performances were given on the 16th ult. 
of a Suite for orchestra, by Mottl, consisting of a selection 
from the ‘‘ Ballet airs from the operas of Gluck,’ and a 
“Scéne des Bacchanales,” by Ernest Ford. The Suite 
is merely a collection of the best of Gluck’s dramatic dance 
music, which, charming in themselves, are scarcely 
improved by being more heavily instrumented. Mr. 
Ford’s movement is an arrangement for the concert-room 
of a portion of his clever ‘ Faust’’ ballet, produced at 
the Empire Theatre. Much use is made of the instruments 
of percussion and the scoring is decidedly noisy, but its 
spirited character manifestly pleased the majority of the 
audience, and the clever composer was twice called to 
the platform. An interesting item at this Concert was the 
performance of three movements from the ballet music in 
Gounod’s five-act opera ‘ Polyeucte,” produced at the 
Grand Opéra, Paris, in 1878. The numbers played were 


entitled “‘ Vénus,”’ “‘ Danse de Vénus,” and “ Bacchanale,” | 


a very fine effect being produced in the last-named by the 
unexpected entrance of the “ full” organ with the strains 
of a Christian hymn. 

The novelty on the 23rd ult. was an Orchestral Suite, 
entitled ‘“‘Izeyl,” by Mr. Gabriel Pierné, a composer 
practically unknown in this country, but who gained the 
Prix de Rome at the Paris Conservatoire in 1881, and 
whose compositions include examples in the highest forms 
of musical art. The Suite comprises four numbers 
from Mr. Pierné’s incidental music to Armand Sylvestre’s 
Indian drama ‘“ Izeyl,” written for Madame Sarah Bern- 
hardt. The movements are all of an Eastern character, 
and are scored in a picturesque and master-like manner, a 
notable feature being the effective use made of the upper 
notes of the pianoforte. The vocalists have been Miss 
Lucile Hill, Miss Maggie Davies, Miss Sarah Berry, 
Madame Belle Cole, Mr. Lloyd Chandos, Mr. Hirwen 
Jones, Mr. Philip Brozel, Mr. William Ludwig, and the 
Concord Part-Singers. 


MONDAY AND SATURDAY POPULAR CONCERTS. 


Tue large audience in St. James’s Hall on the resumption 
of these entertainments, on the evening of the 4th ult., was 


probably attracted mainly by Tschaikowsky’s superb Piano- | 


forte Trio in A minor (Op. 50), ‘ A la Mémoire d’un Grand 
Artiste.” The great artist is Nicolas Rubinstein, Professor 
at Moscow and St. Petersburg, and brother of the 
far more celebrated Anton Rubinstein. The trio is truly 
inspired in each of its three movements, and the sad 
ending, as we said on a former occasion, may compare 
with that of the Russian composer’s ‘ Symphonie 
Pathétique.” The trio was played to perfection by Lady 
Hallé, Mr. Leonard Borwick, and Mr. Piatti. Beethoven’s 
comparatively brief but thoroughly characteristic Quartet 
in F minor (Op. 95) was placed at the head of the pro- 
gramme. Mr. Borwick was heard to more advantage in 
a trifle by Brahms than in two pieces by Chopin. Miss 
Evangeline Florence was charming in an unfamiliar air, 
“Care Selve,” from Handel’s “ Atalanta.” 

The first Saturday performance of the year, on the oth 
ult., drew an immense audience, attracted beyond question 
by Beethoven’s melodious Septet (Op. 20), the popularity of 





| composer, Ole Olsen, who seems to be following in the 
| footsteps of Grieg. Miss Louise Dale was wholly com- 
| mendable in songs by Rubinstein and Sullivan. 

The scheme of Saturday afternoon, the 16th ult., 
|commenced with a repetition performance of Professor 
| Villiers Stanford’s String Quartet in A minor (Op. 45), a 
| work that grows upon the ear as it becomes familiar, and 
| certainly it was beautifully interpreted on this occasion by 
| Lady Hallé and her associates. That juvenile, but very 
| promising, pianist, Miss Katie Goodson, made a most 
suitable selection in Schumann’s ‘‘ Kinderscenen”’ (Op. 15), 
playing the little pieces with easy grace. She has the making 
of a first-rate artist. Lady Hallé, in her customary polished 
style, played Handel’s over-familiar Violin Sonata in D, 
and the Concert ended with Beethoven’s effective String 
Trio in C minor (Op. 9, No. 3). Mr. Kennerley Rumford 
contributed, commendably, songs by Schumann, Mr. 
Somervell, and Professor Stanford. 

A Quartet in D, by Tschaikowsky (Op. 11), headed the 
| programme on the following Monday. This appears to be 
the first of three String Quartets penned by the lamented 
| Russian composer, the others being Op. 22 in F and Op. 30 
'in E flat minor. The early work is not remarkable for 
| perfect workmanship, but it is by no means diffuse, and the 
| Andante cantabile in B flat is very expressive, like most of 
| Tschaikowsky’s slow movements. It cannot be said that 
Mr. Slivinski was wholly satisfactory in Schumann’s 
Carneval, for the rendering of this favourite was rather 
cold and perfunctory, and at times technically inaccurate. 
| Rubinstein’s brilliant Pianoforte Trio in B flat (Op. 52), 
leffectively played by Lady Hallé, Mr. Slivinski, and Mr. 
| Piatti, brought the Concert to a cheerful conclusion. Miss 
Thudichum was an agreeable vocalist. 

The programme of Saturday, the 23rd ult., opened with a 
| repetition performance of Tschaikowsky’s String Quartet in 
|D (Op. 11), mentioned above, and played by the same 
| artists as before. Miss Fanny Davies was unduly modest 
|in her pianoforte solos, which consisted of Rubinstein’s 
| Romance in E flat and Study in C. Both were exquisitely 
| played, and an encore was exacted. Lady Hallé played 
| once again Professor Stanford’s delicate little Irish pieces 
| for violin in her most delightful manner, and the Concert 
|ended with Beethoven’s Sonata in D for pianoforte and 
violoncello (Op. 102, No. 2), played by Lady Hallé and 
Mr. Piatti. The vocalist was Mr. Byard, who was 
moderately acceptable in songs by Salvator Rosa, Lotti, 
‘and Schubert. 


| 
| 








SUNDAY CONCERTS. 


| THE excellent standard of Mr. Newman’s Concerts on 
| Sundays, at the Queen’s Hall, has been fully maintained 
| during the past month. At the afternoon orchestral per- 
|formances, under the conductorship of Mr. Randegger, 
the Symphonies played have been Beethoven’s in D (No. 2) 
and in F (No. 6), Schubert’s in C minor (No. 4), and Men- 
delssohn’s in A (No. 4). The overtures have comprised 
several of the masterpieces in this form by various com- 
posers, and the vocalists have been Mdlle. Amelia Sinico, 
Mdlle. Marie Titiens, Miss Lucile Hill, Miss Maggie Davies, 
and Mr. Ludwig; the instrumental soloists having been 
Mr. Ferdinand Weist-Hill, Mr. Percy Frostick, Mr. W. H. 
Squire, and Mr. Hollman. 
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The programmes of the Chamber Concerts on Sunday 
evenings in the Small Hall have also presented attractive 
selections of works by the great masters, and the vocalists 
have been Madame Clara Samuell, Madame Marie Hooton, 
Miss Maggie Davies, and Madame Belle Cole. 

The National Sunday League has given performances, 
under the conductorship of Mr. Churchill Sibley, of Men- 
delssohn’s ‘‘Hymn of Praise’’ and “Elijah,” Sir A. C. 
Mackenzie’s ‘* Dream of Jubal’? (with Mr. Charles Fry 
as reciter), and Handel’s ‘‘Samson’’; the two last-named 
works having been presented on the 17th and 24th ult. 
respectively. 


ROYAL ACADEMY OF MUSIC. 

AN interesting and instructive series of Lectures has 
been given during the past month at the above Institution. 
On the 13th and 2oth ult. Mr. William Nicholl discoursed 
on “ The effect of singing on the speaking voice.” At the 
first of these a graphic description was given of the vocal 
organs, and the re-inforcement of the tone by the resonant 
cavities of the head. The proper pronunciation of the 
vowels and consonants was described in detail, and the 
importance of never exceeding the tonal capacities of their 
voices was impressed upon his listeners. The flute, the 
lecturer said, was generally played with an excess of breath 
which caused a whistling sound, a hard tone was often 
produced on the violin by endeavouring to get a louder 
tone from the instrument than was consistent with its 
resonant power, and most unpleasant effects were produced 
from the pianoforte by over-striking the keys. Exactly the 
same result followed from forcing the voice. It was the 
dark or deep tones, not the most shrill, which carried 
the farthest. The first and last sound heard from an 
approaching and receding military band was the beat 
of the big drum, not that of the wind instruments, 
which seemed to be the most powerful. Very little 
more effort was required to sing in the Albert Hall 
than in a small concert-room. The remarkable carrying 
power of mezza-voce and the stage whisper proved that 
it was purity of tone, not force, which triumphed over 
distance. A tenor voice was not more delicate than any 
other, and the vocal organs were one of the strongest parts 
of the body. It was only bad production which destroyed 
them. No one heard a baby cry itself hoarse. Imperfect 
articulation in singing was the result of laziness in speaking, 
which caused the muscles of the lips and mouth effecting 
pronunciation to degenerate. Enunciation should be 
accomplished with the aid of the air that existed in 
the mouth and not by a puff from the lungs. The 
vowels should be pronounced purely and not split into 
two sounds. Concentration of thought should be 
assiduously cultivated and would prove a most valuable 
ally in study. The late Sir George Macfarren pos- 
sessed this faculty in a remarkable degree. This might 
be attributed in great measure to his having, when he 
came to the Royal Academy, to practise the pianoforte 
in the same room with five other instruments all being 
similarly used, which, though at first distracting, the late 
principal had told the lecturer ultimately became perfectly 
undisturbing. 

At the following Lecture the proper action of the 
tongue and lips was described in detail, and the causes 
of stammering and indistinct articulation explained, both 
being attributed to want of control of the breath. Much 
information of importance to vocalists and public speakers 
was also given, the lecturer concluding by exhorting his 
listeners “‘ not to trace knowledge a little way and fancy 
they had found the end.” 

The competition for the Sainton Dolby Scholarship 
took place at the Academy on the oth ult., when 
the scholarship was awarded to Elizabeth E. A. M. M. 
Webb (of Brighton). The competition for the George 
Mence Smith Scholarship took place on the 12th ult., 
the scholarship being awarded to Henry Alfred Rojas (of 
London). The examiners commended Hugh G. Cochrane. 





MUSICAL ASSOCIATION. 
AT the third meeting of the Musical Association, held on 
the 11th ult. at the Royal College of Organists, Mr. F. 
Cunningham Woods read an interesting paper entitled 





‘* A consideration of the types of songs popular in England 
during the eighteenth century.” After a brief reference 
to the much frequented Gardens at Vauxhall, Ranelagh 
and Marylebone, and other places, and to the good work 
done in these resorts in cultivating a popular taste for 
music, much of which was of an excellent kind, Mr. Woods 
proceeded to classify the ditties which enjoyed the widest 
popularity. In the first class was placed the blatant 
national song, in which we seemed to thank God we were 
not as other men were. The words of these songs were 
often fitted to well known airs, and were often in praise of 
some particular commander. The sentimental songs were 
described as the most artificial productions of a thoroughly 
artificial age. The Elizabethan poets, such as Green, 
Campion, Ford, and Morley, had left us graceful and, as 
they had been aptly termed, “ full-throated lyrics,” dealing 
with shepherds and shepherdesses. Celia and Delia 
‘ played for kisses’? and eventually died of love, but they 
tended their sheep prior to their decease. In the eighteenth 
century popular song they died similarly, but they took 
longer over it—sometimes twelve verses—and appeared to 
think of nothing but dying. Of course there were some 
exceptions, a notable one being Arne’s ‘“‘ Despairing beside 
a clear stream.’”” What might be styled lampoon songs, 
in which allusions, the reverse of complimentary, to well- 
known people were made, were very popular. There was 
a hunting song in which occurred the line “‘ Such harmony 
Handel never knew,’ which might be taken as an attempt 
to ridicule, or a desire to express admiration for, the great 
composer. A song called ‘‘Hodge Podge,’ which was 
sung by Beard, who was to be heard at the Ranelagh 
Gardens between the years 1742 and 1760, was a clever 
burlesque of the singing of the fashionable Italians of the 
day. It would appear, however, that if a singer desired to 
be both amusing and patriotic at once it was necessary to 
burlesque the French either in the matter of dress or speech. 
A leaflet song called ‘ Raree Show’’—supposed to be 
popular in 1727—was built upon a tune of about three 
notes, and appeared to correspond to what is known 
to-day as a “patter song.” The wit was very laboured 
and the broken English quite childish in its per- 
sistency, but it was interesting to us owing to the 
singer having a few lines to speak between the first and 
second verses. Scotch songs also appeared to have 
enjoyed much favour at the ‘‘ Gardens.” Every occupa- 
tion, trade, and profession seemed to have been made the 
subject of a song, and to have been deemed worthy ot 
publication. When the pirated songs of Purcell, Handel, 
Boyce, Hook, Arne, and others were omitted, the serious 
claims to musicianship were usually of the slightest 
character. In a word, the music was influenced either by 
the classical school, of which it was a faint imitation, or 
by the dance measures then in vogue. As a general rule, 
the treble and a figured bass were given, but later in the 
century various fuller indications for the use of other 
instruments appeared, such as flute, guitar, violin, or horn. 
Many of the songs were scored for all these instruments. 
One of the characteristics of the eighteenth century popular 
song was the printed arrangement of the air for the flute, 
and at a later period for the guitar. The wide compass 
and florid nature of the vocal part were also very remarkable. 
This was probably the result of the arrival in England 
of so many Italian singers. Mr. Woods concluded his 
paper with some interesting particulars of the boy singers 
and popular vocalists of the period. 

The instructiveness of the evening was increased by the 
subsequent remarks of the chairman, Mr. W. H. Cummings, 
who remarked that the popularity of Scotch songs in London 
might be said to have commenced in the time of Charles II. 
With regard to the great compass of the songs, he was 
inclined to think that at this period there was a more than 
usual number of professional vocalists gifted with voices of 
very extensive compass. although it must be remembered 
that we did not know how far the chest and falsetto voice 
was used. One reason why boys sang about so much was 
that those of the choir of St. Paul’s Cathedral were 
apprenticed to the choirmaster, who, by a not very com- 
mendable arrangement with the Dean and Chapter, was 
permitted to make all the money he could out of them. 
In reply to a question by Mr. Southgate as to why the 
songs were sometimes in a different key to that of the 
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flute arrangement, which was often. printed at the bottom 
of the leaflet, Mr. Christopher Welsh said that at that 
period there were only two flutes in common use, the 
English flute-a-bec in F and the German instrument in G. 
Owing to the absence of keys it was only possible to play 
satisfactorily in F and C on the first-named instrument 
and in D and G on the latter. Mr. Ernest Clark drew 
attention to the fact that many songs commonly accredited 
as being Scotch were English in origin, notably ‘If a body 
meet a body,”’ which was a popular song in a London 
pantomime produced at Christmas of 1795, and was calmly 
appropriated by James Johnson for Vol V. of his ‘ Scottish 
Musical Museum,” published in 1797. 





TRINITY COLLEGE. 


THE annual distribution of diplomas and certificates 
gained at the forty-seventh half-yearly examinations in 
connection with Trinity College took place on the 2oth ult. 
The Warden (Dr. E. H. Turpin), in presenting the awards, 
stated that the total number of pupils entered for examina- 
tion was the highest on record, and included twenty-seven 
in Australasia. The reports as to the latter had not yet 
arrived, but the ascertained passes gave a percentage of 
fifty. The pass list included the following licentiates in 
music: Lucy Andrews (Redditch), Eleanor Anne Durnford 
(Ashford), William Griffith (Durham University), George 
Daniel Rawle (Ealing). The following qualified as 
Associates: Caroline Lucy Brown (London), Sidney Louis 
Coveney (Dover), William Fielden (Liskeard), Ida Mary 
Knott (Barnet), Agnes Emily Lott (Great Wenham), 
Mildred Blanche Mapleton (London), Mrs. Rose Mesham 
(London), Robina Bruce Nicolson (Stoke, Devonport), 
Gertrude Payne (Westbury-on-Severn), Mary Catharine 
Sorsbie (Colchester), Hugh Benjamin Tabberer (Oxford 
University), Ellen Underhill (Croydon), Margaret Lucy 
Wilcox (London). Lily Trickett (Accrington) passed as 
an associate-vocalist; while the associate-pianists were 
Mabel Foyle (Southampton), Thomas Taylor (Burnley), 
and Maud Agnes Winter (London). 





ROYAL COLLEGE OF ORGANISTS. 


THE following is the official list of those who passed at 
the examinations held last month at the above Institu- 
tion: —Fellowship—A. E. Baker (Windsor), W. E. Beazley 
(London), A. L. Biggs (Doncaster), G. W. Bouttell 
(Coventry), C. J. Brennan (Shefford), A. H. Brewer 
(Gloucester), G. D. Cunningham (London), A. S. Dale 
(Birkenhead), F. S. Donnison (London), H. Evans 
(Dowlais), R. J. Forbes (Leigh, Lancs.), F. Greenwood 
(Todmorden), W. Griffith (Northampton), W. Groocock 
(Leicester), T. W. Hanforth (Sheffield), J. E. Hodgson 
(Leeds), P. E. Hughes (Ely), W. Jones (Swadlincote), 
W. C. Luttman (Maidstone), J. M. L. Martin (Plymouth), 
T. W. Ritson (Newcastle-on-Tyne), W. Williams (Galway). 
Associateship— Miss V. Baldwin (Keighley), A. K. 
Blackall (London), C. Bulmer (Huddersfield), F. W. 
Christall (Nottingham), R. Garrett-Cox (Great Brickhill), 
E. H. R. Goss-Custard (St. Leonard’s), J. D. Daykin 
(Bishop Auckland), S. Hodkinson (Bolton), W. G. Hopkins 
(Rochester), F. W. Jeeves (Ampthill), A. Kitchingman 
(Wibsey), J. P. Lane (Salford), G. H. Lockett (Buxton), 
Miss M. M. Maddle (Bungay), A. W. Ogilvy (Windsor), 
S. Palmer (Ampthill), A. Reid (Canterbury), H. Sanders 
(Wolverhampton), R. A. Laslett-Smith (Adderbury), E. 
Standring (Oldham), W. Tomlinson (Accrington), E. 
Turner (Beckenham), A. W. V. Vine (London), J. M. 
Walters (Ilkeston), W. J. Wightman (Ipswich), W. H. 
Windus (Henfield), G. H. Woolston (Wellingborough). 

The solo playing tests for the Fellowship Examination in 
July will be :—Choral Vorspiel, ‘‘ Christ unser Herr, zum 
Jordan kam,” Bach (Peters, Novello and Co.); Fugue on 
the name of Bach, No. 4, Schumann (No. 248, Original 
Compositions for the Organ. Novello and Co.); and 
“Variations on a Theme by Beethoven,’’ Op. 45, Merkel 
(Forberg, Leipzig ; Novello and Co.). 

A course of Educational Lectures, on the “ Principles 
and Practice of Counterpoint,” will be delivered by Mr. J. 
Higgs, on Wednesdays, March 24, 31, and April 7. 





INCORPORATED SOCIETY OF MUSICIANS. 


Tue annual Conference of the Incorporated Society of 
Musicians took place at Cardiff, beginning on December 29 
and terminating on the 1st ult. The Mayor of the town 
having given the members a hearty welcome at the opening 
meeting, Mr. E. Chadfield, the general secretary, presented 
his report, which stated that the record of the proceedings 
of the Society during the past year was satisfactory from 
all points of view. The membership showed steady and 
continuous increase, although no special missionary work 
had been undertaken. From amongst the numerous 
applicants for membership, 201 new members had been 
elected, whilst the losses from death, resignation, and other 
causes amounted to 76, thus leaving an increase of 125 on the 
roll of membership. The financial position of the Society 
was equally satisfactory, the auditor having been able to 
report that during the year 1895 the income of the Society 
exceeded its expenditure by upwards of £300. The local 
examinations of the Society continue to grow year by year, 
and this was in itself a proof that the principles upon which 
they were conducted were more and more appreciated. The 
number of candidates entered in 1895 was 4,597, and in 
1896, 5,644, an increase of 1,047. Of these 1,100 obtained 
honours, 3,450 satisfied the examiners, 922 failed, and 157 
were absent. Regarding the registration of teachers, it 
was necessary to define what the future position of the 
profession should be. In the new Bill musicians would 
have no voice in the management and registration of their 
own profession, but would have to accept whatever the 
nominees of a non-musical council might dictate. It was 
not reasonable to imagine that musicians would be willing 
to occupy such an undignified position. 

Mr. W. H. Cummings, the chairman of the day, read an 
interesting, attractive, and practical paper on ‘“ Musical 
Ethics.” He said they, as professors of a noble art, were 
absolutely bound to make every effort to live up to the 
nobleness of their profession—by uprightness and integrity, 
by kindness and forbearance. In their dealings with 
each other they should adopt as watchwords, “‘ Do as we 
would be done by,” ‘* Bear and forbear,” and their own 
special motto, ‘* Heart with heart in concord beats.” They 
should try to divest themselves of jealousy and overweening 
egotism. When jealousy stepped in, their own self-interest, 
which they fancied they made a primary consideration, was 
almost sure to suffer. Why could not they honestly and 
enthusiastically praise the successful efforts of their 
brethren and sisters? Overweening egotism he believed 
to be more mischievous and distressing in_ its 
effects than jealousy. Respecting their duties as teachers, 
he felt that they would agree with him that during 
lesson-time they were bound to give their undivided atten- 
tion to their pupils. It was unfair to occupy the time of a 
pupil by discussing extraneous subjects with them during 
lessons, or for a professor to read a newspaper or to do 
anything else except give his whole attention to his pupil. 
Dealing with the question how and what they should teach, 
he said that in large cities, as a rule, eminent professors 
taught only one specialty, greatly to the advantage of 
themselves and their pupils. In the provinces very 
frequently a professor was obliged to undertake tuition in 
more than one branch of musical knowledge; in such cases 
it should be considered a sacred obligation on him only to 
teach what he has studied and learned. By learning 
he did not. mean mere book-reading; it should embrace 
more than that, and include a conscientious course ot 
practical study under a well-qualified master. No number 
of scientific instruments—or quasi-scientific—such as 
voxometers, gasometers, graduated waistcoat buttons, or 
other quackeries, would supply the place of sound practical 
knowledge, patiently and painfully acquired in long years 
of art apprenticeship. There was one snare they should 
endeavour to shun, that of having their professional 
personality proclaimed in connection with bogus or shady 
institutions, of which there were unhappily too many in 
these days; and still more determined should they be to 
avoid and discourage all use of sham degrees and titles, 
whether of native or foreign manufacture. They respected 
academic distinctions, worthily obtained from lawfully 
constituted authorities; but the want of them could not 
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be considered as certainly proclaiming absence of know- 
ledge or skill. Although the cultured amateurs were 
necessary to the existence of professors, they should resent 
the interference of the amateur when it deprived them of 
their daily bread. Well cultivated moral, mental, and 
physical powers add immensely to the value and elevate 
the standard of a man’s musical work. 

The discussion which followed was taken part in by Mr. 
D. W. Rootham (Bristol), who said that by members being 
brought into contact with each other jealousy was in a 
great measure dissipated; Mr. Cole (London), who con- 
demned the character of some advertisements in musical 
papers; Dr. Ebenezer Prout, who contended that some of 
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from the respective application of the strict and free styles 
of counterpoint. He did not regard “free” as a synonym 
for “lawless.” He would be satisfied with the general 
character of composers’ counterpoint. It differed materially 
from that of students’ counterpoint, and the difference was 
of sufficient magnitude and importance to entitle the former 
to a more effective method of practice than was at present 
provided by it. 

Dr. Ebenezer Prout said that in the main he agreed 
with Dr. Pearce. He referred to the notable discussions 
on strict and free counterpoint which he had at Cambridge 
and Bristol with his good friend and opponent, Dr. Hiles. 
He would like for him to have been there now, as he 





the compositions of Bach were as good as any sermons; | would have been sure to enliven the discussion. He (the 
and Dr. Campbell. | speaker) had always maintained the importance of a sub- 
Mr. John Thomas gave an admirable address on ‘“‘ Welsh | stratum of strict counterpoint before they got to free 
Music” in the afternoon. He said the Eisteddfod had | counterpoint. There were two things to be learned from 
afforded the greatest encouragement to the study of music, | strict counterpoint that could not be so surely acquired in 
as well as of poetry, the result being that music occupied a | any other way. First, in regard to melodic progression, 
more exalted position in the Principality at the present time | it taught students to write smoothly within the key; and, 
than it had ever done at any former period. In proof of | secondly, they learned what to do with those harmonies 
this it was only necessary to call attention to the wonderful | that had no fixed progression, which they could not 
progress made in choral singing alone, and the great num- learn from free part-writing. Strict counterpoint was to 
ber of choral societies formed throughout the Principality. free counterpoint what five-finger exercises were to the 
Choral competitions might be rendered still more perfect actual playing of pieces by Bach, Beethoven, and 
by choruses being sung with orchestral accompaniment, as Schumann. If they wanted to get a grip of their subject, 
the composers intended. They were unsatisfactory with , they must go through the strict before they went to the 
pianoforte and harmonium accompaniment. The Welsh | free, and then they could proceed to use their freedom. 
should use every means in their power to create an orchestra | Freedom was only to be gained by obedience to law in the 
in every large town, and offer every possible encouragement | first instance. 
to the study of orchestral instruments. Before this desidera- | In the afternoon Mr. G. G. Beale, organist of Llandaff 
tum could be accomplished, classes should be formed for | Cathedral, gave a Recital in that building, a good many 
the study of the Staff Notation, a knowledge of which | members being present; and at night the Cardiff Orchestral 
was absolutely necessary before any progress could be made | Society and the Cardiff Musical Society gave a Concert 
in the study of instrumental music. Tonic Sol-fa was all | which was well attended. 
very well as a stepping-stone for chorus-singers, but for| On the third day the chairman was Mr. Carl Heinecke, 
instrumental music it was absolutely useless. who congratulated the assemblage on the unqualified 
On the second day of the Conference the chairman was | Success that had attended their Society during the year of 
Dr. E. Bunnett, who related some “ Reminiscences of | which that was the last day. 
Cathedral life during the last forty years.” Speaking of | Dr. Charles Vincent gave an address on “ Sight singing 
the training of lads in his boyhood, he said various methods | from the Staff.”” Having disclaimed any intention to 
were tried with the boys to get them to open their mouths, | attack the Tonic Sol-fa Notation or to use the machinery of 
and they used to practise with nuts between their teeth; | the Society to slight a notation which was so popular in 
but as the boys constantly cracked them that method was | Wales, he said that reading from the stave was undoubtedly 
given up, and marbles and beans were substituted. Last | difficult at first, but if properly taught, and studied with 
of all a mouthpiece was tried to separate the teeth. In application, the difficulties could be overcome without 
their early tuition they had to get a complete mastery over | undue effort. The Tonic Sol-fa Notation was not a satis- 
the tongue, which was not a very easy matter. Solo | factory solution of the difficulty, as those who studied it 
singing was a great feature in Norwich, and everything was | could only be useful in works which were translated into 
sacrificed for it, the boys’ general education being sadly that notation, while the staff music notation was used 
neglected. The boys used frequently to practise at seven | throughout the civilised world ; therefore no musician could 
in the morning for an hour, again for an hour before | conscientiously assist in propagating a new notation, 
morning service at ten o’clock, and afterwards at other | however simple. When Tonic Sol-fa was admitted into 
periods of the day for an hour each time, and they had an|elementary schools, it was felt that as an introduction 
hour-and-a-half teaching by one of the lay clerks, which|to the Staff Notation it might be valuable, but it 
was interrupted by services in the Cathedral. He had |wasa fact that many persons now looked upon it as the 
always thought cathedral training was a good thing fora|end and not only as a means to the end. In this 
young musician, and he might say for himself he always|way it became a rival to the Staff Notation, and 
delighted to play from the old scores, as it taught him to|this musicians should not permit. Children left school 
read from different clefs. Norwich had turned out a good| without knowing even the names of the lines and 
musician in the late Dr. Bexfield, organist and choir-| spaces. He advocated a movement being adopted to 
master. |insist on some acquaintance with the Staff Notation 
Dr. C. W. Pearce gave an address on ‘‘ Free Counter- | wherever music was taught. In secondary schools 
point.” He said, after a careful perusal of most of the|things were not altogether satisfactory. There were 
existing text-books, he did not think those modern treatises|a few conscientious workers who were able to over- 
defined the limits of free counterpoint, or bestowed upon it|come the difficulties placed in the way of teachers 
the attention which was due to it. Having remarked that |in the secondary schools, and who were able to obtain 
there were two courses generally open to a student after | excellent results. There were also some Sol-fa teachers 
he had finished his studies in strict counterpoint, he pro-| who conscientiously used their notation as a_stepping- 
ceeded to point out why counterpoint was one of the vexed |stone to the Staff, and introduced the Staff as soon 
questions in the musical world at the present day. It was|as possible. To those all honour was due, and 











mainly from the difference which ought to be preserved 
between students and free counterpoint. He noticed that 
free counterpoint must not be confused with free part- 
writing. There were five special points of distinction 
between strict and free counterpoint, and he discussed 
whether these were of sufficient importance to entitle free 
counterpoint to more attentive methods of teaching and 
practice than were at present accorded to it. He supplied 
practical examples showing the difference of treatment in 
all the five orders which the same canto fermo might receive 






he appealed to such to assist in a movement which 
appeared likely to bring about a more satisfactory state 
of affairs. To composers and music publishers he 
would say: In vocal music always indicate any change 
lof key or tonic by the addition of capital letters 
above the stave, like the Sol-faists do. The chief difficulty 
in teaching sight-singing on the movable doh system 
was to get the pupil to understand when a modulation 
took place, and what the new tonic was. His paper was 
intended, firstly, as an appeal to musicians to teach 
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sight singing on the movable doh system from the recognised 
music staff, or to urge its being done; secondly, to 
introduce a subject the discussion of which might prove 
of benefit to the advancement of the art of music in the 
country. 

Thanks having been tendered to Dr. Vincent for his 
paper, a discussion ensued. 

Mr. W J. Kidner (Bristol) said he was a Tonic Sol-faist 
and believed in the system down tothe ground. He always 
led his pupils from the Tonic Sol-fa to the Staff Notation. 
His experience was that the best readers of the Staff 
Notation had previously learned Tonic Sol-fa. The mov- 
able doh applied to the Staff Notation had been taught in 
the classes of the Bristol Musical Festival Society for the 
last sixteen or seventeen years, and 3,000 or 4,000 pupils 
had passed through those classes. The Bristol School 
Board had arrangements to enable their pupil teachers to 
learn the Staff Notation and Tonic Sol-fa Notation. 

Mr. W. H. Cummings observed that he recognised the 
splendid efforts of the Tonic Sol-faists, but he honestly 
believed their notation was a hindrance and not a help. 

Professor Prout said in consequence of so many taking 
up Tonic Sol-fa and never getting beyond it the real 
progress of music in the country was hindered. He pro- 
posed the following resolution: ‘‘That the strongest 
obtainable deputation of members of the musical profession, 
both inside and outside the Incorporated Society of 
Musicians, be nominated to wait upon Sir John Gorst, and 
to place before him the opinion of this Conference, that in 
the interests of music in this country it is most desirable 
that the recommendation which the Educational Depart- 
ment have already issued, to the effect that singing should 
be taught from the Staff Notation, should now be acted 
upon, and such teaching should be rendered compulsory in 
the higher standards.” If that resolution was passed, he 
suggested that Mr. Cummings be spokesman on the 
occasion. 

Dr. Pearce seconded the resolution, which was carried 
unanimously and with applause. 

When the company re-assembled after lunch, Mrs. J. L. 
Roeckel (Clifton) read a paper dealing with ‘‘ Some of the 
advantages of Membership in the Incorporated Society of 
Musicians.”” Membership was equivalent to registration 
and a proof of qualification to teach. Considerable advan- 
tage resulted from attending conferences and taking part 
in discussions. Attached to the Society was a fund for 
helping members in the time of need, which fund in Bristol 
had been productive of much good. She expressed the 
hope that it might be found possible by-and-bye to provide 
for pensions to.aged musicians. Again, through the Society 
they could make their strength and wishes felt and known 
in Parliament. The examinations by the Society were 
conducted on proper lines. Whatever position members 
held they were all students, for art never ends. 

In the evening a Welsh Concert was given by the Royal 
Welsh Ladies’ Choir and the Royal Welsh Male Choir. 

On the last day of the Conference the annual general 
meeting was held, under the chairmanship of Mr. W. B. 
Broad, of Swansea. 

Mr. Chadfield, the general secretary, read a letter from 
the Duke of Saxe-Coburg and Gotha, as follows :— 

‘‘ Clarence House, St. James’s, 
“ December 10, 1896. 

“ Dear Mr. Chadfield,—In reply to your letter of the 2nd 
with regard to the proposed general meeting and banquet 
to be held by the Incorporated Society of Musicians in 1897, 
which you say the members are anxious to make a special 
feature, his Royal Highness thinks he can only promise to 
do his best to attend the meeting, owing to the numerous 
evening engagements which he will have during the season. 
I should be glad to see you if you can conveniently call on 
Monday next at 12 o'clock. 

“ Believe me, yours very faithfully, 

“G. F. BAMBRIDGE.” 
_ It was decided to hold a general meeting of the Society 
in London in order to decide what should be done to com- 
memorate the sixty years of the reign of her Majesty, and 
to consider plans for the establishment of an orphanage in 
connection with the musical profession. The meeting 
will be convened for the end of June or the beginning 
of July. 





The members decided that the Conference should take 
place on January 3, 1898, in London, and terminate on 
January 7. The chairmen will be Sir John Stainer, Sir 
Arthur Sullivan, Dr. Henry Hiles, and Dr. Heap (Birming- 


ham). The appointment of committees was left to the 
meeting of the general council in June. 

Mr. J. A. Matthews (Cheltenham) proposed the following 
resolution: ‘* That the time has now arrived when a Bene- 
volent Fund should be formed according to the clause in 
the bye-laws, for the whole Society, and that from the 
invested funds of the Society a sum of money shall be 
voted to form a nucleus for such Benevolent Fund.” 

An amendment was proposed by Dr. C. Vincent, that a 
committee be appointed to consider plans, and report to 
the meeting next year. 

Mr. W. H. Cummings submitted a second amendment: 
‘“‘ That the formation of benevolent funds is desirable, but 
the details can be best devised and carried on in the 
sectional councils.” 

Professor Prout seconded this, and it was carried by a 
large majority. 

Dr. F. Koeller (Belfast) proposed the following reso- 
lution: ‘That the general council be requested to 
consider such an alteration of the bye-laws as will admit to 
the Society as associates, ladies and gentlemen who have 
musical university degrees, whether they are professional 
musicians or not.” 

This resolution after a discussion was withdrawn. 

In the afternoon a visit was paid to the Dowlais Iron- 
works and in the evening the annual banquet took place, 
Mr. W. H. Cummings presiding in the absence of Mr. F. 
H. Cowen. All the toasts were of a complimentary nature. 
During the evening the chairman, on behalf of the Society, 
presented to Mr. Arthur Page, who had been treasurer of 
the Society since its inauguration, a silver salver, bowl, and 
tea and coffee service. 





CUMBERLAND MUSICAL FESTIVAL. 


A musicaL Festival was held at Workington, in Cumber- 
land, on the rst and 2nd ult. The proceedings included 
two whole days’ music competitions and the performance 
of two oratorios—‘‘ Judas’? and ‘The Messiah.’ The 
Festival, now grown to such large dimensions, was 
initiated by Mr. W. Griffiths in 1872, and, so far as the 
institution includes general music competitions, is probably 
the oldest of its kind in the country. There were sections 
for violin, flute, trombone, cornet, pianoforte, solo singing, 
children’s choirs, male-voice choirs, female voice choirs, 
church choirs, choral sight singing, writing by ear, &c. 
The whole proceedings were brimful of life and exhilarating 
activity. The Seaton Male-Voice Choir deserves a special 
commendation. It is composed of colliers and is led by a 
fellow workman. Their singing of “The Fisherman” 
(Price) was admirable. The Carlisle Choir also sang 
remarkably well. The children from Northside greatly 
distinguished themselves by a neat performance of the trio 
arrangement of ‘‘ Blow, blow, thou wintry wind ”’ (Stevens), 
the Seaton children coming only slightly behind. There 
were over thirty competitors in the solo singing section. 
The standard was not very high, but there were many 
evidences that this branch of study had been carefully 
cultivated. In this connection it is right to acknowledge 
the great assistance rendered by Mr. J. Goddard, a local 
professor, who throughout the Festival was always at 
hand to play accompaniments. The instrumental section 
did not bring forward any notable talent, but afforded 
assurance that there are some good teachers at work in 
the district. 

The oratorio “ Judas’’ was given in the Jubilee Hall 
on the evening of the 2nd ult., before a large audience, 
including a full representation of the local gentry. The 
soloists were Miss McCowan, Miss Maggie Wilson, Miss 
Moffit, Mr. Ben Davies, and Mr. John Browning, of Leeds. 
Of Mr. Ben Davies it is enough to say that he sang with 
his usual success, but of Mr. Browning, whose reputation 
is almost confined to the north country, we are glad to be 
able to write in high praise; he has a fine voice and an 
excellent style. The chorus, which had been trained by a 
local teacher, Mr. Joseph Scott, sang capitally. A small 
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but fully competent band, led by Mr. F. Furnace, played 
the accompaniments, assisted by Mr. Goddard at the 
pianoforte. 

On the Sunday evening following, after Church service 
hours, ‘‘ The Messiah”’ was performed with nearly the same 
resources, Mr. Joseph Reed, of Trinity College Choir, 
Cambridge, singing the tenor solos with smooth execution 
and expression, and Miss McCowan showing good training 
in ‘ Rejoice greatly ’’ and other solos. 

Dr. McNaught adjudicated at the competitions and 
conducted the oratorios. The Right Rev. the Bishop 
of Barrow-in-Furness presided on the first day, and the 
Rev. Canon Rawnsley on the second day. The greatest 
credit is due to Mr. W. Griffiths for his remarkable perse- 
verance and patient plodding. He has at least some 
reward in noting the great progress made in musical study 
in thé district as a direct consequence of his labours. 





THE HISTORY OF THE DANCE AND ITS 
MUSIC. 


Dr. Frank J. SAWYER read an attractive paper, entitled 
‘“‘The History of the Dance and its Music,” on the 14th 
ult., at the London Institution. The lecturer premised his 
paper by remarking that the first thing that was necessary 
for a man to do in his position was to get in touch with his 
audience. This Dr. Sawyer, by his vivacious style and 
often humorous comments, very quickly accomplished. For 
the origin of the dance the lecturer went back to that very 
useful man in such questions, Charles Darwin, and showed 
that dancing might be briefly defined as the development 
of expressive gesture, the actions becoming quicker as the 
feelings became more intense. Reference was made to the 
representations of women dancing in Egyptian frescoes 
and to the religious dancing mentioned in Psalms cxlix. 
and cl. and other places in the Bible. The first reference to 
solo dancing was in Judges xi. 34, in which it was stated that 
Jephthah’s daughter ‘came out to meet him with timbrels 
and with dances.” Ina Chinese manuscript, B.c. 550, was an 
account of certain festivities in which the people were 
taught some particular historical events by means of a 
series of dances. The lecturer humorously recommended 
this method to the attention of School Board teachers, as 
likely to prove acceptable to their young scholars. The 
line between grace and voluptuousness in dancing was very 
thin, and it was said that the first sign of the decadence of 
Rome was manifested in its dances. There was a remark- 
able difference in the method of dancing of the Latin and 
Northern races. The former danced with their whole 
body, even the fingers participating in the gestures; but 
Northern people kept the body and arms comparatively 
still and danced from the waist downwards; the only 
exception being the English hornpipe, in which various 
definite imitatory gestures were made by the body and 
arms. Dancing was previously to the Christian era so 
closely connected with religious observances that for many 
centuries the Christians had great difficulty in inducing the 
converted Pagans to relinquish it. Some of the early Fathers 
indeed commended sacred dancing, and to this day the 
Roman Catholic Church sanctioned it in certain churches 
in South America. In Anglo-Saxon times dancing was 
carried on by travelling glee men, who were accompanied 
by ‘‘tumbling women,” the words dancing, tumbling, and 
vaulting at this period being used synonymously by old 
writers. Sufficient credit had not been given us for our 
dear old ‘country dance,” which had been calmly appro- 
priated by continental nations. It was popular down to 
the time of George IV., and there were few feet to-day 
who could keep still when the inspiriting strains of ‘ Sir 
Roger de Coverley”’ were started. There were some very 
fine dance tunes in a MS,, dating from the thirteenth 
century, in the Bodleian Library, and many a fine old 
English song had its origin in a country-dance measure. 
The lecturer described the various dances and the accom- 
panying music which had prevailed in Europe in the 
Middle Ages, and concluded by referring to nationality in 
dancing. The salient points of the people’s character, it 
was maintained, were shown in their national dances. 
The actual movements of the Greek dance were not known 
to us, but we might be sure that they were such as 





prominently produced all the most graceful curves of which 
the body was capable. If it were admitted that the 
influence of the Moor was obvious in the fancifulness and 
suggestiveness of Spanish dancers, the significance of 
nationality in dancing logically followed. Indeed, the 
dignity and grace of the Italian noble in the sixteenth 
and seventeenth centuries were clearly reflected in the 
descriptions of the dances popular at that period in Italian 
courts. No less patent was the influence of the lively 
French character on the Italian dances introduced into 
France; the pretty sentimentality in the German character 
found graceful expression in the Landler or German waltz, 
and the genuine, straightforward simplicity of our honest 
country-dances was equally an index of our national 
temperament. 

The interest of the lecturer’s remarks was considerably 
enhanced by the terpsichorean illustrations given by Miss 
Muriel Woodman, who danced in costume the various 
measures with remarkable grace and distinctiveness. 





HERR BUNGERT’S ‘‘ ODYSSEUS.” 


THE first performance on any stage of Herr August 
Bungert’s ‘‘ Musik Tragédie” ‘ Odysseus,” which took 
place on December 12, at the Royal Theatre, Dresden, was 
an event of considerable interest in the annals of that 
Institution. The manifest importance of the new work, 
moreover, came as a distinct surprise upon the little army 
of critics, from all parts of Germany, whom its performance 
had attracted. Herr Bungert had been hitherto known 
chiefly by some symphonic works which attracted but little 
general attention, and by a number of songs, some of which 
have become universal favourites. It was understood, how- 
ever, that he had been engaged for the last fifteen years 
in the elaboration of a dramatic composition, of gigantic 
proportions, with the general title of ‘‘ Homeric World,” 
divided into an “ Iliad’ and an ‘‘ Odyssey,” the former 
consisting of two dramas, entitled respectively ‘‘ Achilles ” 
and “Clytemnestra’’; the latter of four—viz., ‘‘ Circe,” 
‘“‘ Nausicaa,”’ “‘ Ulysses’ Return,” and ‘“* Death of Ulysses” 
—each of these filling an evening in performance. The 
ambitious scheme was treated with a shrug of the shoulders 
in many quarters, but, to judge from the enormous success 
of the first production of ‘Odysseus Heimkehr,” the 
third drama of the Odyssey Tetralogy, the matter will have 
to be treated somewhat more seriously. The work, in 
fact, aroused a perfect storm of enthusiasm amongst an 
audience including many foreign visitors, and the composer 
was recalled over and over again, being compelled at last to 
speak a few words in acknowledgment. Herr Bungert, it 
should be said at once, is his own poet, and, to judge from the 
present work, is a dramatist of considerable talent, his book 
being replete with dramatic life and interest at least equal 
to that contained in the musical treatment thereof. As 
regards the distinctive merits of the latter, critical opinions 
are at present necessarily divided. Although copious 
use is made of the Leitmotif, the style is considered rather 
that of Schumann than of Wagner, while there are several 
excellent choral numbers in the work, which is pervaded 
throughout by a healthy idealism—a distinct recommenda- 
tion to any operatic stage work in these latter days. It 
would lead us too far to give even an outline of the book of 
‘“‘ Odysseus Heimkehr ”; readers of Homer will be able to 
form an approximate idea of the subject for themselves. 
Suffice it to say that, in the opinion of many of those 
present, the work would prove highly effective merely as a 
drama, without the music. The performance, under Herr 
Schuch’s direction, who had been rehearsing it for months 
past, was an excellent one, the principal parts being inter- 
preted by Herr Scheidemantel (Ulysses), Frau Wittich 
(Penelope), Fri. Chavane (Telemachus), Frl. Frolich (Athene), 
Herr Anthes (Hyperion), Herr Wachter (Eumeus), and Herr 
Nebuschka (Laertes). The mounting of the work left 
nothing to be desired, and the management of the Dresden 
Opera may well be proud of its achievement. The per- 
formance has been several times repeated since the above 
date, and as a result of its extraordinary and continued 
success the right of producing the entire tetralogy has 
been acquired by the directors of the Royal Opera, Berlin. 
The latter—i.e, the tetralogy —is, we are informed, now 
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ANTHEM BY 


WILLIAM BEALE 
Gentleman of His Majesty’s Chapels Royal; b. Jan. 1, 1784; d. May 3, 1854. 


























































































































































































































Ps, Ixxxvi. 1, 3, 5; xli. 1, 13. Edited by A. H. Mann. 
London : NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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Nore.—-The only Accompaniment written in the MS. score is a figured Bass, and the melody of the Intro- 
ductory Symphony. There are neither marks of expression, with the exception of the word * Tenderly,” beginning 
the fourth movement, nor any indications of speed, with the exception of “ Slow” and “ Brisk” at the commencement 
of the first and last movements. In a few instances, notes have been altered by the Editor, in such cases the 
small notes are those which appear in the MS. This Anthem is now published for the first time. 
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completely finished, and the two “Iliad”’ dramas nearly so, 
so that the poet-composer’s ‘‘life’s work,” as from the 
first he regarded it, has not absorbed very many of his 
years in its elaboration ; while, if the remaining constituent 
parts thereof are equal in merit to the present one, the 
lyrical stage is likely to be the richer for another master- 
piece, though managers would probably be better 
content if its proportions were less “ gigantic.” 





THE VIENNA SCHUBERT EXHIBITION. 


IN anticipation of the composer’s birth-centenary, on the 
31st ult., a Schubert Exhibition was opened on the 20th 
ult., at the Kiinstler Haus, in Vienna, by the Emperor, in the 
presence of the members of the Imperial Family, the German, 
Italian, and French Ambassadors, and the principal local 
authorities. His Majesty delivered a speech, extolling 
Schubert as the representative of the purest art and 
creator of the noblest form of song, whom Austria, and 
Vienna in particular, was proud of being able to call one 
of her greatest sons. About a thousand objects are 
exhibited, the pictures and drawings of contemporary 
artists giving a clear idea of times and locality. ‘“ Among 
Schubert’s manuscripts,’ says a Daily News corres- 
pondent, ‘‘is his music to the ‘ Lady of the Lake’ and 
Ossian’s Songs, which must be of particular interest 
to British visitors. In the large central room is the 
picture by Johann Schmidt of one of Schubert’s parties 
of friends, to whom he is singing his new songs and 
accompanying them on the pianoforte. Over the picture, 
in the centre of a picturesque arrangement, hangs the 
guitar he played before he had a pianoforte. It is quaintly 
formed like an ancient lyre. Among the originals of the 
poetic persons in Schubert’s works, two are of special 
interest. They are shown in pencil drawings lent by 
Professor Max Miiller, of Oxford. They are the poet 
Miller, who wrote the famous ‘ Millerlieder,’ and his 
wife, who is the heroine of the songs. They are the 
father and mother of Professor Max Miiller.” The artistic 
portion of the centenary celebrations was announced to 
commence on the 30th ult., with a festal performance at 
the Imperial Opera, to be followed by four special Concert 
performances, three of which—choral and orchestral— 
were to take place on the 31st ult. and 2nd and 7th inst., 
in the great hall of the Philharmonic Society; and one, 
devoted to chamber music and songs, on the 4th inst., is 
to be held in the small hall of the Society. A number of 
Schubert Concerts, by different Viennese societies, are 
likewise announced. 








REVIEWS. 


Novello’s Octavo Anthems. Nos. 546-553. 
[Novello, Ewer and Co.} 


Tue late Sir George Elvey was a prolific and very 
earnest Church composer, and if his Service music is not 
destined to survive for many years, it is at any rate charac- 
terised by intelligence and sincerity. This anthem, ‘‘ They 
that go down to the sea,” for five-part chorus with a tenor 
solo, is marked by contrapuntal ingenuity and general 
effectiveness. Elvey’s ‘‘ The eyes of all wait on Thee” 
(No. 547) is an easy and suavely flowing anthem for harvest- 
tide. Another harvest anthem is “ Almighty Father, God of 
Love,” by Bruce Steane (No. 548), characterised by dignified 
simplicity, if such a term may be pardoned. One more 
harvest anthem remains to be noticed. No. 549 is ‘Thou 
visitest the earth,’’ by J. W. Elliott, an unpretentious but 
musicianly and effective little composition, capable of 
being rendered by voices in full. No. 550 is a very 
brief setting of the favourite Collect “Grant, we beseech 
Thee,” for the twenty-first Sunday after Trinity, the com- 
poser being Mary Elvey, and the dedication to her late 
telative, Sir George Elvey. It is written in a musicianly 
manner, and in the purest style of English church music. 
No. 551, “‘O sing unto the Lord,” by W. A. C. Cruick- 





_ Shank, is much more elaborate, and requires solo voices. 


It is penned in a somewhat ornate manner and is eminently 





gavest,”’ by the Rev. H. H. Woodward, is an expressive, 
though simple, full anthem for evensong, being a setting of 
No. 477, ‘‘Hymns Ancient and Modern,” and No. 32, 
‘“‘Church Hymns,” the words from the pen of the Rev. 
J. Ellerton. The last for the present (No. 553) is Sir John 
Stainer’s very original and pathetic four-page anthem, 
‘For a small moment have I forsaken Thee,” written as 
¢ ar back as 1862. 


In a Persian Garden. A Song Cycle for four solo 
voices with Pianoforte accompaniment. The words 
selected from the Rubaiyat of Omar Khayyam, with 
English translation by Edward Fitzgerald. The music by 
Liza Lehmann. [Metzler and Co.] 

Tus cycle of songs, performed for the first time in 
public at the Monday Popular Concert, at St. James’s 
Hall, in December, has already gained public favour 
and excited the esteem of musicians, and critical examina- 
tion of the score proves this to have been well deserved. 
It could have been wished that the composer had chosen 
a text less pessimistical in spirit than Omar Khayydm’s 
verses, the philosophy of which is contained in the line 
‘*T came like water, and like wind I go,” with the moral 
deduction of ‘Waste not your hour.” But it must be 
admitted that the choice of these verses from the writings 
of the twelfth century poet is justified by the powerful 
manner in which they have been set. Brahms has mani- 
festly been the model on which the work has been designed, 
but beyond this all indebtedness ceases, and the music 
possesses individuality, the most striking feature of which 
is its masculine grip and expression. It may, in fact, be 
said unhesitatingly that ‘‘In a Persian Garden” is the 
strongest musical work of its kind which has emanated 
from a lady’s pen. Although the numbers are detached, 
and complete in themselves, they are connected by the 
recurrence of phrases associated with particular sentiments, 
and by the repetition of themes in the pianoforte part in 
sympathy with the spirit of the words being uttered by the 
vocalist. The most attractive portions of the work are the 
bass solo, ‘‘ Myself when young did eagerly frequent” ; 
the tenor songs, ‘‘ Alas, that Spring should vanish with the 
Rose” and ‘‘ Ah! moon of my delight’’; and the quartet, 
‘‘ They say the lion and the lizard keep”; but there are 
few pages which fail to excite the interest of the cultured 
music-lover. 


Light of Light. Choral Processional March. By George 
F, le Jeune. 

Magnificat and Nunc dimittis. Set to music in the 
key of B flat. By the Rev. W. T. Southward. 

[Novello, Ewer and Co.1 

THE above March is admirably adapted for the opening 
of dedicatory or festal services, the music being broadly 
phrased and diatonic in character. Much of the accom- 
paniment, however, is more suited to the genius of the 
pianoforte than the organ. 

Mr. Southward has set the Magnificat in a vigorous 
manner that will sustain the interest of a well-trained 
choir, The part-writing displays considerable contrapuntal 
skill, and the words are well accented. The opening lines 
of the Nunc dimittis are given to the tenors in unison. The 
sopranos enter at the words ‘‘ Which Thou hast prepared,” 
the full choir at the phrase ‘‘ To lighten the Gentiles,” and 
the setting of the Gloria is a simplified version of that of the 
Magnificat. 


Music by Alice Borton. 


Honey-Sweet. White Sails. 
Music by F. E. 


Let me ask. My songs would fly. 
Gambogi. [Robert Cocks and Co.] 

THESE lyrics are a continuation of the series of 
‘‘ Artistic Songs,” which presumably are published with 
the commendable aim of cultivating a greater taste for the 
best in music. In such endeavours, however, it is highly 
necessary that the music should possess individuality, and 
this can scarcely be said to pertain to the first two of the 
above songs, which are chiefly distinguished by refinement. 
Miss Gambogi’s music,{however, has a melodic interest and 
is so gratefully written for the voice that it merits wide 
acceptance. Both of her songs are furnished with English 
as well as French words, the latter being by Armand 





No. 552, “The day Thou | Silvestre and Victor Hugo. 
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Life and Letters of Sir Charles Hallé. Being an auto- 
biography (1819-60), with correspondence and diaries. 
Edited by his son, C. E. Hallé, and his daughter, Marie 
Hallé. With two portraits. [Smith Elder.] 

Tuis volume will be heartily welcomed by the music-lovers 
of Great (and Greater) Britain. Hallé, the conductor, the 
pianist, has been a familiar figure enough to millions any 
time during the past twenty years. But concerning Hallé, 
the man, or the private incidents of his career, how few of 
his many admirers ever possessed more than the scantiest 
information? _The methods of Charles Hallé were not all 
‘‘up-to-date.” He did not encourage the “ new journalist” 
to paragraph or interview him, with an eye to good 
advertisement; he pandered to no rage for sensations; 
he affected no singularities of personal appearance or 
eccentricities of conduct and behaviour ; and in consequence 
his life, outside the concert-room, attracted less attention 
than that of perhaps any other artist occupying so prominent 
a position or wielding so commanding an influence. The 
delightful volume now under notice lifts the curtain which 
Hallé’s modesty had so long allowed to remain undrawn, 
and permits us to see, ‘“‘in his habit as he lived,” the man 
to whom the England of to-day owes so much of her im- 
proved musical taste. More, it gives us glimpses of many 
among those who have moulded the artistic tendencies of the 
past half-century--for instance, Chopin, Wagner, Berlioz, 
Heller, Thalberg, Liszt, Meyerbeer, Spohr, De Musset, 
Heine, Lamartine; and of a host of “lesser lights”: 
Rinck (under whom Hallé studied as a boy), Vieuxtemps, 
Molique, John Ella, Chorley, Costa, Ingres, and others. 
The book is divided into three parts, the first being the 
autobiography, which covers the period between 1819 and 
1866 and fills 140 pages. Following this we have a 
chapter of forty pages, most sympathetically and skilfully 
written by Mr. C. E. Hallé, dealing with Hailé’s life from 
1865 to 1895, and describing his personal peculiarities in 
the most amusing way. The rest (more than half) of the 
volume contains the letters (of which there are 115), 
extracts from diaries, and notes of travel and appendices. 
Of the last-named, a complete list of the works performed 
at Hallé’s Manchester concerts is not the least interesting 
or useful portion of the book. 


The Organist and Choirmaster’s Diary for 1897. 

Compiled by Ralph Hindle Baker. 
[Novello, Ewer and Co.] 

THE completeness of this diary and the amount of 
admirable and useful information it contains should assure 
it a place on the organ desk of every church which 
possesses a choir. This year’s additions comprise an 
interleaved church calendar, and still further improve- 
ments are intended to be inserted in next year’s volume, 
concerning which the author in the preface invites sugges- 
tions. The efficiency of a choir is so greatly dependent 
upon details of management and method, that Mr. Baker’s 
book may be warmly recommended to all those who are 
not already using it, for the comprehensiveness of its 
provision for attendance, salaries, and behaviour, and 
other items, together with pages devoted to the organist’s 
voluntaries and other matters of interest to himself, are in 
themselves suggestive of a system which, if conscientiously 
carried out, could not fail to secure beneficial results. The 
quotations from acknowledged authors on church music are 
admirably chosen and may be read with profit by all. 


Etude de Concert. Serenade. Valse Impromptu. For 
Pianoforte. By Oscar Beringer. 

[Edwin Ashdown and Co.] 

Or making of Etudes there is apparently no end, but 
happily the necessity for their containing some musical 
interest is recognised by most writers in this branch of the 
pianist’s education. No one probably knows better than 
Mr. Beringer the requirements of the young pianist, and 
his study in F sharp is well calculated to cultivate the 
ability to sustain an expressive melody amidst chords 
distributed between the hands. The Serenade may be 
taken to be that of an accepted lover assured of his 
mistress’s favour. It is bright and pleasing, and devoid of 
difficulties. The Waltz has also a graceful melody for 
its chief subject, and, tastefully played, would prove 
attractive, 


Six Polonaises. Composed by Franz Schubert, Arranged 

for Violin and Pianoforte by Siegfried Jacoby. 
[Novello, Ewer and Co.] 

Ar this period, when musicians are busy singing the 
praises of the gifted Viennese composer, the publication of 
these pieces is very opportune. The Polonaise attained its 
highest development at the hands of Chopin, who imparted 
to its somewhat stiff form a life and variety which caused 
it to become the medium of tone-pictures of the deepest 
expression. In Schubert’s Polonaises we have the form 
in its original shape with the strong emphasis frequently 
falling on the second beat of the bar, and the close of the 
phrases on the third beat preceded by a strong accent on 
the second. The melodies are distinguished by that facile 
grace so characteristic of Schubert’s music, and Mr. Jacoby 
has done his work in an admirable manner, the pianoforte 
part frequently possessing considerable interest. No. 5 
possesses a remarkable resemblance to the opening subject 
of Weber’s Grand Polonaise in E flat (Op. 21). No. 6 
is the most brilliant of the series, and would make an 
acceptable piece in the concert-room. The others are well 
fitted for home use, presenting but small difficulty of 
execution. 


Three Sketches for the Pianoforte. By Walter Macfarren. 
[Edwin Ashdown. ] 


THESE are three charming little pieces, severally entitled 
“ Daffodils,’’ “Lilies,” and ‘ Violets.” The first is an 
Allegretto Scherzando, gay in spirit and irresponsible in 
character. The sécond is an Andante Serioso, and would 
seem to imply that the stateliness of the lily is not “incom- 
patible with impassioned sentiment. The third has the 
simplicity and pleasing attributes associated with the sweet 
smelling and modest flower. 


The Office for the Holy Communion, Set to music in the 
key of B flat.. By W. Monk Gould. 
[Novello, Ewer and Co ] 


TuIs setting of the Communion Service is an excellent 
example of modern Church music, in which dignity and 
restrained emotional melodiousness is happily combined. 
The music comprises the Kyrie Eleison, Credo, Sanctus, 
Benedictus, Agnus Dei, and Gloria in Excelsis. These are 
set in four parts, with the exception of the Agnus Dei, 
which has solo passages for treble and tenor. The part- 
writing will present no difficulties to a fairly well-trained 
choir, although it possesses considerable musical interest. 
Mr. Gould has been specially successful in his setting of 
the Credo, the words being admirably accentuated and the 
music expressive. An effective Fourfold Amen is given 
for use after the Benediction. 


Pianoforte Album. By Francesco Berger. 
[ Novello, Ewer and Co. | 


Tus volume comprises five pieces for the pianoforte, 
the first of which is a study in contrary motion well 
calculated to develop independence of the hands. No. 2 is 
a ** Barcarolle” of more musical interest, which will afford 
excellent practice for playing thirds legato. The next 
piece, entitled ‘“‘The Voice of the Rivulet,” calls for 
independence of finger action and a delicacy of style, and 
is a graceful little piece. A spirited Polka comes next, and 
the volume is effectively concluded with a vigorous March. 








Art the meeting of the Finance and Estate Committee of 
St. George’s Hall, Liverpool, held on the 21st ult., the 
Report of the Examiners, Dr. E. J. Hopkins, Professor 
J. F. Bridge, and Professor Stanford, appointed to examine 
the six selected candidates for the position of organist, was 
submitted. The examiners recommended the candidate 
whose nom-de-plume was ‘‘ Organum,” and upon reference 
to the list it was found that the candidate recommended 
was Dr. Peace, of Glasgow. The committee eventually 
passed a resolution recommending the council to appoint 
Dr. Peace. There were forty-seven applications, and the 
salary attached to the position is £300 per annum. 





M. LamMoureEvx has arranged with Mr. Robert Newman 
to give another series of six Concerts with his orchestra 
‘at the Queen’s Hall, from March 22 to 27, three in 
| the afternoon and three in the evening. 
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MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


THE musical record in Bristol for the past month is not 
a very considerable one. Several school concerts took 
place at Christmas time at dates too late to enable their 
being noticed in the January issue of THE Musica TIMEs. 
Among the most important of these events were the 
Concerts at Clifton College, at the Cathedral School, and 
at the Grammar School, at which last-named establishment 
a praiseworthy performance of Mendelssohn’s ‘‘ Hymn of 


Praise’? was given by present and past boys and members | 
of the chief musical societies of the city. Gaul’s “ Ruth” |; seh 1 
was sung by St. Bartholomew’s Choral Society on the | ar Daneeany obs Aad Sheny Cannes. 


7th ult. 


The most important event of the month was the annual | 


“Ladies’ Night,” on the r4th ult., of the famous Bristol 
Madrigal Society, the Concert being one of the best in its 
annals. The older madrigal writers represented in the 
programme were Morley, Marenzio, Weelkes, Benet, and 
Wilbye. Considerable interest was manifested by musical 
antiquaries in a composition — ‘Pastime with good 
company ’—from the pen of King Henry VIII., and a 
charming piece entitled ‘‘ Cuckow” (circa 1610), found in 
the British Museum and arranged by Mr. L. Benson. 
There were also compositions by Pearsall, S. Wesley, 
Mendelssohn, W. Macfarren, Smart, Savile, Horsley, 
Pinsuti, and also E. A. Dicks, whose melodious part-song 
“Tt was a lover and his lass” so captivated the large 
assemblage that its repetition was demanded. The singing 
of these varied pieces was almost as near perfection as it is 
possible to approach; the artistic taste and finish which 
marked their rendering affording intense enjoyment to 
those who came to listen. 

Mr. George Riseley, the conductor of the Musical Festival 
and of the Choral Society, was presented with a cheque for 
£500 by his many friends, on the 12th ult., in recognition 
of his services to music. 

Brief notice is deserved by the Lodway Gleemen, who 
pleasingly sang a number of carols and other pieces at 
Pill, on the 17th ult. 





MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT). 


THE Birmingham Festival Choral Society’s impressive 
performance of ‘‘ The Messiah,’ on Boxing Night, attracted 
the largest audience ever known to have been present 
in the Town Hall a: the annual Christmas revival of 
Handel’s great epic. indeed, the demand for admittance 
was so great that hundreds who besieged the ticket office 
were unable to procure tickets at any price. Dr. Heap 
conducted with rare skill and attention, and to him must 
be attributed one of the grandest performances of “ The 
Messiah” it has been my good fortune to listen to. The 
singing of the chorus was without reproach, indeed, as for 
fine tone quality, precision, and clearness of enunciation 
our choristers almost surpassed all previous efforts. The 
orchestral accompaniments were given without a flaw and 
with subordination. The principals were Madame Marie 
Duma, Miss Alice Lamb, Mr. Henry Piercy, and Mr. John 
Sandbrook, the latter replacing Mr. Andrew Black, who, 
on account of illness, could not appear. Mr. Perkins 
presided at the organ. 

The terminal Concerts in connection with the students 
attending the Midland Institute School of Music were 
given in the large Lecture Theatre just before Christmas, 
the most noteworthy being the Orchestral Concert under 
Mr. Fred. Ward’s conductorship. The programme was an 
interesting one, and included Beethoven’s Overture to 
“Prometheus,” Mozart’s ‘“ Jupiter’? Symphony, and the 
same composer’s Pianoforte Concerto (No. 7, Op. 82) in 
C minor, the solo part in the latter being most artistically 
rendered by Mr. H. J. Miller. An interesting novelty 
proved a pretty Reverie by A. W. Nicholson, arranged 
for orchestra by Mr. Fred. Ward. The scoring is extremely 
picturesque, a solo being given to the clarinet, including a 
brilliant cadenza for the same instrument, faultlessly played 
by Mr. Arthur Ward. 

The Birmingham Amateur Opera Society, which is now 


of Gilbert and Sullivan’s esthetic opera “‘ Patience,” in the 





large Lecture Theatre, on the 12th, 13th, r4th, and 15th ult., 
in connection with the Midland Institute’s annual Conver- 
sazione, which usually extends over four days. Mr. Fred. 
Ward conducted. 

Mr. Pountney, an old local chorister, who took part in 
the original performance of “ Elijah,” under Mendels- 
sohn’s direction, was the recipient of an interesting letter 
from Mrs. Marie Benecke, Mendelssohn’s daughter, who 
also presented Mr. Pountney with a photograph of a page 
ofthe original manuscript of ‘‘ Elijah.” The page embodies 
che bass solo ‘‘ Lord God of Abraham.” The manuscript 





MUSIC IN CAMBRIDGE. 
(FRoM OUR OWN CORRESPONDENT.) 


THE October term of 1896 has at least one interesting 
record—namely, the first appearance in Cambridge of the 
Royal College of Music Orchestra. The Cambridge public 
owe a deep debt to the Council of the College for showing 
them exceptional favour in allowing the students to play 
before them, and also to Professor Stanford for suggesting 
and conducting the performance. The programme included 
works of which, on account of their excessive difficulty, a 
hearing is denied to most country audiences. Tschai- 
kowsky’s gigantic Symphonie Pathétique, the Overtures 
to “ William Tell” and the ‘‘ Meistersinger,” Lalo’s Sym- 
phonie Espagnole, and Ford's scene in “ Falstaff”’ covered 
a large field of art. The spirit and vivacity with which the 
various pieces were rendered were very noticeable, and the 
enthusiasm which greeted the efforts of the young players 
was equally marked. 

At the Cambridge University Musical Society’s Recital, 
in Trinity Chapel, the principal pieces were Schubert’s 
Mass in G, Haydn’s “Insane et Vane Cure,” and 
S. Wesley’s “ Exultate Deo.” Dr. Charles Wood (in the 
absence of Dr. Gray) conducted, and Mr. H. P. Allen was 
the organist. 

There have been but few “ visiting” Concerts. Entre- 
preneurs probably find that Cambridge is anything but a 
happy hunting ground for their efforts. Senor Sarasate 
with Dr. Neitzel, and Mr. Leonard Borwick with Mr. 
Plunket Greene, have given Recitals, and the Gompertz 
Quartet and the Meister Glee Singers have given Concerts 
during the term. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


TuE second Instrumental Concert of the Dublin Musical 
Society took place, at the Royal University Buildings, on 
the 2oth ult. The Overtures ‘‘ Oberon,” ‘ Fidelio,” 
“* Stradella,” Meyerbeer’s ‘Schiller’? March, Mozart's 
Symphony in E flat, Grieg’s “‘ Peer Gynt” Suite, and the 
Intermezzo to “ Philémon et Baucis”’ formed the 
orchestral part of the programme, and were, one and all, 
tastefully and soundly rendered. Madame Marie Duma 
delighted the audience by her singing of ‘Softly 
sighs ’’ (Weber), ‘‘ Springtide ” (Gounod), and “ O Divine 
Redeemer ”’ (Gounod), and Mr, Evan Cox displayed his fine 
tenor voice in ‘‘Lend me your aid” (Gounod) and the 
“Rose” Song (Balfe). Sullivan’s ‘Golden Legend”’ is 
announced by the same Society for the 2nd inst., with Miss 
Regina de Sales, Madame Belle Cole, Mr. Gawthrop, and 
Mr. Andrew Black. 

The first public Concert of the Dublin Instrumental 
Club took place in the Antient Concert Rooms on the 
13th ult. The programme was well varied, and consisted 
of orchestral, chamber, and vocal music. The orchestral 
selections included the Overtures to “‘ Son and Stranger ” 
(Mendelssohn) and “Raymond” (Thomas); Beethoven’s 
Symphony (No. 2) in D major, which was capitally played, 
the flute (Mr. Fitzgibbon) and oboe (Mr. Brickley) specially 
distinguishing themselves; Massenet’s ‘‘Scénes Pittor- 
esques,” and Berlioz’s famous “ Hungarian’? March. A 
very fair rendering of four movements out of Beethoven’s 
Septet (Op. 20), most excellently led by Mons. O. Grisard, 


; : and the Andante from Schubert’s String Quartet in D 
affiliated to the Midland Institute, gave four performances | minor, well piloted by Mr. P. J. Griffith, constituted the 
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chamber pieces. Miss S. Bell displayed a pleasing and 
well-trained voice in a couple of songs by Mozart and 
Meyerbeer. The orchestra, numbering some seventy 
players, was led by Mr. P. J. Griffith, and Mons. O. 
Grisard conducted. 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


Tue first appearance of Mr. Kirkhope’s Choir this 
season attracted the customary large audience. ‘‘ Samson” 
presented no difficulties to this fine body of singers, and 
the energetic conductor secured a splendid rendering of the 
work. The solos were entrusted to Madame Lilian Tree, 
Miss Elsie Mackenzie, Madame Dews, Mr. Lloyd Chandos, 
and Mr. Peterkin, each of whom came in for a share in 
the warm applause so liberally bestowed. ‘‘ Return, O 
God of Hosts,”’ was particularly well sung. The accom- 
paniments, as arranged by Dr. Preut, were played by the 
Scottish Orchestra. 

The Choral Union gave its annual performance of ‘‘ The 
Messiah,” on New Year’s Day, to a crowded and enthu- 
siastic audience. Among the soloists, Madame Duma and 
Madame Belle Cole deserve special mention for excellent 
work, and Mr. Lloyd Chandos and Mr. R. A. Grant in 
the tenor and bass solos were also highly appreciated. 
In the evening the same artists took part in a Ballad 
Concert, which was thoroughly enjoyed. 

Messrs. Paterson’s series of Orchestral Concerts pursues 
its successful course under Mr. Kes. On the 11th ult. the 
high-water mark was reached in a ‘“* Wagner programme,” 
which attracted a very large audience. The demonstration 
at the end of the Concert was unusually enthusiastic. The 
second part of the programme was devoted to the first act 
of the “* Walkiire,” in which Mr. Hedmondt scored a great 
success. Mr. George Holmes proved himself an excellent 
exponent of Wagner’s music as Hunding, and also (in the 
former part of the programme) in Hans Sachs’ssong. Mrs. 
Saddler-Fogg lent Mr. Hedmondt very careful support in 
the ‘‘ Walkire '’ scene, but off the stage Sieglinde is apt to 
drop into a second rank of interest. Mrs. Saddler-Fogg 
had a better chance in the love duet from ‘ Lohengrin,” 
and took advantage of it. The orchestral pieces, save 
the ‘‘ Procession of gods to Walhalla,’’ were excellently 
rendered. The orchestra was augmented on this occasion. 

At the other Concerts of the series (December 21, the 
4th and 18th ult.) the points of interest were the appear- 
ances of M. Sapellnikoff in the Schumann Concerto and 
of Miss Ilona Eibenschiitz in Grieg’s A minor Concerto. 
Mrs. Henschel renewed acquaintance with her Edinburgh 
audience on the 18th ult. and had an extremely cordial 
reception. All three artists were successful in winning 
hearty recognition of their gifts. 

The second Saturday Popular gave another evidence of 
the steady improvement of orchestra and performances. 
Mr. Sons in Max Bruch’s G minor Concerto was altogether 
delightful, and Miss Kate Gray was well received in songs 
by Wagner, Bohm, and Mascagni. 

A performance of Cowen’s “Sleeping Beauty’ was 
given by Mr. R. W. Pentland’s choir, in Queen Street 
Hall, on the 21st ult. Fraulein Martini, Miss Riddell 
Henderson, Mr. C. Scott, and Mr. J. H. Kennedy ably 
sustained the solo parts, and the accompaniments were 
played by a small orchestra led by Mr. Winram. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


St. ANDREW’s HALL was, as usual, crowded on New 
Year’s Day morning, when the Glasgow Choral Union gave 
its time-honoured performance of ‘The Messiah.” Mr. 
Joseph Bradley conducted and the soloists were Miss Jenny 
Taggart, Miss Sarah Berry, Mr. Hirwen Jones, and Mr. 
Andrew Black. Handel’s work was repeated in the City 
Hall on the evening of the 14th ult., also under the 
auspices of the Society just-named. The soloists comprised 


Union Concert on December 29 last. The occasion was 
the first appearance for the season of Mr. Willem Kes in 
the véle of solo violinist. The accomplished conductor of 
the Scottish Orchestra was heard in Tschaikowsky’s Violin 
Concerto, wherein the player’s technique and artistic percep- 
tion of the Russian composer’s music were unexceptionably 
fine. A somewhat heavy programme was submitted at the 
ninth Concert of the series, on the 5th ult. Dvordk’s Overture 
“In der Natur,’ Beethoven's No. 4 Concerto for pianoforte 
and orchestra, and Schumann’s Symphony (No. 1, in B flat) 
were, inter alia, in the programme. The solo part in the Con- 
certo was in the capable charge of Mr. Sapellnikoff, who also 
contributed examples of Mendelssohn and Liszt, and the 
orchestra distinguished itself by an excellent performance 
of the Symphony. On the following Saturday evening 
Schubert’s ‘ Unfinished’? Symphony and several other 
familiar pieces gave signal satisfaction to the habitués of 
the popular Concerts, and Mr. E. C. Hedmondt sang. 
This favourite artist was, however, heard to much greater 
advantage on the 12th ult., when he took part in an 
excellent Wagnerian programme. Mrs. Sadler-Fogg, a 
promising young soprano, was associated with Mr. 
Hedmondt, and Mr. George Holmes, the bass soloist, 
proved a well-trained exponent of the Wagnerian school. 
The Scottish Orchestra was augmented for this interesting 
occasion, and both Mr. Kes and his band earned the highest 
praise. 

At the eleventh Concert of the classical series, on the 
tgth ult., Mrs. Henschel sang in her usual cultured style, 
Miss Ilona Eibenschiitz played with marked distinction in 
Beethoven's Concerto for pianoforte and orchestra (No. 3 
in C minor), and the band gave one of the finest per- 
formances of the overture to “ The Flying Dutchman” 
heard here for a long time. Most interest centred, 
however, in Mr. Kes’s new Symphony in E major, which 
was given for the first time. In his analytical notes the 
composer states that he has written his Symphony “ for no 
other than purely musical purposes; it is, therefore, in a 
certain sense not a ‘modern’ work, for it has no ‘ pro- 
gramme’ and is ‘absolute’ music.’ So much, then, for 
the composer's avowed intentions. We can only now, 
however, briefly say that Mr. Kes does not despise agreeable, 
even dainty melody, and if it is not always original, there 
can be no doubt as to the richly-coloured orchestration in 
each and all of the orthodox number of movements. The 
work met with a gratifying reception, and at the conclusion 
of a wholly admirable performance the composer was twice 
recalled. 

Mr. Hamish MacCunn had every reason to be proud of 
the dimensions of the audience which greeted him at the 
Atheneum on the r4th ult. The young Scotch composer 
appeared on this occasion in a somewhat novel capacity, 
that of a lecturer. Mr. MacCunn would be the very first 
to disclaim such a cognomen in the usual acceptation of 
the term. All the same his Lecture was brimful with food 
for thought, as everyone who knows anything about 
“‘ Scottish Music, Past and Present,” must frankly admit. 
Many accomplished musicians labour, unfortunately, under 
misconceptions regarding the characteristics of Scottish 
music, Amongst these may be mentioned some prevailing 
notions regarding the ‘“‘snap,” the ‘flat seventh,” the 
bagpipe, &c. Doubtless enough some of Mr. MacCunn’s 
views on the music of the ‘“‘ Land o’ cakes” were, perhaps, 
a little controversial, but there could be no doubt as to 
the absolute sincerity of the lecturer and the attention paid 
him by his audience. Mr. MacCunn was, moreover, 
singularly happy in his pianoforte illustrations. 





MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 
ALTHOUGH scarcely to be reckoned among those things 
which come under the heading of musical news, an event 
of such importance as the partial destruction of the Royal 
Court Theatre ought not to pass unnoticed in a column 
which has so often chronicled the operatic productions 





Miss Kate Forbes-Gray, Miss Florence Christie, Mr. James 
Wood, and Signor Foli. 

It may not be too late to place on record what was, per- 
haps, the leading feature of the Choral and Orchestral 


carried out beneath its roof. For nearly a quarter of a 
century this building was looked upon as the head-quarters, 
while for ten or fifteen years it was the actual home, of the 
Royal Carl Rosa Company. At Christmas-time, a year ago, 
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the lyric drama was made to give place to something 
lighter, and again this season had the reign of 
clown and pantaloon commenced when the accident 
happened. On the morning of the oth ult. fire broke 
out, with the result that the auditorium was laid bare 
to the skies, the gallery burnt out, the stalls and dress 
circle wrecked by water and falling débris, and a vast 
number of dresses and properties ruined. But the present 
management turned a fiasco into a triumph, and within 
the brief space of five days a temporary roof was erected, 
the gallery restored, the upholstery renewed, and all put in 
order for the re-opening of the theatre on the 14th ult. 
Such a record has surely never before been achieved, and 
the season of opera which is to shortly follow that of 
pantomime will in no way be interfered with. 

The two most important artistic events of the month of 
the larger order have been one of the Winter Entertain- 
ments, at which a charming combination of players, the 
Probyn Ladies’ Orchestra, performed most agreeably; and 
the seventh Concert of the Philharmonic Society, in the 
programme of which Mozart’s not very familiar Symphony, 
No. 11, in B flat, figured as the leading feature. Mr. F. H. 
Cowen conducted. 

The Orchestral Society had promised Beethoven’s 
Septet for the 16th ult., but ‘‘owing to unforeseen 
circumstances,” not further explained in the post card sent 
to subscribers, the performance has been postponed to 
April. The work in question will be welcome whenever it is 
given, as it has not been heard in Liverpool for several 
years in public, though it was presented to the congregation 
of Hope Street Church a couple of years or so ago by Mr. 
Carl Courvoisier. 

Two Orchestral Concerts have been given by the Sunday 
Society, under Mr. Argent. At the first, Mendelssohn’s 
“Italian”? Symphony found a place, and, at the second, 
Mr. Welsing took the solo pianoforte part in Mendelssohn’s 
Capriccio Brillante and Liszt’s ‘‘ Hungarian” Fantasia. 

A Concert by the Schiever Quartet took place on the roth 
ult., also under the auspices of the Sunday Society; and 
on the 17th Mr. Frank Pemberton’s party gave a highly 
interesting programme of English folk-songs. 

The Schiever Concerts were revived for the present 
season on the 23rd ult., in the Concert Hall of the College 
of Music, and an excellent programme was rendered 
by Messrs. Schiever, Akeroyd, Courvoisier, and Fuchs, 
forming the string quartet, with Mr. Maelor Thomas 
as vocalist. In the same room, on the 27th ult., the 
Corporation exhibitioners at the College of Music gave a 
very excellent Concert in the presence of a large number of 
city councillors and other friends and patrons of the 
Institution. 

On the 21st ult. Dr. Peace gave a Recital on the new 
organ, built by Messrs. Norman and Beard, at Trinity 
Presbyterian Church, Claughton, Birkenhead. 

Dr. Peace, of Glasgow, has been chosen Organist to the 
Corporation of Liverpool. There were originally forty- 
seven candidates for the post, but these were reduced to 
six for the final test. This took place at the Albert Hall, 
London, on the roth ult., before Dr. Hopkins, Dr. J. F. 
Bridge, Dr. Stanford, and Alderman Oakshot, the latter 
representing the local municipal authorities. At the close 
of the contest the adjudicators recommended the candidate 
whose adopted cognomen was “ Organum,” with the result 
chronicled above. Dr. Peace will be cordially welcomed 
in Liverpool by his brethren of the Incorporated Society of 
Musicians, which has a register of over a hundred members 
in the city and district, and of which important body Dr. 
Peace has for some time been a member. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

THE performance of the ‘Samson and Delilah” of 
Saint-Saéns, at the last Concert of the past year, was in 
many respects excellent; the orchestration was clearly 
rendered, although there had been no opportunity for a 
single rehearsal, and the newly arranged choir with ease 
surmounted the small difficulties which the work presents. 
Miss Marie Brema infused into the part of the heroine a 
far greater dramatic force than any of her predecessors 








had exhibited, stimulating her lover (Mr. Lloyd) into the 
semblance of a real passion and exciting in Mr. Black and 
all her colleagues an ardent spirit of emulation. 

The following Thursday (the 7th ult.) the novelties were 
the new Violoncello Concerto of Dvorak and Mozart's 
Symphony in B flat, the freshness of which admirably fits 
it to serve as the opening overture. The solo part of the 
Concerto, and other pieces, were very ably played by Mr. 
Carl Fuchs; but the work has even more than usual of that 
desultory effect which attaches to many of Dvorak’s later 
compositions. Mr. Plunket Greene sang Purcell’s “ Ye 
twice ten hundred deities'’ carefully and some of 
Schubert’s smaller Lieder with greater acceptance; but 
did not heighten the effect he produced at the Recital 
which, in happy conjunction with Mr. Leonard Borwick, 
he recently gave here. And it is regrettable that his softer 
singing is occasionally just a shade flat, a fault which 
should be checked in one endowed with such a wealth 
and variety of dramatic energy and expression. 

The Concert of the 14th ult. was altogether the most 
enjoyable since the commencement of the season. The 
selection of Tschaikowsky’s “‘ Pathetic” Symphony showed 
that Mr. Cowen now so entirely relies upon the prowess of 
his band as to shun no comparison which could be 
instituted, and the result entirely justiied his confidence. 
The No. 6 of the lamented Northern composer was first 
played here under the direction of Sir Charles Hallé, at 
the close of the year 1894, and we have, even so recently 
as last October, enjoyed it as presented by the special 
orchestra of Dr. Richter, for whose autumn tour the work 
had been carefully rehearsed; but we have never so 
thoroughly entered into the spirit of the great ‘ Swan 
Song” of the author as at its latest interpretation. Not 
merely were the ‘‘splendour of the brass’”’ less painfully 
prominent and a truer balance maintained between the 
different sections of the orchestra; not only were the 
piquancy of the staccato themes in the third movement more 
crisp and the mysteriously sombre harmonies, assigned 
(after the Wagner fashion) to the unyielding tones of the 
wood-wind and brass, breathed with a delicacy which 
somewhat mitigated their occasional harshness without 
destroying their weird character; but the whole work—so 
greatly diversified, and sometimes so capriciously changing 
—was clearly grasped by Mr. Cowen, the colouring was 
laid on with high discrimination, and the repeated applause 
of the large audience (attracted mainly by the announce- 
ment of the work) showed thorough satisfaction with 
the manner in which the Manchester orchestra had 
justified its reputation and the confidence of its con- 
ductor. The repetition of the work, on the 11th inst., is 
announced, in compliance with a very general request. The 
exquisite delicacy now attainable under Mr. Cowen’s 
control was further shown in the little “ Rigadon de 
Dardanus”’ of Rameau. Miss Brema sang Purcell’s 
‘*Mad Bess,”’ to the orchestration of Dr. Stanford, and 
Schubert’s ‘‘ Doppelganger’’ with great effect; but in 
other songs, more entirely dependent upon suavity, purity, 
and steadiness of tone, she was somewhat less successful. 
Miss Teresina Tua played Mendelssohn’s Violin Concerto, 
the inevitable Nocturne of Chopin, and one of Sarasate’s 
comicalities with refinement of execution rather than of 
style, and with purity rather than strength of tone. 

On Wednesday, the 2oth ult., the Concert Hall was 
twice unusually crowded ; in the afternoon for the delightful 
recital of Lady Hallé and Mr. Leonard Borwick; and in 
the evening to enjoy the perfect ensemble playing of 
Messrs. Brodsky, Rawdon Briggs, Simon Speelman, and 
Carl Fuchs. Anything more charmingly finished than the 
interpretation of the Quartet in G major of Mozart, and 
of the Op. 135, in F, of Beethoven, it would be difficult to 
imagine and vain to expect. The Quintet in E minor of 
Sinding—with Mr. William Dayas at the pianoforte—was 
interposed and formed a very highly contrasted episode 
in the programme. 

The Saturday Popular Concerts, also under Mr. Cowen’s 
direction, were resumed on the 16th ult., when to the 
attraction of the orchestra was added that of Mr. Slivinski 
(who played several pieces with great clearness and 
dexterity), of the veteran baritone, Mr. Santley (who was 
in fairly good voice), of Madame Conway, and Mr. Percy 
Bright. 
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On the r1th ult. a couple of hours were very pleasantly 
spent at the Concert Hall in listening to Greek songs and 
airs sung and played by Mr. Aramis, Miss Saint André, 
and Messrs. Lambelet and Fogg, which were preluded and 
interspersed by some very interesting and descriptive 
remarks by Mr. E. F. Jacques. The music was not 
presented as belonging to an earlier time than the last two 
centuries, but as simple peasants’ ditties, taken down some 
twenty years ago by M. Bourgault-Ducoudray, or, more 
recently, by Mr. Aramis, himself an accomplished baritone 
well fitted for the patriotic duty he undertakes. There are 
many ancient Scottish airs of tonality quite as strange as 
any of those recently found in Smyrna and elsewhere, 
but every contributor to our knowledge of national folk- 
song should be encouraged, and Messrs. Aramis and Jacques 
deserve our warm thanks for drawing attention to a branch 
hitherto neglected. 

On the following Thursday Dvordk’s ‘‘ Spectre’s Bride” 
(with Miss Mabel Berrey, Messrs. Hedmondt and Santley 
as principals) was preceded by two happily contrasted 
English works—Dr. C. Hubert Parry’s highly contrapuntal 
ode ‘‘ Blest Pair of Sirens” and Dr. Stanford’s dramatic 
cantata ‘‘ The Revenge.” The interest of the evening was 
to a large extent concentrated upon the work of the revised 
choir. The general ability and the more complete balance 
of power had already been shown, but the power to grapple 
with unfamiliar works of varied character, the inde- 
pendence, beauty of fresher tone and self-reliance of each 
section of voices, were well displayed in Dr. Stanford’s ballad 
of the fleet; and the intricate eight-part writing of Dr. 
Parry was mastered with an ease which showed how well 
Mr. R. H. Wilson has disciplined his forces. We shall 
look forward with unusual pleasure to the annual perform- 
ance of “ Elijah.”’ 

It is unnecessary to say that Mr. Lane’s Concert, on the 
23rd ult., was as attractive and his audience as crowded as 
usual, although, perhaps, we have, for the present, had 
enough of Mascagni’s “* Rustic Chivalry.” 





MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FROM OUR OWN CORRESPONDENT.) 


THERE has not been a single Concert of any importance 
in this district during the past month. The pantomimes 
reign supreme and appear to be very extensively patronised. 
No one expects a pantomime to have a beneficial effect 
upon popular taste in music, but it is not unworthy of 
mention that in some of our theatres an attempt is being 
made to improve upon the generally accepted state of 
things. To mention one instance only, Mr. E. J. Rogers, 
the musical director of the Tyne Theatre, Newcastle, 
has evidently bestowed much care upon the musical 
part of the entertainment under his direction, with results 
that are very satisfactory as far as they go. There is no 
doubt that a great deal of good could be done for music if 
the musical directors of our theatres would take the matter 
seriously to heart. 

The various Christmas performances of ‘‘ The Messiah” 
passed off very successfully, the attendances being 
decidedly above the average innumber. In Newcastle and 
Sunderland the popular oratorio had not been heard for 
some time; as the performances were in both places 
remarkably successful from a financial point of view it is to 
be hoped that in both towns a Christmas performance of 
the work will again become an annual event. 


MUSIC IN NOTTINGHAM. 
(FRoM OUR OWN CORRESPONDENT.) 
“THe MesstaH” Concert of the Sacred Harmonic 
Society took place on December 26, Dr. William Lemare 
conducting. The principals were Miss Zipporah Monteith, 
Miss Ada Crossley, Mr. Lloyd Chandos, and Mr. Watkin 
Mills, with Mr. Tomlinson as solotrumpet. The choruses, 
as usual, were given with massive effect and the whole 
performance was a fine one. 
The Amateur Orchestral Society gave a popular Concert 
on the 2nd ult., under the direction of Mr. Ralph Horner; 
the orchestral numbers being well received. Mrs. Couper 





Cripps made her first appearance in Nottingham as a 
professional vocalist and achieved considerable success, 
being recalled twice. 

On the 14th ult. the second of the Nottingham Chamber 
Concerts took place, the players being Mr. Ellenberger, 
Miss Margaret Clark, Messrs. Johnson and Edwin Thorpe ; 
and the vocalist, Mr. Arthur Lakin. The feature of the 
Concert was an excellent performance of Dvorak’s String 
Quartet in G (Op. 106). The quartet is a welcome addition 
to the répertoire of Mr. Ellenberger’s combination. 
Beethoven’s String Quartet in A major (Op. 18, No. 5) 
concluded the programme, which was agreeably diversified 
by a violoncello solo of Godard’s, played by Mr. Thorpe, 
and Mr. Arthur Lakin’s singing of Leoncavallo’s now 
famous prologue from “ Pagliacci” and a ballad by Loewe, 

The second Concert of the Midland Orchestral Union 
took place on the 22nd ult., under the direction of Dr. 
William Lemare. An enthusiastic ovation greeted Miss 
Cantelo at the conclusion of Mendelssohn’s Concerto in D 
minor, in which she was ably seconded by the orchestra. 
The principal orchestral selections were Cowen’s Four 
English Dances; Sullivan’s March from ‘‘ Henry VIII.” and 
the Overtures to ‘Don Juan” and “Oberon.” Dr. Lemare 
is to be congratulated on the increasing efficiency of the 
orchestra. 

Organ Recitals were given on Saturday, the 23rd ult., by 
Mr. E, H. Lemare, at the Mechanics’ Institution. 





MUSIC IN THE SOUTHERN COUNTIES. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Woolston Choral Society (Southampton), con- 
ducted by the Rev. W. Claxton, gave a miscellaneous 
Concert on the 12th ult. The programme consisted of 
glees and part-songs, agreeably interspersed with songs 
contributed by Mrs. Claxton, Mrs. Cutting, Mr. Jurd, 
and Mr. Thompson. At the conclusion of the Concert a 
presentation was made to the conductor, the founder of 
the Society, who is leaving Woolston. 

The third of Miss Alice Ivimey’s Chamber Concerts was 
announced to take place at the Philharmonic Hall, 
Southampton, on the 23rd ult., when Schumann’s Pianoforte 
Quartet in E flat and the ‘‘ Kreutzer’? Sonata were included 
in the programme. Mr. Charles Fletcher (violin), Miss 
Maud Fletcher (violoncello), and Miss Alice Ivimey (piano- 
forte) were the solo instrumentalists, and Miss Marie 
Hooton contributed songs. 

A very successful Concert was given under the auspices 
of the Romsey Musical Society on the 13th ult. The 
orchestral numbers, which included Beethoven’s Symphony 
in C major, were the chief features of the Concert, and 
were admirably played, under the conductorship of Mr. 
Moss. Mr. E. Tuck led the band, and Miss A. Tuck and 
Mr. W. Carey Bliss presided respectively at the pianoforte 
andorgan. Lady Alice Ashley and Mrs. Barrington Browne 
were the vocalists, and Miss Florence Moss played Gade’s 
Capriccio for violin solo. 

The Bournemouth Musical Festival has been fixed for 
May 5. Gounod’s “Redemption” (conducted by Mr. 
August Manns) and Dr. C. Hubert H. Parry’s “ Ode on 
St. Cecilia’s Day” (conducted by the composer) are the 
chief works selected for performance. 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


For the latter half of December, which still remains to 
be chronicled, the musical doings of Yorkshire resolve 
themselves chiefly into ‘ Messiah” performances, of 
which the most creditable have been those given by the 
Leeds Philharmonic Society, under Mr. Beyschlag ; 
the Bradford Old Choral Society, under Mr. Robertshaw ; 
the Huddersfield Choral Society, under Mr. Bowling; 
and the performances at Halifax, Dewsbury, Morley, and 
Hull. 

Beyond “ Messiah ” performances there are comparatively 
few musical doings of importance to record. At Leeds the 
Parish Church Choir, augmented for the occasion, gave 
Spohr’s ‘‘ Last Judgment ”’ on December 16. The soloists 








were all members of the ordinary choir, which speaks well 
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for their efficiency; Mr. Benton conducted, and Mr. 
Sinclair, of Hereford, adapted the orchestral part to the 
organ with great skill, and gave a short Recital after the 
service. On December 19 the Leeds Permanent Orchestra, 
assisted by the Choral Union, gave a Sullivan Concert 
that proved less attractive to the general public than might 
have been expected. ‘The Martyr of Antioch” was the 
chief thing in the programme, and, to tell the truth, seemed 
rather like champagne that has become flat. It does not 
wear well, nor will it bear comparison with either the 
earlier “Light of the World” or the later ‘ Golden 
Legend.” The ‘Di Ballo” and “In Memoriam” over- 
tures represented the composer much more favourably, and 
were efficiently played, under the conductorship of Dr. C. 
Hubert H. Parry, who very kindly came in Sir Arthur 
Sullivan’s place. The soloists were Miss Palliser, 
Mrs. Creser, Mr. Grover, and Mr. Browning, who were 
all completely satisfactory, save that Mr. Grover was 
troubled by hoarseness. Two of Messrs. Haddocks’ Leeds 
Musical Evenings have to be chronicled. On December 15 
the Meister Glee Singers, Madame Alva, Miss Lilian 
Hovey (an able contralto), with Mr. Isidor Pavia as pianist 
and Mr. Jacques Jacobs, as violinist, were the artists, and 
seem to have given very general satisfaction to those 
present. On the 12th ult. Miss Giulia Ravogli gave dis- 
tinction to the programme, and Miss Travis, Mr. Lawley, 


and Mr. Stanley Cookson alsosang. The violin playing of 


the young Hungarian artist, Mr. Louis Pecksai, was of a 
high order, and Mr. Arthur Ayres gave some pianoforte 
solos very ably. On the 5th ult. Mr. W. H. Hadow gave a 
brilliant Lecture, at Leeds, on ‘‘ Melody,” and showed very 
convincingly the elements of design, of balance of parts and 
beauty of curve, and of the charm of the unexpected that 
may be found on analysing good melody. 

At Bradford the Royal Carl Rosa Company has had its 
usual Christmas season, giving many of the most popular 
of its recent productions, under the rather awkward 
conditions of St. George’s Hall. 
the best Subscription Concerts for some time past took 
place. It was particularly distinguished by a fine perform- 
ance of Tschaikowsky’s ‘‘ Pathetic” Symphony, with which 
Mr. Cowen, who was quite at his best, had obviously taken 
extreme pains. Two Wagner pieces, Wieniawski’s D minor 
Violin Concerto (brilliantly played by Mr. Burmester), 
and Miss Giulia Ravogli’s dramatic singing were the other 
features of an exceptionally enjoyable Concert. 

The Huddersfield Subscription Concerts were resumed 
on the 12th ult., when a miscellaneous programme was 
given, the Meister Glee Singers, Miss Amy Sherwin, 
Madame Belle Cole, and two able instrumentalists belong- 
ing to the neighbourhood took part. These latter were 
Mrs. E. Haley, a cultivated pianist, and Master Patrick 
Jordan, a highly promising young violinist, who in a 
favourable environment ought to become a first-rate artist. 
On December 22 the Huddersfield Glee and Madrigal 
Society gave an agreeable Concert of madrigals, part-songs, 
and the like, under Mr. J. E. Ibeson’s conductorship. 
Mrs. Jackson, Miss Burton, Messrs. Siddle and Knowles, 
and Master Threappleton were the solo vocalists. The 
Oakworth Choral Society, a young association belonging 
to a town near Keighley, gave Cowen’s “ Rose Maiden ” 
very creditably on the 12th ult., under Mr. R. H. Moore’s 
direction. The principals were Miss Clara Marshall, Miss 
Riley, and Messrs. Murton and H. Brown. 


MUSIC IN PARIS. 
(FROM OUR OWN CORRESPONDENT.) 


Fuut rehearsals of M. Bruneau’s ‘ Messidor’’ have now 
commenced at the Opéra, and it is expected that the new 
work will be brought out on the roth inst. No novelty has 
as yet appeared at the Opéra Comique. The musical 
interest, in fact, for the moment centres in the perform- 
ances of the leading concert institutions. 

At the Lamoureux Concert of December 27, the Pastorale 


ftom Bach’s ‘‘ Christmas’? Oratorio was immensely appre- 


ciated. The programme also included a first performance 
of a “Fantaisie dialoguée” for organ and orchestra, 


by M. Boellmann; a musicianlike work, which was 
very favourably received and will certainly make the 


On the 15th ult. one of 











round of all those concert-rooms where an organ is 
available. Another new composition, ‘‘ La Chasse tantas- 
tique,’’ by M. Colomer, introduced in the Concert of the 
roth ult., met with less favour. It certainly is wanting in 
plastic form, as it were, and makes use moreover of 
a number of phrases which appertain to a bygone period ; 
notwithstanding all which, however, Mr. Colomer is 
undoubtedly an excellent musician. The Concert of the 
17th ult. included three fragments from the symphonic 
poem “ Axel,” by Alexandre Georges, which were greatly 
applauded. 

M. Colonne’s Concert, on December 20, afforded a first 
hearing to the music written by M. Leroux for the 
“ Persians” of AEschylus, a well-written score, by no 
means deficient in the dramatic element, but unfortunately 
breathing but very little of the spirit of antiquity. C. 
Franck’s ‘‘ Redemption’ completed the programme. The 
Concert of December 27 included the Suite Pastorale, by 
Chabrier, in which the composer departs from his habitual 
manner, but, notwithstanding, it gained the favour of 
the audience. The Concert of the 17th ult. derived an 
exceptional interest from its being conducted by Herr 
Felix Mottl, the famous Carlsruhe Capellmeister, whose 
active interest on behalf of the works of French composers 
is well known. He met with a most cordial reception. 
Madame Mottl, who was the vocalist on this occasion, 
likewise achieved a very great success. 

At the Conservatoire, Saint-Saéns’s ‘‘ La Nuit persane ”’ 
was produced on the 3rd ult., while the first Concert 
of the Opéra, given on the roth, included the first perform- 
ance of a Symphony in three movements by M. Paul 
Dukas ; a very acceptable production, well designed in its 
outline, but somewhat blurred in its developments. 

Of the various Concerts devoted to chamber music, 
which are now re-commencing, I shall have to speak in 
my next letter. 





Tue Directors of the Philharmonic Society announce 
seven Concerts at the Queen’s Hall, on March 24, April 7, 
May 5, May 20, June 3, June 17, and July 1. The follow- 
ing new works will be performed: Glazounow’'s Fourth 
Symphony, conducted by the composer; Sir Alexander 
Mackenzie’s Scottish Concerto for pianoforte and orchestra, 
the solo part by Mr. Paderewski; Herbert Bunning’s 
overture ‘Spring and Youth”; a Vocal Scena by F. H. 
Cowen, to be sung by Mr. Ben Davies and conducted 
by the composer ; English Fantasia, ‘‘In Commemoration,” 
by Edward German; Dr. C. Hubert H. Parry, Orchestral 
Variations ; Tschaikowsky’s Fantasia for violoncello and 
orchestra. In addition to this interesting list of novelties 
the following works will be performed for the first time 
at these Concerts: Frederick Cliffe’s Concerto for violin 
and orchestra, the solo part by Mr. Tivadar Nachéz; 
Eugene d’Albert’s Concerto for pianoforte and orchestra ; 
Professor C. Villiers Stanford’s Concerto for pianoforte 
and orchestra in G, the solo part by Mr. Leonard Borwick ; 
and Hamish MacCunn’s “ Highland Memories” (three 
Scottish Scenes). 


THE New Year performances of the first two parts 
of Bach’s “ Christmas’? Oratorio, at St. Mary Abbotts, 
Kensington, have for some time past shown steady 
improvement, and the rendering of this music on the roth 
ult. attained a high standard of excellence. Mr. Henry 
Bird, who for the last twenty-five years has been organist 
of this fine church, makes the most of the resources he has 
at command, which are considerably more than falls to the 
lot of the majority oforganists. The fact of there being five 
full services at this church every Sunday necessitates the 
engagement of a double choir, and thus Mr. Bird has at 
his command some fifty-six boys and twenty-six choirmen, 
who are of course all available for special occasions. The 
performance on the roth ult. was the fourth given of this 
music, the early renderings of which at this church may 
be said to have rescued it from neglect. The soprano 
solos were on this occasion sung by Mrs. Hutchinson, to 
whom was given the tenor air “‘ Haste, ye Shepherds,” the 
flute obbligato of which was played by Mr. Barrett. Miss 
Hilda Wilson sang the alto solos, and the tenor and bass 
solo parts were respectively intrusted to Mr. Frame and 
Mr. Toy, members of the choir. Mr. Ludwig was the 
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principal violin of an efficient small orchestra, consisting of 
strings, two flutes, drums, and the so-called Bach trumpets. 
Mr. Bird presided at the organ, and by his skilful treatment 
of the score greatly contributed to the effectiveness of the 
interpretation. Mr. S. Stagholl Highman conducted with 
marked ability. 

In the presence of a very numerous audience, the Stoke 
Newington Choral Association gave its first Concert, on 
the 18th ult., at Morley Hall, Hackney. The Society has 
only recently been formed, with a present choral and 
orchestral force of one hundred and fifty performers, under 
the conductorship of Mr. Percy Taylor, and, having for its 
object the cultivation of high-class choral music, should 
prove a distinct boon to music-lovers in North-East London. 
There is plenty of good material in the choir, which only 
requires to be somewhat more evenly balanced in the 
voices, while the orchestra, ably led by Mr. R. H. Willis, 
likewise contains all the elements required for rendering it, 
ere long, a thoroughly efficient body. The performance 
on this occasion of Sir Alexander Mackenzie’s cantata 
‘‘ The Bride” was a very creditable one, another principal 
piece in the programme being Sir Arthur Sullivan’s 
‘* Kenilworth.” Mesdames Annie Marriott and L. Owen, 
Messrs. Edward Branscombe and A. Beckwith were the 
soloists. Mr. Taylor, who conducted with energy and 
care, may be congratulated on the promising début made 
by the Society under his direction. 

MapDAME ANTOINETTE STERLING was warmly greeted 
at St. James’s Hall, on the 15th ult., on making her 
re-appearance afteran American tour. That travel has not 
injuriously affected her voice was abundantly manifested 
in the rendering of such songs as ‘‘ The Lost Chord,” 
Constance Maud’s “A Life’s Lesson,’ Schubert’s ‘“ Der 
Leiermann,” Liszt’s ‘Roi de Thule,” and other pieces. 
Vocal assistance was contributed by Mr. Orlando Harley 
with Handel’s ‘‘ Where’er you walk” and the air from 
Goring Thomas’s “ Esmeralda,” “O vision entrancing.” 
Miss Fanny Davies and M. Johannes Wolff joined in one 
of Beethoven’s duo Sonatas, besides playing solos, the 
popular pianist selecting, with the accustomed successful 
result, a couple of Mendelssohn’s ‘‘ Songs without words,” 
the same composer’s ‘‘ Caprice”’ in E minor, and examples 
of Chopin and Paderewski. M. Wolff gave Hubay’s 
‘* Scénes de la Czardas”’ and his own Romance, and was 
associated with Mr. Waddington Cooke (who was also 
accompanist) in a movement from Grieg’s second Sonata 
for violin and pianoforte. 

Mrs. LEOPOLD FARMER organised an interesting Concert 
at the Hampstead Conservatoire, on the 14th ult., for a 
charitable object, and received the assistance of several 
able artists. Her own contributions were Gounod’s air 
‘“‘ Far greater in his lowly state,” and songs by Denza and 
Hartog. Mr. Edwin Wareham gave compositions by 
Schubert, Chaminade, and Gounod; Madame Kate Cove 
sang artistically, and Mr. W. A. Peterkin earned all the 
applause he obtained. The instrumentalists included Mr. 
John E. West (organ), Miss Adela Verne (pianoforte), 
and Master J. Hambourg (violin). Mr. Charles Fry recited 
with excellent effect ‘‘ King Robert of Sicily,” with the new 
musical accompaniment by Mr. West, in which Mr. Fry’s 
choir of male voices, conducted by Mr. W. A. Gardner, 
took part, and the composer accompanied on the organ. 

Sir ARTHUR SULLIVAN’s cantata ‘‘ The Golden Legend ” 
was given at the People’s Palace, Mile End,on the 23rd ult., 
under the conductorship of Mr. C. H. Allen Gill. There 
could be no doubt that the musical charm of ‘ The Golden 
Legend’”’ very successfully appealed to the crowded 
assemblage, whilst the performance throughout afforded 
evidence of careful and conscientious preparation. Miss 
Florence Bethell sang the soprano solos with fervour and 
refinement, Miss Marie Hooton effectively rendered the 
music of Ursula, and Mr. Edward Branscombe was quite 
equal to the responsible and thankful part of Prince 
Henry. The representative of Lucifer was Mr. Bantock 
Pierpoint, who accurately caught the cynical and mocking 
spirit so skilfully illustrated by the composer. Mr. Frederic 
Hosking did all that was possible for the Forester, and the 
instrumentation received justice. Mr. B. Jackson presided 





| 


Herr W. Koun, conductor of the band of the 39th 
Fusiliers at Diisseldorf, perseveres in his attempt to 
familiarise music-loving Diisseldorfers with British music. 
On the 14th ult. he gave another Orchestral Concert with 
a programme representing in its three parts Italian, 
English, and German music, the specimens of the art of 
these isles being Sir Arthur Sullivan’s overture, ‘‘ Di Ballo,” 
Sir A. C. Mackenzie’s prelude to ‘‘ Colomba,” and three of 
Mr. F. H. Cowen’s ‘‘ Four English Dances in the olden 
style.” At the moment of going to press we have not yet 
learned how these several pieces were received by the 
public and press, but we can scarcely doubt that they 
pleased both. Meanwhile, Herr Kohn deserves the thanks 
of British musicians for his disinterested propaganda for 
their music. 


Tue State of Maine is to have a great musical Festival 
this year. The performances will be given at Lewiston— 
a spot probably chosen for its central position, for it is 
not the largest city in this State. Choruses, which will 
number 1,000 voices, are now engaged in rehearsing 
numbers from “ Elijah,” ‘‘ The Messiah,” and Rossini’s 
‘“‘Stabat Mater’’; besides which, choruses from ‘ Tro- 
vatore,” ‘‘ Faust,” and other operas will be sung. It is 
reported that one Matinée will be devoted to Maine com- 
posers exclusively—a rather narrow field for choice, one 
might imagine. The conductor will be Mr. William R. 
Chapman, who has for some years directed the Musurgia 
and Rubinstein Societies in New York. Engagements 
have already been made with Madame Nordica and other 
well-known vocalists for part of the dates. 


THE following students have passed the Intermediate 
Examination in Music at the University of London: 
First Division— Alfred Henry Barley, Helen Mary R. 
Cockman, and John Duffell, Second Division—John 
Philip Stephens Ashton, Walter Bevers, Frederic Arthur 
Ely, Paula Rodriguez Garcia, Thomas Henry Griffiths, 
Edith Alice Heel, Francis O’D. Hoare, Alfred Huddle, 
and David Henry Wassell. The examiners were Dr. C. H. 
Lloyd, Sir Walter Parratt, Professor J. H. Poynting, and 
Professor J. J. Thomson. In the B.Mus. Examination the 
following passed: Percy Bright, Augusta Mary R. Dobson, 
and William Herbert Sampson. The examiners were Dr. 
C. H. Lloyd and Sir Walter Parratt. 


THE Hornsey and Crouch End Orchestral Society 
inaugurated its sixth season with a successful Concert on 
the 14th ult. The orchestra continues to maintain an 
excellent standard, and, under the conductorship of Mr. 
Henry J. Baker, gave a good rendering of Bennett’s 
overture ‘“‘ The Naiades ” and Beethoven's No. 1 Symphony. 
Miss J. Ford played with skill and finish the solo part in 
De Bériot’s ‘‘Scéne de Ballet,” and Miss Mabel Fines 
also deserves special mention for her artistic rendering ot 
Bennett’s Caprice for pianoforte in E major. The vocalist 
was Miss Lilian Turnbull, who sang the ‘‘ Waltz Song” 
from Gounod’s ‘‘ Romeo and Juliet’ and ‘ L’Eté,” by 
Chaminade. 


THE Rev. CHARLES KENT, senior curate of St. Andrew’s, 
Westminster, has been presented by the parishioners with 
a cheque for £133 and an album containing the list of 
subscribers on leaving to recruit his health at Algiers. 
The presentation was made by the vicar, the Rev. the Hon. 
J. Stafford Northcote. Mr. Kent is known as the author 
of many cantatas, school operettas, and action songs, 
and, in conjunction with Dr. Huntley, has written a 
cantata entitled “Victoria; or, the Bard’s Prophecy ” 
(in commemoration of the Queen's long reign), now being 
published by Messrs. Novello, to be performed at the 
Crystal Palace, on May 8, by the Church of England 
Temperance Society (the London Diocesan Branch). 


Art St. Agnes’, Kennington Park, on Christmas Day, 
Gounod’s Messe Solennelle (‘‘ St. Cecilia”) was sung at the 
morning service with orchestral accompaniment. The 
same composer’s ‘‘Noél’’ (‘“O sing to God”) was sung 
for the introit, and Adolphe Adam’s ‘“Cantique pour 
Noél”’ was the offertorium. The soloists were Madame 
Ada Patterson, Mr. J. E. Stroulger, and Mr. H. Dean. 


at the organ. Upon the result of the performance Mr. | Gounod’s Marche Solennelle in E flat, played by orchestra 


Gill may be sincerely congratulated. 


and organ, concluded an effective and impressive service. 
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Mr. H. G. McMurdie, the sub-organist of the church, 
presided at the organ, and Mr. Walter W. Hedgcock 
conducted. 

Tue Handel Society will perform Handel’s oratorio 
“ Susanna,” with the original orchestral accompaniments, 
at the People’s Palace, on the 6th inst. This work has 
not been given in London for over twenty years. Mr. 
Croager will be the organist, and Dr. A. H. Mann, of 
King’s College, Cambridge, has undertaken to fill in the 
accompaniments to the airs and recitatives on the piano- 
forte, and Mr. J. S. Liddle will conduct. 

Tue Plain-song and Medieval Music Society is about 
to publish, through Mr. Quaritch, some specimens of 
“ Early English Harmony,” from the tenth to the fifteenth 
century. The work will be edited by Professor Wooldridge, 
and will include nearly all the English music that exists to 
the end of the fourteenth century, closing with the works 
of Dunstable, which are at Bologna. The first volume (to 
be issued shortly) will contain fac-similes in collotype, the 
translations of which into modern notation will be published 
subsequently. 

A Musicav Festival will be held in the Drill Hall, 
Carlisle, on May 6, entitled ‘‘ Carlisle and District Musical 
Festival.” There will be a series of competitions during 
the day for choirs (church and chapel), choral classes, and 
choral societies in Cumberland, and in towns and villages 
in adjacent counties within a radius of thirty miles of 
Carlisle. In the evening a Concert will be held in which 
several of the competing choirs will be united and take 
part, under the direction of the adjudicator, Dr. W. G. 
McNaught. 

THE Barnby Memorial Trust Fund has been considerably 
increased by our American friends, whose handsome sub- 
scriptions have reached over £200, collected by the kindness 
of Mr. H.-R. Elliot of the New York Evangelist, the 
latest additions being the results of special services held 
at Old South Church and Trinity Church, Boston. At 
Trinity Church a special sermon was preached by the 
rector, Dr. Donald, on ‘‘ Sir Joseph Barnby, His Life and 
Works.” 

PROFESSOR VILLIERS STANFORD’sS opera ‘‘ Shamus 
O’Brien” was produced, for the first time in the United 
States, on the 6th ult., at the Broadway Theatre, New 
York, with a company and scenery brought from England, 
and made a great success. Mr. Joseph O’Mara sang the 
titular part. In the opinion of the New York critics it is 
the best comic opera which has been heard there for many 
years, while the performance also is greatly praised. There 
is no doubt that the work will have a long run. 


At Holy Trinity Church, Sloane Street, on the 21st ult., 
a Festal Evensong was rendered by the united choirs of | 
the church itself; St. Peter’s, Eaton Square; St. John’s, 
Wilton Road; and St. Paul’s, Knightsbridge. The service 
included Mendelssohn’s ‘“‘ Lauda Sion” and some carols. 
The instrumental accompaniments were played by the 
Church Orchestral Society, Mr. W. G. Alcock was at the 
organ, and Dr. Huntley conducted. 

HERR Voct has been engaged by Mr. Schultz Curtius 
for the Mott! Concerts and will sing the réle of Parsifal, at. 
the Queen’s Hall, in a selection from Wagner's opera ; | 
Frau Mottl will be the Kundry, and Herr Wachter, | 
Gurnemanz. Berlioz’s ‘Harold in Italy” will also be} 
given. On April 13 a contingent of the Leeds Festival 
Choir will take part in Beethoven’s Choral Symphony. | 


PRoFESSOR VILLIERS STANFORD’s “Irish” Symphony | 
was produced for the first time at the Sixth Concert | 
Classique of the season, given at the Salle des Fétes, Pau, | 
on the 15th ult., with great success, the programme also | 
including numbers by Mendelssohn, Handel, Beethoven, 


and Bach, M. Edouard Brunel conducted with much ability. 


THE Open Court Publishing Company is about to issue 
‘A Pilgrimage to Beethoven,” being a novelette by Richard 
Wagner, with photogravure of M. Rddig’s portrait of 
Beethoven. This little volume gives, under the guise of a 
mythical conversation with Beethoven, Wagner’s own views 
of musical art. 

Mr. Sinciair Dunn has just returned from a successful 
tour round the Scottish Borders with his new entertain- 
ment, ‘‘ Humorous Scotch Songs.” 











Art the Epiphany Service at St. Margaret Pattens, Rood 
Lane, Mr. W. M. Wait’s Christmastide cantata ‘‘ God with 
us’? was sung by the choir. The composer, who is also 
the organist and choirmaster of the church, played the 
accompaniments. 

On the 7th ult. the members of the choir of All Saints’ 
Church, Ennismore Gardens, presented Mr. F. W. 
Belchamber, the late organist and choirmaster, with an F 
inkstand and pair of candlesticks, accompanied by an 
illuminated address. 

TuE Orchestral Association has removed its offices to new 
premises at 39, Gerrard Street, Soho. 





FOREIGN NOTES. 

AMSTERDAM.—A remarkably good first performance of i 
‘““Die Walkire’’ was given on the 8th ult., by the very i; 
active Wagner Society here, under the energetic direction 
of M. Viotta, and with the co-operation of Mesdames 
Sucher, Staudigl, and Wittich; Herren Perron, Gerhauser, 
and Wachtel. Frau Wittich as Sieglinde was particularly 
admired. These periodical performances, it need hardly 
be said, are undertaken solely from artistic motives, as they 
cannot, in any case, cover expenses incurred by the Society. 
Kienzl’s ‘ Der Evangelimann ” was produced for the first 
time at the Nederlands Opera, on December 22, with 
considerable success. 

BarcELoNA.—The prize offered by the Circulo Artistico 
for a cantata for soli, chorus, and orchestra, to be performed 
in connection with the forthcoming centenary celebration 
of that Institution, has been awarded to Signor Geremia 
Pinzzano, an Italian composer.——A new lyrical comedy, 
‘Las Mujeres,” the libretto by Sefior Javier de Burgos, 
the music by Sefior Jimenez, performed with a very effi- 
cient cast, is drawing full houses just now at the Eldorado 
Theatre. 

BEerRLIN.—The performance of the second cycle of the 
‘“‘ Nibelungen Ring,” before a crowded audience, terminated 
just before Christmas, the principal interpreters being the 
same as on the previous occasion, with the exception of 
Herr Friedrichs, who now represented Alberich. An 
interesting revival is in course of preparation at the 
Royal Opera—viz., of the two ‘‘Iphigenias” by Gluck, 
in the versions respectively of R. Wagner and Herr 
R. Strauss. Goetz’s charming work ‘‘ The Taming of the 
Shrew” is also being remounted. Schubert's ‘* Domestic 
Warfare,” and a new one-act opera, “ Enoch Arden,” by 
Herr V. Hausmann, were to be given on the 31st ult., the 
birth centenary of the former. The highest number of per- 
formances at the Opera during last season, it is interesting to 
note, was accorded to Goldmark’s ‘ Cricket on the Hearth,” 
which was given on thirty-three occasions. Senhor 
Vianna da Motta, the well-known Portuguese pianist, 
gave a well-attended Lecture recently at the Scharwenka 
Conservatorium on the subject of ‘ Parsifal’”’—surely a 
proof this of the cosmopolitan character of the Wagner 
cult!——At the Philharmonic Concert of the 11th ult., 
under Herr Nikisch’s direction, a new Symphony (B flat 
major) was produced, for the first time, by Herr F. 
Gernsheim—an important work, which produced a highly 
favourable impression, the composer being present. Sefior 
Sarasate was the solo violinist on this occasion.——A i 
secorel performance of Carissimi’s oratorio ‘ Jephtha,” a 
in one of Dr. Reimann’s excellent Concerts in the Emperor : 
William Memorial Church, again attracted a very large 
audience, and there can be little doubt that other works by 
the “father of oratorio” will now also be rescued from 
comparative oblivion——An important Schubert celebra- 
tion will be given on the rst inst., by the combined forces 
of the Philharmonic Society and several choral societies 
here, under the direction of Herr Siegfried Ochs, and with 
the co-operation of Dr. Reimann and others. 

BrEMEN.—Herr Weingartner’s new Symphony, “ King 
Lear,” was produced for the first time at the Philharmonic 
Concert on December 28, under the composer’s direction, 
and most favourably received. At the same Concert 
Mons. E. Sauret, who was the solo violinist, met with an 
enthusiastic reception.——A_ new oratorio, ‘“‘ The Birth of 
Christ,” by Herr Herzogenburg, performed in St. Martin’s 
Church, under Herr Schréter’s direction, on Christmas 
Day, deservedly met with general appreciation. 
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BresLau.—A secular oratorio, ‘‘ Croesus,” by Herr C. A. 
Lorenz, was produced for the first time recently by the 
Fliigel’sche Gesangverein and proved to be a work of no 
ordinary merit, the composer, who was present, receiving 
quite an ovation at the conclusion of an excellent per- 
formance. 

Brunn.—An admirable first performance here of Signor 
Mascagni’s ‘‘ Zanetto’’ was given on the Ist ult., at the 
Municipal Theatre, under Capellmeister Heller's direction, 
the work being, however, somewhat coldly received. 

Brunswick.—A ballad, entitled ‘‘Harald,’”’ for male 
chorus and orchestra, by Herr Grunewald, a Magdeburg 
musician, was received with high favour both by the 
audience and in the press, on its first performance, 
December 19, by the Lehrer Gesangverein. An equally 
successful performance of the work has recently been given 
by the Arion Society, in Brooklyn (N.Y.), under Mr. 
Claasen's direction. 

BrusseE_s.—The first performance in Brussels of Bach's 
“St. Matthew” Passion, given at the Conservatoire on 
December 20, produced a most profound impression. M. 
Gevaert (the director of the Institution), who had been 
rehearsing the work for months past, had added some 
organ accompaniments to the score, which were highly 
effective, and amply proved the intimate acquaintance of 
the veteran musician with the works of the great Leipzig 
cantor. The oratorio was given uncurtailed by 500 
executants, professors and pupils of the Conservatoire, 
and was divided into two parts, one being performed in the 
morning and the other in the afternoon. 

BupaPEstH.—The action for breach of contract brought 
by the authorities of the Royal Opera against Herr Arthur 
Nikisch, its former principal conductor, has resulted in a 
verdict in favour of the latter. The directors had claimed 
the trifling sum of 200,000 francs as damages. 

CoLoGNe.—Worthily mounted, and with an excellent 
cast, Goldmark’s ‘“‘ The Cricket.on the Hearth” was pro- 
duced for the first time at the Stadt-Theater, under 
Professor Kleffel’s conductorship, on the rst ult., with 
complete success, which was fully endorsed by subsequent 
representations. 

CopENHAGEN.—Two new operas by Scandinavian 
composers are in course of being mounted at the Royal 
Opera—viz., one in three acts entitled ‘“‘ Vifandaka,’’ by 
Alfred Tolp, and a one-act work, ‘ Bagahgol,” by Emil 
Hartmann. The Berlin Philharmonic Orchestra achieved 
a brilliant success at a Concert given here, under Herr 
Nkisch’s direction, on December 28, more especially with 
Tschaikowsky’s E minor Symphony. 

DarmstTaDt.—A successful revival has taken place 
recently, at the Court Theatre, of Offenbach’s fantastic 
opera ‘“ Les Contes d’Hoffmann,” under Capellmeister de 
Haan’s direction. After a most successful début in 
“Fidelio,” the gifted Leipzig dramatic singer, Frau Felicie 
Kaschowsky, has been engaged here for a period of three 
years, under very advantageous conditions. As the first 
novelty of the season, Herr Hans Pfitzner’s remarkable 
opera ‘Der arme Heinrich” (first produced last year at 
Mayence) was to be brought out toward the end of last 
month, 

Drespen.—A series of excellent Chamber Concerts, 
attracting to itself all that is most musical in this capital, 

is being given this season by Frau Margarethe Stern, 
Herren Henri Petri and F. von Liliencron, the pe:form- 
ances comprising works by Bach, Beethoven, Brahms, 
Schumann, Schubert, Smetana, and others.——A new 
ballet, ‘“Struwelpeter’? (of nursery celebrity), by Herr 
Richard Heuberger, brought out last month at the Royal 
Theatre, met with the favourable reception which its 
quaintly-conceived scenarium and pleasing music merited. 
———Mr. E d’Albert has completed a new opera, ‘‘ Gernot,” 
of which great things are predicted in some quarters. It 
is to be brought out in April next, at Mannheim, under the 
es direction, with his wife in the leading female 
role. 

DusseL_porr.—Herr Richard Strauss, of Munich, was | 
the conductor, by invitation, of the fourth Concert this 
season of the Musikverein, when the performances included 
his ‘“ Zarathustra’? Symphony, ‘‘ Wanderers Sturmlied ” 
for chorus and orchestra, and orchestral excerpts from the 


Musical Festival of the Lower Rhine, the reception of the 
gifted composer and his works was most enthusiastic. 

FRANKFORT-ON-Main.—Herr Hans Pfitzner’s music- 
drama ‘Der arme Heinrich’? was brought out at the 
Stadt-Theater, on the roth ult., under Dr. Rottenburg’s 
direction, with very considerable success, and the work is 
acknowledged on all sides as one of the most remarkable 
operatic productions of recent years. The composer, 
quite a young man, was present and was recalled many 
times. 

HampBurc.— The new four-act opera ‘‘Aucassin und 
Nicolete,” by Herr August Enna, the Danish musician, 
composer of ‘‘ Die Hexe” and “ Cleopatra,” was brought 
out on the 12th ult., at the Stadt-Theater, with considerable 
success. 

Le1ezic.—The first performance here of Handel’s 
oratorio ‘‘ Hercules,” in Dr. Chrysander’s version, was 
announced to take place on the 17th ult., by the 
Riedel Verein, under Professor Kretzschmar’s direction. 
‘*Deborah,” in the same version, it will be remembered, 
had already been produced here two months ago.—At 
the recent fifth Concert of the Liszt Society, Herr Mahler’s 
new Symphony in C minor was produced for the first time, 
under the direction of the Hamburg composer, and very 
well received. 

Lyons.—The first performance in France of Wagner’s 
‘“‘ Die Meistersinger,” with M. Ernst’s translation, took place 
here on December 30, with complete success. M. Catulle 
Mendés, the well-known Paris author, expresses himself in 
enthusiastic terms as to the performance and the profound 
impression it produced upon the audience, for which, he 
adds, he had been scarcely prepared. M. Vinzentini 
conducted. 

MANNHEIM.— Donna Diana,’’ the successful comic 
opera by E. N. von Reznicék, was performed for the 
first time on December 20, under the direction of the 
composer, the recently appointed conductor of the Court 
Theatre, who was immensely applauded.——The annual 
meeting of the Allgemeine Deutsche Musikverein will be 
held in this town, in June, when some important new com- 
positions are to obtain a first hearing ——-On December 19 
the Choral Society here signalised by a special perform- 
ance the fortieth anniversary of its foundation, which 
coincided with the twenty-fifth anniversary of Herr 
Ferdinand Langer’s conductorship. Amongst the artists 
taking part were Miss Marie Brema and the violinist, 
M. Marsick. 

MiLan.—The season of La Scala opened on December 
26 with the first performance here of Wagner’s ‘‘ Gotter- 
dammerung,” under Signor Sanzo’s very able direction. 
The carefully prepared work met with a somewhat 
inappreciative audience, but during the latter part of the 
performance applause became more frequent and general. 
Madame von Ehrenstein, as Briinnhilde, was greatly 
admired.—Signor Leoncavallo has just completed the 
score of his new opera ‘“*La Boheme” (not to be 
confounded with Puccini’s successful work), the first 
performance of which is to take place at the Teatro Lirico. 

Municu.—Special performances of Wagner’s music- 
dramas have been resumed at the Royal Theatre and are 
attracting full houses. The first performance of Herr 
Humperdinck’s new opera “‘ Die Konigskinder,” the libretto 
by ‘‘ Ernst Rosmer,” was announced to take place on the 
17th ult. Schubert’s opera ‘‘ Domestic Warfare” was to 
be given on the composer’s birth centenary. 

Pracue.—A new four-act opera, ‘‘ Dubrovsky,” the 
libretto founded upon a novel by Pushkin, from the pen of 
M. Tschaikowsky (a brother of the composer), the music 
by M. Eduard Nepravnik, of Czech nationality, was 
accorded a highly favourable reception at its first perform- 
ance, on December 18, at the National Bohemian 
Theatre. A chorus for female voices, a love-duet, and 
some national dances, amongst other numbers, created a 
storm of applause. A successful revival took place, on 
December 26, of Dvordk’s opera “ Der Bauer als Schelm.”’ 
——Hans Pfitzner’s music-drama ‘‘ Der arme Heinrich”’ 
is shortly to be brought out at the German Theatre here. 

Sr. PeTerspurG.—The sixtieth anniversary of the first 
production of Glinka’s opera ‘‘ The Life for the Czar ”’ was 
signalised on December 16, at the Imperial Opera, by a 





opera “Guntram.” As on the occasion of last year’s 
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work.——In the early part of December last the magnificent 
new building of the Conservatoire was inaugurated in the 
resence of their Imperial Majesties and numerous State 
dignitaries, the professors and their pupils. A ‘‘ Solemn 
Overture,’ for chorus, orchestra, and organ, and concluding 
with the Russian National Hymn, composed by Anton 
Rubinstein shortly before his death with a view to this 
event, was the principal musical performance on the 
occasion, and produced a most profound impression, 
greatly intensified by its melancholy association with the 
late distinguished director of the Institution. 

StuTTGART.—The posthumous papers of Anton Rubin- 
stein are about to be published in the columns of the 
well known illustrated journal Vom Fels zum Meer. They 
are written in his accustomed epigrammatic style, and, 
representing the late pianist-composer’s most intimate 
views on art and artists, cannot fail to create interest. 
They were bequeathed by him to his grandchildren. 

VieENNA.—The rooth performance of ‘“ Fidelio” was 
recorded at the Imperial Opera on December 17, the fact 
being chiefly noticeable on account of the comparatively 
small number of performances here of Beethoven’s only 
opera, since its first production at the Theater-an-der- 
Wien, November 20, 1805.——At a private Concert given 
in the salons of the German Ambassador, Count 
Eulenburg, a performance took place of Adalbert von 
Goldschmidt’s remarkable music-drama ‘‘Goea.” Several 
compositions by the ambassador himself, who is an 
accomplished musician, were interpreted by the Baroness 
Bach on the same occasion.——The two Concerts given 
here by Edvard Grieg, just previous to Christmas, 
attracted crowded audiences, who wer: most prodigal 
with their plaudits, the Norwegian master taking part 
both as conductor and pianist in programmes consisting 
entirely of his own compositions. Amongst other suc- 
cessful Concert-givers here last month were Mr. Ben 
Davies and Miss Camilla Landii-—The ‘ Nibelungen”’ 
Tetralogy, newly mounted, is to be given this month at 
the Imperial Theatre.——The centenary of the Austrian 
National Hymn, one of Haydn’s most beautiful melodies, 
was to be celebrated here on the 28th ult. On January 28, 
1797, Count Saurau, President of the Executive, issued a 
decree that ‘Gott erhalte Franz den Kaiser’ (the words 
by the priest Haschka) should be the Austrian national 
anthem, and on February 12 it was sung officially in all 
the Viennese theatres. Haydn’s manuscript forms part of 
the present Schubert Exhibition. 








OBITUARY. 


By the lamented death, on the roth ult., of HENRY 
StonEx, of Great Yarmouth, at the age of seventy-three, 
East Anglia has not only lost one of the kindest hearted 
and most genial of her sons, but also one of her ripest 
musicians. Born in Norwich, Mr. Stonex received his 
earliest musical instruction from Mr. James Harcourt, some 
years festival chorus-master, later serving an apprentice- 
ship to Dr. Z. Buck, then Cathedral organist, where he 
was contemporary with his lifelong friend Dr. Bunnett, and 
other students who have since become eminent in their 
profession. With Dr. Buck Mr. Stonex remained till June, 
1850, when he was appointed organist of Great Yarmouth 
Parish Church, celebrated as being one of the largest, if not 
the largest parish church in the kingdom, and certainly 
possessing one of the finest organs in Great Britain. This 
position the deceased gentleman filled with conspicuous 
ability till failing health compelled his resignation about 
two years since. Mr. Stonex was also conductor of the 
Great Yarmouth Musical Society from its commencement, 
some forty years since, and under his guidance much good 
work has been done by that body. Although a very clever 
theoretical and practical musician, the compositions of 
Mr. Stonex were few, but several hymn tunes from his 
pen—notably a setting of ‘Brightest and best of the 
Sons of the morning,” sung at his interment—are in 
general use. 

WILHELM JosEPH von WaSIELEwsKI, the distinguished 
German musician and musical author, died on December 16, 
at Sondershausen, in his seventy-fifth year. Only a few 
weeks before his death he had published, under the title of 


“ Aus siebzig Jahren,” a volume of his Reminiscences, 
rendered the more interesting because of the friendship 
which united him with many of the most prominent 
musicians of his day—Robert and Clara Schumann, 
Ferdinand Hiller, and Johannes Brahms amongst their num- 


ber. Bornat Gross Leesen, near Dantzig, on June 17, 1822, 
he entered the Leipzig Conservatorium in 1843, where he was 
a pupil of Mendelssohn and Hauptmann, and of David in 
violin playing, and, three years later, became a first violinist 
in the Gewandhaus orchestra of that town. In 1850, at 
the instigation of Schumann, he was appointed Concert- 
meister and leader in the Diisseldorf orchestra, and it was 
during this period that his intimate relations with the 
Schumann family were established. He subsequently 
assumed the conductorship of the Bonn Choral Society and 
afterwards held, for a number of years, a similar position in 
Dresden, finally taking up his residence, some ten years 
ago, at Sondershausen, where he held a professorship at 
the Conservatorium. Although some compositions from 
his pen are extant, Wasielewski’s chief merit rests with his 
literary work, which is characterised by erudition and pains- 
taking research, combined with artistic sympathy and an 
agreeable style. His “ Life of Schumann,” published in 
1858, and revised in two subsequent editions, remains as 
yet the most satisfactory work on the subject. It has been 
translated into several languages, including an English 
edition published by Mr. W. Reeves. His “ History of the 
violin in the seventeenth century” and “ History of 
instrumental music in the sixteenth century,” again, have 
been generally considered the most exhaustive and reliable 
monographies in their particular sphere. Amongst his 
other writings, in addition to numerous contributions to 
leading German journals, may be mentioned “ The violin 
and its masters,” a ‘‘ History of the violoncello,” and a 
biography of Beethoven. 

The death is announced, on November 25, at Athens, 
of M. Sprripion, who had adopted the pseudonym of 
‘‘Xyndas,” one of the few notable musicians of modern 
Greece who, as yet, have devoted themselves to dramatic 
composition. His principal works of this order are the 
operas ‘The Two Rivals,” “Count Julien,” and ‘* The 
Parliamentary Candidate,” the latter having been produced, 
in Greek, at the Politeama Rosetti, in Trieste, some eight 
years since, when it was received with much favour. He 
was the early instructor of M. Spiro Samara, the successful 
composer of ‘Il Martire.” In his native country, 
‘“‘Xyndas” will probably be longest remembered by his 
simple yet characteristic songs, many of which have 
taken root in the hearts of his people. He was in his 
eighty-fifth year. 

The once highly popular tenor, JoserpH Barsor, the 
original Faust in Gounod’s opera, died in Paris on 
December 24, at the age of seventy-two. He was a native 
of Toulouse, and, as a boy, sang in the Cathedral choir of 
that town. He studied under Garcia at the Paris Con- 
servatoire, and in 1848 was engaged for a short period at 
the Opera. He subsequently for some years went on tour 
in various parts of the Continent in company with his 
wife, the distinguished prima donna, Caroline Barbot, and 
also, on several occasions, appeared in London. He was 
a member of the company of the Théatre Lyrique when 
he was chosen by Gounod to interpret the titular part in 
the original representation of ‘‘ Faust,” in 1859. In 1875 
Barbot was appointed to a professorship at the Con- 
servatoire, vacated by Madame Viardot, from which post 
he retired some few years since. 

Lupwic GrRUNBERGER, a composer of considerable 
merit, died on December 12, in Prague, at the age of fifty- 
seven. A native of the Bohemian capital, of German 
parentage, the deceased made his musical studies under 
Julius Rietz and Adolph Reichel, and began his career as 
a pianist of considerable attainments, Franz Liszt himself 
being amongst his admirers in that capacity. His numerous 
compositions have been much appreciated, both in his native 
country and elsewhere. They include orchestral works, 
amongst them a Suite which has been frequently performed ; 
characteristic pianoforte pieces, in which the poetic element 
predominates, and a number of songs, many of which, as, 
for instance, the one “‘ Klaus ist in den Wald gegangen,” 
have obtained wide popularity. Griinberger was also the 








composer of some important incidental music to Theodor 
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Loewe’s drama ‘ Kénigstraum,” and an opera from his Wiu1aM B. Broan, who was well known in South Wales 
pen, entitled ‘‘ Der Heimkehr,” was successfully brought | as the local representative of the Royal Academy and Royal 
out two years ago at the Prague Theatre. College of Music. For many years he occupied the 
M. Havanzier, the former director of the Paris Grand | position of organist and teacher in Worcester, Monmouth, 
Opéra, died in Paris, on December 27, at the age of seventy- | The Mumbles, and finally in Swansea; and many of his 
seven. He was a native of the French capital, his father, | pupils have attained prominent positions in the profession. 
a cavalry officer, having married an actress, Mdlle. | Although suffering from a cruel disease, he with indomitable 
Dufrenoy, who had obtained great popularity under the | courage organised the meetings of the Incorporated Society 
Restoration. Previous to his appointment at the Opéra, | of Musicians recently held at Cardiff, and took an active 
where he succeeded Emile Perrin in 1871, M. Halanzier | part in the proceedings. The exertion, however, proved 
had been the director successively of the theatres of Strass- | too much for him. He was fifty-seven years of age. 
burg, Marseilles, and Bordeaux. Under his management! The death, on the 13th ult., in London, of Acost1No 
were produced for the first time at the Opéra, “‘ L’Erostrate,”” | Gartt, the well known entrepreneur and theatrical manager, 
by M. Reyer; ‘‘ Jeanne d’Arc,”’ by M. Mermet; ‘‘ L’Esclave,’’ removes a familiar and much respected personality from 
by M. Membrée; M. Massenet’s ‘‘ Le Roi de Lahore,” and the public life of the metropolis, His connection with 
Gounod’s “ Polyeucte.”” In 1879 he retired from his post. | musical art was of the slightest, but it should not be forgotten 
He was president of the ‘‘ Société des Artistes dramatiques”’ that he, with his only surviving brother, Stephano, managed 
and an officer of the Legion of Honour. the earlier series of Promenade Concerts when under the 
BINA STEFFENONE, an operatic soprano greatly admired conductorship of Sir Arthur Sullivan, Signor Arditi, and 
in her day, died at Naples recently, aged seventy-three. A Alfred Cellier; and although the enterprise, like that of their 
native of Turin, she was a pupil of Bertinotti, at Bologna, | subsequent joint-management of Covent Garden Opera, 
and from the time of her début, in 1842, on a provincial was conducted strictly upon business lines, the result was 
Italian stage, her career was one of almost unbroken not an altogether unsatisfactory one also from an artistic 
success. Owing to her grand and sympathetic voice and point of view. The very large attendance of gentlemen 
excellent dramatic qualities she became a favourite with distinguished in art and the professions at the funeral 
the public at Rome, Florence, Venice, and other Italian service, held at St. Patrick’s Church, Soho Square, testified 
musical centres, and subsequently also met with equal to the great esteem in which the deceased had been held. 
appreciation at Berlin, Vienna, and in this country. From He was in his fifty-sixth year. 
1855 to 1856 she was engaged at the Théatre Italien, in We have also to record the death, on the 15th ult., at 
Paris, and soon after undertook an extensive tour in his house in Kilburn, of THomas Epwarp Mann, the 
different parts of the American continent with brilliant distinguished French-horn and cornet-a-piston player. 
results. |The deceased was a professor at the Royal Academy of 
The death occurred, on December 24, at Leipzig, of Musicand at the Royal Military School of Music at Kneller 
Town-councillor WILHELM VoLKMANN, one ofthe managing | Hall, and as a virtuoso on both his instruments probably 
proprietors of the eminent music publishing firm of had few equals. 
Breitkopf and Hartel, a man most highly esteemed amongst | ; 
all classes in the Saxon town. A grandson of the’late| We have also to report the following deaths :— 
Gottfried Hartel, he entered the business in 1860 as clerk, | On Novembér 30, at Frankfort-on-Main, MarTIn WAL- 
and in 1873 became a partner, in association with Dr. Otto |LENSTEIN, distinguished pianist, composer of an opera, 
von Hase, now the sole representative of the firm. Herr '**Das Testament,” a pianoforte concerto, and other 











Volkmann, who had made his early studies at the 
Universities of Halle and Leipzig, had filled various 
honorary offices in the latter place with distinction, and in 
1894 was elected treasurer of the German Booksellers’ 
Exchange Association. He was in his sixtieth year. 

The death is announced, on the oth ult., at Munich, of 
Court-Capellmeister Orro HuEBER, one of the most 
prominent and highly esteemed representatives of the 
musical profession in the Bavarian capital, at the age of 
forty-nine. He was a native of Munich, where his father, 
Ulrich Hieber, still occupies the post of organist and 
choirmaster at the Hof-Kirche, and was a pupil at the 
Royal Musik-Schule, then under the direction of Hans von 
Bilow, who, with Willner and Rheinberger, were his 
principal instructors. In 1877 he was appointed to an 
assistant-conductorship at the Royal Theatre, and a few 
years later, on the retirement of Rheinberger, became 
Court-Capellmeister and director of the King’s choristers. 
He had also for some years past held a professorship at the 
Munich Royal Akademie der Tonkunst. 

We regret having to record the death of Marcus 
ALFRED SMYTHSON, a veteran London musician, who died 
at his residence in Harpur Street, on Christmas Day. He 
was a pupil of W. M. Rooke, a well known musician in 
his day, and on the establishment in this country of the late 
Sir Michael Costa, was appointed chorus-master at Covent 
Garden and Her Majesty’s Theatres, in which position he 
remained throughout the career of that eminent conductor, 
to whom he proved a much-valued assistant and right-hand 
man. He was also at one time associated in a similar 
capacity with the Pyne and Harrison and Royal Carl Rosa 
Opera Companies, while his connection also with the Sacred 
Harmonic Society extendéd over many years, and on his 
retirement from that institution he was presented with a 
handsome testimonial in acknowledgment of the sterling 
services rendered by him. Mr. Smythson, who was a very 
able and conscientious musician, and who in the course of 
his long professional life had gained the esteem of all with 
whom he came into personal contact, had attained the 
mature age of seventy-nine. 

The death occurred on the 18th ult., at Swansea, of 


compositions, aged fifty-three. 

On December 4, at Lisbon, JoAo Em1t1o Arroyo, solo 
flautist at San Carlos Theatre, professor at the Royal 
Conservatorio, aged sixty-four. 

On December 8, at Rosswein, C. ScHLUTTIG, cantor and 
| choral conductor, at an advanced age. 

On December g, at Hamburg, HEINRICH DEGENHARDT, 
for thirty years organist of St. Katharinen-Kirche, pro- 
fessor of the pianoforte at the Bernuth Conservatorium, 
| aged sixty-eight. 
| On December 12, at Meiningen, M. FLEISCHHAUER, 
violinist for thirty-two years of the Meiningen orchestra, 
and at Bayreuth, aged sixty-three. 
| On December 14, at Antwerp, Fraulein ConsTANCE 
TEICHMANN, founder and conductor of the ‘‘ Dames du 
Charité ’’ Choral Society, aged seventy-two. 

On December 17, at Padua, LurciA VANZAN-PERELLI, 
formerly celebrated prima donna. 

On December 18, at Griinberg (Silesia), ALBERT Harrt- 
MANN, Violinist, formerly of Berlin, aged seventy-nine. 

On December 21, at Littau, F. Lrpowsk1, operatic bari- 
tone (assassinated). 

On December 22, at Munich, Professor WILHELM 
SEYBOTH, violinist for many years of the Royal Opera, 
by suicide in an access of melancholia. 

On December 22, at Warsaw, LEopoLD LEWANDOWSKY, 
orchestral director, popular composer of dance music, aged 
sixty-three. 

On December 24, at Hamburg, Frau ADELE Hersst- 
| JAZEDE, a once highly successful operatic singer, engaged 
lat Munich, Berlin, Vienna, &c., aged eighty-one. 

On December 28, at Li¢ge, ADOLPHE HACKEN, orchestral 
conductor, professor at the Conservatoire, aged sixty-three. 

Recently, at Marona (Italy), Don RaMELLINI ACHILLE, 
organist, successful composer of church music. 

On December 30, at Morbegni (Italy), Prerro Bosst, 
organist, father of Signor Enrico Bossi, director of the 
Liceo B. Marcello, Venice. 

On the 6th ult., at Leipzig, JoHANNES ZSCHOCHER, 
founder and director of the Musical Academy bearing his 
name, in his seventy-sixth year. 













































































Wales 
| Royal 
ed the 
mouth, 
of his 
ession. 
nitable 
jociety 
active 
proved 


ISTINO 
nager, 
, from 
| with 
rotten 
naged 
er the 
i, and 
f their 
)pera, 
t was 
rtistic 
lemen 
ineral 
tified 
held. 


t., at 
, the 
ayer. 
ny of 
eller 
bably 











THE MUSICAL TIMES.—Fesruary 1, 1897. 125 





CORRESPONDENCE, 


BACH’S MUSIC IN ENGLAND. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.”’ 


Sir,—I regret that in Mr. Edwards’s interesting articles 
on this subject there is no mention of three performances 
of the ‘‘ Matthew” Passion Music (or portions of the same) 
which I think should not be overlooked. Although the 
performance at Hanover Square Rooms on April 6, 1854, 
is called the first in England, a short selection from the 
work had previously been given on March 22 by the New 
Philharmonic Society at St. Martin’s Hall. In the 
Illustrated London News of the 25th, the musical critic 
delivered himself as follows :— 

“A selection from the ‘ Passions-Musik’ of John 
Sebastian Bach, from the manner in which it was announced 
in the programme, was evidently designed to be one of the 
most prominent points of the concert. But it failed to 
produce the expected effect ; it was found dry and heavy, 
and very coldly received. Bach is a great and time- 
honoured name; but his vocal music is very little known 
in England, and what is known hardly seems to justify the 
veneration of his classical admirers.” 

The paper in which this criticism appeared gave no 
account of the performance of April 6. 

The next performance of the Passion Music to which I 
would call attention is that in St. George’s Hall, Windsor 
Castle, on Easter Eve (which was also St. George’s Day), 
April 23, 1859. On this occasion Mr. Sims Reeves sang 
the part of the Narrator. 

The third of the three performances to which I alluded 
at the beginning of this letter is that of the second rendering 
in Westminster Abbey, on Tuesday in Holy Week, March 26, 
1872. I believe I am right in saying that on this occasion 
the beautiful chorus ‘‘O man, thy heavy sin lament,” was 
included in the selection. I have reason to feel a special 
interest in all these three performances, inasmuch as my 
mother took part in the first as a contralto, whilst I sang 
in the second as a Windsor chorister, and in the third as 
an alto member of ‘‘ Mr. Barnby’s Oratorio Choir.” 

W. A. Frost. 

16, Amwell Street, E.C., December 17, 1896. 

[Two of the three performances referred to in Mr. Frost’s 
interesting letter were fully known to me, and were only 
omitted owing to the exigencies of space. The first (which, 
by the way, was after that at Birmingham in 1837, duly 
noticed by me) was a very small ‘‘ selection,” and consisted 
of a “ Recit., Air and Chorus.” The Windsor performance 
was not recorded either in the Musical World or Athenaeum. 
The Westminster Abbey performance of 1872 was practi- 
cally a repetition of that in 1871, except that, as Mr. Frost 
says, the Chorale ‘‘O man, thy heavy sin lament,” with 
the preceding Recit., was added. Should the articles ever 
be reprinted in permanent form, these three performances 
will be included.—F. G. E.] 








TO CORRESPONDENTS. 

*.* Notices of Concerts, of which programmes must invariably be sent, 
and other information supplied by our friends in the country, must 
be forwarded as early as possible after the occurrence; otherwise 
they cannot be inserted. 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 

Correspondents ave informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (in advance) is exhausted. 
The paper will be discontinued where the Subscription is not re- 
newed. We again remind those who are disappointed in obtaining 
back numbers that, although the music is always kept in stock, only 
4 sufficient quantity of the rest of the paper is printed to supply the 
current sale. 

W. S.—M. Faure is a Baritone. 











BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices ave either collated from the local papers or 
supplied to us by correspondents. 











ANDoveR.—Mr. Arthur C. Bennett’s sixth annual Con- 
cert took place in the Town Hall, on the 12th ult. The 
vocalists were Miss Katie Thomas and Mr. David Jones, 





both of the R.A.M., and Miss Nellie Edwards of Andover. 
Mr. Prosper Burnett played several violoncello solos and 
Miss Dora Burns and Miss Nellie Edwards contributed some 
violin pieces. The orchestral selection included Mozart’s 
Fourth Symphony in C, the Overture to ‘ Zauberfléte,” 
and the Adagio from Haydn’s “‘ Farewell’ Symphony. 

BanGcor—Two Carol Services took place at the Cathedral 
on December 28 and the 4th ult. respectively. Mr. 
Westlake-Morgan presided at the pianoforte and Mr. H. G. 
Brereton at the organ.—At the Penrhyn Hall Gaul’s 
“‘ Holy City” was given with band and chorus, Mr. D. R. 
Ellis conducting.——The Cathedral organ is now being 
improved at a cost of £2,000, whilst funds are being raised 
for a new instrument at St. Mary’s Church. 

Crierr.—A very pleasing performance was given on 
December 29, in the Porteous Hall, by Mr. Steven's 
Juvenile Choir of about 200 voices. The work chosen 
was Mr. W. H. Doane’s cantata ‘“‘ Merry Christmas,” 
which was sung with the greatest spirit and precision by 
the young vocalists, the principal characters being in 
costume. The pianoforte and organ parts were respectively 
played by Miss Campbell and Miss Clark, the whole per- 
formance reflecting the greatest credit on Mr. Steven, who, it 
is to be hoped, will continue his commendable efforts in thus 
cultivating the musical tastes of young people. On the 
following night, in the same hall, the Musical Association 
gave excellent renderings of selections from “‘ The Messiah,” 
‘“* Creation,” “‘ Samson,” and “ Joshua.” The choir showed 
decided improvement in balance of tone and precision ot 
attack, and did credit to its clever conductor, Mr. Steven. 
The soloists were Miss A. M. Thomas and Mr. J. Flemming, 
whose singing of the soprano and bass solos respectively 
was fully appreciated. Miss Campbell presided at the 
pianoforte and Mr. Nicol at the organ. 


Dovucias.—On the 7th ult. Mr. W. H. Gill gave a 
Concert of Manx national music, which attracted the 
largest patriotic audience ever brought together in the 
island. The Grand Theatre was crowded in every part, 
and in consequence of its success the programme was 
repeated on the 16th ult. The Manx fishermen’s Evening 
Hymn created a profound impression, the whole audience 
standing. 

Dursan.—Meritorious performances of ‘‘ The Messiah” 
were given in December, at the Town Hall, by the Musical 
Association, under the conductorship of Mr. Macdonald. 
The soloists were Miss Scrivener, Mrs. Mortimer Hall, Mr. 
G. C. Macfarlane, and Mr. Seker; and the instrumental 
portion was played by Mrs. Seidle and Mr. C. Hoby, 
respectively, on a pianoforte and organ. 

GrimssBy.—The fine new organ in the Congregational 
Spring Church was formally opened on the 14th ult., by 
Mr. W. H. Jude, who played a selection of pieces well 
calculated to display the resources of the instrument. 
Several songs were effectively sung by Miss Florence 
Smith and Mr. J. W. Smethurst. 

Havirax (Nova ScotiA).—The first part of Handel’s 
‘“* Messiah’ was effectively sung by the choir in place of a 
sermon at the Cathedral Church, on the 4th ult., under the 
direction of Mr, Frank Gatward. 

Hanvey.—In the presence of the Prince and Princess 
of Wales and a large audience, the North Staffordshire 
Philharmonic Society gave a performance of Dr. Swinnerton 
Heap’s cantata “ The Maid of Astolat,” the solos being 
sung by Madame Marie Duma, Madame Marian McKenzie, 
Mr. Branscombe, and Mr. Watkin Mills. The choruses 
were effectively rendered by about 400 vocalists, Mr. F. 
Ward was the principal violin of an orchestra of fifty 
performers, and Mr. W. Sherratt gave skilful assistance at 
the organ. Dr. Heap conducted, as usual, and at the close 
of the performance was presented to their Royal Highnesses, 
who congratulated the composer on the excellent manner 
in which his cantata had been interpreted. 


LLANDUDNO.—On the 5th ult. Gaul’s “‘ Holy City ” was 
given in Holy Trinity Church by the choir, assisted by 
friends. The solos, taken by local amateurs, were all 
admirably given, and the rendering as a whole was marked 
by great refinement. Miss Christine Ratcliff gave valuable 
assistance with the violin, and played Mackenzie’s Benedic- 








tus between the two parts of the cantata. Mr. R. H. Whall, 
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organist of the church, presided at the organ throughout 
the performance, merely leaving it to conduct the unaccom- 
panied choruses, the rest of the work being sung with 
admirable precision without a conductor. 


MELBOURNE (AusTRALIA).—Dr. Hubert Parry’s oratorio 
‘ Judith” was performed for the first time in Melbourne, 
on November 21, at the Town Hall, by the Philharmonic 
Society. The work made a very favourable impression, 
and the performance reflected great credit on the conductor, 
Mr. George Peake. The title-vé/e was dramatically sung 
by Madame Emily Spada; Miss O. Fawcett was the con- 
tralto soloist, the tenor and bass solo portions were 
respectively sung by Mr. Philip Newbury and Mr. Henry 
Rope, and the parts of Manassch’s children were effectively 
rendered by Masters M. Daniell and L. Elcoate. Mr. H 
Curtis was principal of an efficient orchestra, and Mr. 
G. B.. Fenton presided at the organ. 


MontrEAL.,—The Handel and Haydn Society opened its 
second season on December 10 with the performance of 
three short works—‘‘ Hear my Prayer” (Mendelssohn), 
‘‘Blest Pair of Sirens” (Parry), and “ The Lord is King” 
(Barnby). The soloists were from New York and were 
Miss Katherine Hilke, soprano; Miss Mary Louis Clary, 
contralto; and Mr. G. Miles, baritone. The chorus, which 
numbered about 130 voices, was heard to best advantage in 
Parry’s work. The conductor was Mr. Horace W. Reyner. 
——The Philharmonic Society’s first appearance this season 
was on December 22, when the usual annual perform- 
ance of Handel’s ‘‘ Messiah’? was given. This was the 
thirteenth actual and the ninth annual performance by the 
Society. Constant rehearsing of the parts has made the 
members of the chorus so thoroughly familiar with the work 
that they now render the choruses with a breadth of style 
and a delicacy of shading closely approaching perfection. 
The soprano solos were well rendered by Miss Marie 
Hollinshead, a local singer who has recently returned from 
her studies in London; the contralto was Miss Jennie 
Mae Spencer, a débutante from Boston, who acquitted 
herself with distinction; Mr. J. H. McKinley was the tenor, 
and the veteran, Mr. M. W. Whitney, of Boston, sang the 
bass vé/e with his accustomed skill. Mr. E. N. Lafricain 
played the obbligato to ‘The trumpet shall sound,” and 
Mr. G. Couture conducted. 


PortTsMouTH.— The Saturday Popular Concert, on 
Boxing Night, at the Town Hall, was of unusual merit. 
The programme included two string quartets by Haydn 
and Mozart, which were effectively rendered by Messrs. 
S. Grimson, G. March, E. Behr, and R. Grimson. The 
vocalist was Miss Valdez Obbard, who made a very favour- 
able impression on her re-appearance after a long illness, 
all her songs being encored. 


SouTHport.—The St. Philip’s Choral Society, under 
the conductorship of Mr. James Young, gave a successful 
Concert on the gth ult., in the new schools adjoining St. 
Philip’s Church. The first part of the programme consisted 
of H. van Landaghem’s cantata, entitled ‘‘ Merlin; or, the 
Charmed Oak,” the solo parts of which were meritoriously 
rendered by Miss Procter, Mrs. Mayall, and Messrs. G. W. 
Winterbottom, Ramsden, Nutt, and Fletcher. In the mis- 
cellaneous second part there also appeared Miss Chadwick, 
Miss B. Reynolds, Miss Taylor, and Miss H. Mason. Mr. 
Young contributed a pianoforte piece, and several glees 
and part-songs were well sung by the choir. Messrs. 
Briggs and Young were the accompanists. 


STOURBRIDGE.—The People’s Concert Society gave the 
“Elijah,” in the Town Hall, on December 28. The 
principals were Miss T. Blamey, Mrs. Bird, Mr. W. Pugh, 
and Mr. A. Barlow. The choruses were well sung, 
and Mr. Fred. Ward was the principal of a capable 
orchestra of about thirty instruments. Mr. Hedley Satchell 
conducted. 

TUNBRIDGE WELLS.—Mr. Frederick Hunnibell’s Choral 
Society gave, on New Year’s Day, an excellent performance 
of ‘The Messiah,” the choir and orchestra numbering 
about 130 executants. The soloists were Madame Kate 
Cove, Miss Edith Hands, Mr. Walter Clinch, and Mr. 
Arthur Walenn; Mr. H. D. Haarnack was principal violin, 
and the organist was Mr. P. Needham. Mr, Hunnibell 
conducted. 


West SHEEN.—The North London Male-Voice Choir, 
under the direction of Mr. Munro Davison, gave a selection 
of madrigals, glees, and part-songs on the 7th ult. The 
light and shade in the various pieces were carefully 
observed, and the audience showed a marked appreciation 
of the works presented. 


OrGAN APPOINTMENTS.—Mr. Frederic Just, to Riber 
Castle, Matlock.—Mr. C. H. Nutton, Organist and Choir- 
master to St. Baldred’s Episcopal Church, North Berwick, 
N.B.—Mr. G. B. Swainson, Organist and Choirmaster to 
SS. Mary-John-Cowley, Oxford. 

Cuorr APPOINTMENTS.—Mr. Tom Pinder (Alto Lay 
Clerk), to Bangor Cathedral.—Mr. W. Peacock (Bass), to 
Durham Cathedral, 
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MISS ALICE OWEN (Soprano) 
Address, John Stedman, Esq., 58, Berners Street, W. 


MR. W. H. WEBB (Bass) 
For Ballad Concerts, Masonic, and Oratorio. 

Vacant dates, &c., address, Danby Villa, The Avenue, io S.E. 

LINCOLN MusicaL Unton.—"“Tue Messran.”—* Mr. W. H. Webb, 
who has a voice of great power and compass, thoroughly justified his 
selection for the interpretation of the bass solos. His vigorous and 
correct delivery of the recit. ‘ For behold, darkness,’ and the succeeding 
air, ‘ The people that walked,’ was very fine, whilst his rendering of 
‘Why do the nations’ was admirable in every way, and gained for him 
quitean ovation attheclose. Mr. Webb's concluding air, ‘ The trumpet 
shall sound,’ was splendidly sung.” —Lincolnshire Times. 


D®. J. M. BENTLEY, Hon. F.R.A.M.—Instruc- 
tion in HARMONY, COUNTERPOINT, COMPOSITION, 
and ORCHESTRATION per post. Address, Messrs. Novello and Co. 


OPRANO REQUIRED, for established Concert 

Party. Good opportunity for Young Lady about finishing 

studies. Good voice and appearance indispensable. Address, Musicus, 
care of Rose and Co., Sheppy Yard, Minories, E.C. 


WANTED, a BOY with good voice and know- 
ledge of music, for private chapel choir. Apply to Evelyn, 
Countess of Craven, Ashdown Park, Shrivenham. 


ANTED, at once, TWO CHORISTERS for the 

Parish Church, Yeovil. Good readers. Terms: Free educa- 

tion at first-class Grammar School, free musical education (pianoforte, 

&c., by Organist), and six guineas per annum. Apply, Organist, 
\9, Kingston, Yeovil. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
ENDALL, W.—‘‘A Legend of Bregenz.” A 


Ballad. For Female Voices. The poem written by ADELAIDE 
A. Procter. Paper cover, ts. 6d. 
AUL, A. R.—‘ Toilers of the deep.” Cantata. 


For Female Voices. Verse by JAMES STRANG. Paper cover, 2s. 


CHUBERT, FRANZ—Six Polonaises. Arranged 


for Violin and Pianoforte by SIEGFRIED JAcoBY. 3s. 


LIFFE, FREDERICK—The Forty-eight Preludes 
and Fugues of John Sebastian Bach. Analysed for the use of 
Students. (No. 56. Novello, Ewer and Co.’s Music Primers and 
Educational Series. Edited by Sir Jonn Starner and Dr. C. 
Husert H. Parry.) In Four Parts, 1s. each; or, complete in One 
Volume, 3s. ; paper boards, 4s. 
TUBBS, G. EDWARD—Practical Hints on the 
Training of Choirboys, with an Introduction by the Rev. 
J. S. B. Hodges. 3s. 6d. 
LGAR, EDWARD—Scenes from the Saga of 
King Olaf. Vocal Parts, 1s. 6d. each. 


JONES, W. H. HAMMOND—to4 Old Nursery 


Rhymes and Songs, with New Tunes. 2nd Series. 2s. 6d. 


ANDLEY, EDWARD—* The Children’s Supple- 
ment.” Being a Collection of Hymns for Children’s Services, 
to which are added Three Forms of Service for use in Church. Cloth, 
cut flush, 4d.; paper cover, 3d. 
HE SCHOOL MUSIC REVIEW. No. 56. Con- 
tains the following Music in both Notations :—‘ The Queen— 
God bless her!" A Patriotic Part-Song. By Mytes B. Foster. 
Arranged for Soprano Solo and Chorus. Easy Studies in Time and 
Tune. 14d. 
N OVELLO’S SCHOOL SONGS.—Edited by 
W.G.McNavueGut. Published in two forms. A. Voice Parts, 
in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation. - 


No. 228. Song ofthe Trees. Action Song. 


RoLanD Rocers — 1 
» 273. Victoria—Our Queen!.. -s J. BarnBy — 1 
», 297. Oh! the flowery month of June. 
.Jackson Id, — 

» 411. The True Patriot. Two-part Song. Welsh 

and English words... .-H.Roperts id. — 
», 412. To the woods away .H.Rosperts id — 
» 416. The coming of Arthur. Two-part Song. 

Welsh and English words J. H. Roperts_ 1d. 
» 428, Forth to the meadows.. FRANZ SCHUBERT 2d. — 


—— Book 75. Twelve School Songs, with 
Welsh and English words ce .. J.H.Roperts — 4d. 
OSTA, MICHAEL—‘The Dream.” A Serenata. 
Written by WiLLIAM BarTHOLOMEW. Book of Words, 7s. 6d. 
per 100, 
EETHOVEN—Vesper Hymn (Two Versions). 
On card. (No. 329. Novello’s Parish Choir Book.) 1d. 
ALE, ARTHUR—“ Rejoice, the Lord is King.” 
Hymn Tune. 1d. 
AY, GEORGE—Six Tunes, to Hymns 35, 235, 
488, 515, 525, and 582 in ‘‘ The People’s Hymnal.” 6d. 
CLEMSON, WALTER J.—(inG). An easy choral 
Communion Service. 2d. 
ODFREY, ARTHUR E.—(inG). Magnificat and 
Nunc dimittis. (No. 326. Novello’s Parish Choir Book.) 4d. 
TAMMERS, I. HERBERT—(in F). Te Deum 
laudamus (No.1). 3d. 
OOKE, HERBERT L.—(in E flat). 
omnia Opera. 14d. 
TEANE, BRUCE—“ Benedicite, omnia Opera, 


Domini, Domino”’; or, ‘The Song of the Three Holy Children.” 


HINNER, W. B.—*O Lord, Who by Thy pre- 
aun" An Evening Prayer in the form of a Part-song. For 
S.A.T.B. 4d. 


OSTER, MYLES B.—* My heart is inditing of 

a good matter.” Festival Anthem. For Soprano Solo, Chorus, 

Orchestra, and Organ. To commemorate Her Majesty's reign. (No. 564. 
Novello’s Octavo Anthems.) 4d. 


ACKENZIE, A. C.—‘‘ Lord of Life.” Prayer 


from “A Jubilee Ode.” The words written by Joserx 
Bennett. (No. 566. Novello’s Octavo Anthems.) 3d. 


ROBERTS, J. VARLEY—“ Behold, I send the 
promise of my father.” Anthem. For Whitsunday. (No. 554. 
Novello’s Octavo Anthems.) 4d. 

— “The Story of the Cross.” For Voices and 
Organ. With Short Interludes, giving opportunity for meditation. 
The words written by Rev. E. Monro. (No. 557. Novello’s Octavo 
Anthems.) 3d. 


Benedicite, 





DURING THE LAST MONTH—continued. 
AUNDER, J. H.—* We declare unto you glad 


tidings.” Anthem. For Easter and general use. 3d. 


CHUBERT, FRANZ—“ Where Thou reignest.” 

Anthem. For Quinquagesima or general use. The words written 

by the Rev. Benjamin Wess, and adapted by F. A. W. Docker. 
(No. 563. Novello’s Octavo Anthems.) 3d. 


\ yam, JOHN—Christmas Carol. On card. 
B ARNBY, J.—* Victoria—our Queen!” A 


Patriotic Chorus. The words written by A. C. AINGER. Words 
only, 3s. per 100, 
ATTON, J. L.—“ England.” Arranged for s.s.a. 
by W.G. McNauGut The words written by Mary CowpENn 
CrarKE. (No. 309. Novello’s Octavo Edition of Trios, &c., for 
Female Voices.) 2d. 

IERSON, H. HUGH—*Hurrah for Merry 

England.” Arranged for Soprano Solo and Chorus (s.s.A.). The 
words written by Barry Cornwaci. (No. 310. Novello’s Octavo 
Edition of Trios, &c., for Female Voices.) 2d. 

ARRATT, WALTER—* Carmen Scholare” 
(Past and Present). (No.9. Eton School Songs.) 6d. 

ALLWEY, GEORGE T.—* My Mother’s Voice.” 
Song. For Medium Voice. 2s. 

EWIS, HENRY KING—* Praise Notes.” Song. 
For Medium Voice. The words written by C. E. Mupre. 2s. 
ULME, CONSTANCE M.—* Among the 

Brambles.” Song. For Tenor Voice. 2s. 
PINNEY, T. E.—‘‘ The sea hath its pearls.” 


Song. The words translated by H. W. LonGFELLow from the 
German of Hernricu HEINE. 2s. 


OVELLO’S ORIGINAL COMPOSITIONS for 
the ORGAN :— s. d. 


No. 252. Caprice .. as .. W.WotsTENHOLME 1 6 
» 253. FantasiainC sharp minor .. A.M.GoopHarRT 2 6 
: «a @ 
{ 
iN 





» 254. Andante in G . F, WESLEY MARTIN 0 6 


VELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNaveur. 


No. 953. The Village Blacksmith . L. Hatton * i 
» 954. England .. é aa ae .L. Hatton 1d. 
» 955. Hurrah for merry England H. HuGu Pierson 1d. 
» 956. The Queen—God bless her! .. MyLes B. Foster 1d. 
» 957- Whereishe? .. oe ee .. BEETHOVEN 14d. 


MACKENZIE, A. C.—*The Dream of Jubal.” 


Choruses only. 1s. 





LTO WANTED, for a Church in the North of 
London. Stipend, £15 per annum. Duties: Two Services on 
Sundays; on Christmas and Good Friday mornings; and Dec. 31, at 
11.30 p.m.; and Practice, Friday,at 8p.m. Applyto S.,5, Northampton 
Park, Canonbury, N. 


ENOR and ALTO WANTED. Salaries, £25. 
6 epee, Choirmaster, Choir Vestry, Christ Church, Lancaster 
ate, W. 


BAss (£16) WANTED, for Christ Church, Black- 

friars Road, S.E. Communicant. Two Services on Sundays 
and a weekly rehearsal. Apply, by letter only (with one testimonial), 
to Mr. Ernest Winchester, Organist and Choirmaster, 16, Lambert 
Road, Brixton Hill, S.W. 


ASSES (deep) WANTED, for Holy ‘Trinity, 
Sloane Street. Salary, £25 to £35. Must be good readers. 
Apply (by letter only), Walter Alcock, The Vestry. 


GENTLEMAN (residing near the Oratory), who 

has studied at the Leipzig Conservatorium and at Dresden, 
would like to devote three hours a week to TRAINING two intelligent 
painstaking BOYS, aged between 11 and 14, in the art of PIANO- 
FORTE PLAYING. They must show real talent for music, and 
be able to practise not less than two hours each day. Terms could 
be arranged with anyone possessing necessary qualifications. Refe- 
rences given and required. Apply, in writing, to Serious Study, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


RGANIST and CHOIRMASTER desires RE- 
ENGAGEMENT. 14 years’ experience. Highest certificates 

and testimonials. H. W., Novello, Ewer and Co., I, Berners St., Ww. 
ANAGER desires APPOINTMENT. Good 
Highest 


buyer, smart salesman, tuner, and business man. 
references and guarantee. Organo, Messrs. Novello, Ewer and Co. 




















IRST-CLASS TUNER WANTED. Permanent. 
Must be pushing business man. State salary, age, and references. 
Enclose photo. Piano, Novello, Ewer and Co., I, Berners Street, W. 


UNER.—Only thoroughly experienced reliable 











men need apply. Moon and Sons, Plymouth. 
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MUSIC, NEW AND OLD. 





FREE ON APPLICATION. 


ROBERT COCKS & CO’S 
“THEMATIC AND ILLUSTRATED 
ALBUM 


OF 


RECENT MUSICAL PUBLICATIONS” 


(68 pages full music size), containing 


60 SPECIMEN PaGEs oF COMPOSITIONS AND 300 
EXAMPLES IN MusicaL NOTATION 


OF 


SONGS 

VOCAL DUETS 
CANTATAS & OPERETTAS 
CHILDREN’S SONGS 
ACTION SONGS ORGAN MUSIC 
RECITATION MUSIC EDUCATIONAL WORKS 
PIANOFORTE MUSIC &e. &e. 


DANCE MUSIC 
VIOLIN MUSIC 
MANDOLINE MUSIC 
VIOLONCELLO MUSIC 


TOGETHER WITH 


55 PORTRAITS OF AUTHORS AND COMPOSERS 
AND 115 REPRODUCTIONS OF TITLE-PAGES 


li The whole forming an invaluable aid to the selection of New Music 
i of every description. 


Sent Post-free on application. 


\ N.B.—The Works mentioned in this Album have been published 
' since 1890. 





ALSO 


ROBERT COCKS & CO.’S 
ILLUSTRATED ALBUM 


“SOME IMMENSELY POPULAR 
MUSICAL PUBLICATIONS” 


(16 pages full music size), 


CONTAINING 


133 REPRODUCTIONS OF TITLE-PAGES OF 


SONGS, DUETS, PIANOFORTE MUSIC, 
EDUCATIONAL WORKS, &c. 


Sent Post-free on application. 


N.B.—The Works mentioned in the above Album were published 
prior to 1890. 


LONDON: ROBERT COCKS & CO., 
Music Publishers to H.M. the Queen and H.R.H. the Prince of Wales, 
6, NEW BURLINGTON STREET, W. 





THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MontH. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING POSTAGE, 2s. 


THE SCHOOL MUSIC REVIEW For FEBRUARY 


CONTAINS :— 
GENERAL NoTEs. 


Music ComPETITIONS AT WORKINGTON. 

THE ASSOCIATED Boarp EXAMINATIONS. 

SicHT SINGING FROM THE STAFF. By Dr. CHARLES VINCENT. 
A New Musicar CoLtece. 

Sicut Sinainc. By TAviie MorGan. 


GRADUATED EXERCISES FOR SCHOOL CLASSES.— STAFF NOTATION 
AND Tonic SOL-FA. 


“ VicTORIA,” THE NEW PaTRIOTIC SONG, AND “GoD SAVE THE 
QUEEN.” 
CompPETITIONS AT DouG.as, IsLE oF MAN. 


Two Scuoot Concerts—THE Grocers’ Company's SCHOOL AND 
HIGHGATE SCHOOL, 


MovaB_Le Dou Discussions. 
CoRRESPONDENCE, 
MISCELLANEOUS ITEMS. 


THE SCHOOL MUSIC REVIEW, 


For FEBRUARY, 
CONTAINS THE FOLLOWING MUSIC IN BOTH NOTATIONS :— 
“How MERRILY WE LIVE.” Glee for Three Voices. By MICHAEL 
Este. Arranged for s.s.A. 
“THe ARETHUSA.” Unison Song. By SHIELD. 
Easy Stupigs In TIME AND TUNE. 








Aso, A SpectAL Music SUPPLEMENT, CONTAINING “ Now PRAY 
WE FOR OUR COUNTRY.” By ExizA Flower. Arranged for s.s A. 
(No. 287, Novello’s School Songs, price 1d.). 


The Music and Exercises can always be obtained separately. Price 14d. 





London and New York: NovELLo, EWER and Co. 


\ \7ANTED, at once, Young Man as TUNER, who 

thoroughly understands Pianos, American Organs, and Har- 
moniums. Must be obliging. State age and salary. Must help in 
warehouse if required. Send photo; references indispensable. Com- 
mission on all sales. Thuell, Falmouth. 


\ X JANTED, at once, First-class TUNER and 
REPAIRER. Special advantages offered to good man. State 
full particulars to Thanet Music Stores, Queen Street, Margate. 


\ X JANTED, for the Country, PIANOFORTE 

TUNER and REPAIRER. Must also thoroughly under- 
stand American Organs'and Harmoniums. Apply, L 
Novello, Ewer and Co., 1, Berners Street, W. 


IANOFORTE TUNER.—WANTED, an _ IM- 
PROVER. Must tune well; reliable, energetic; of good 

appearance and address. State age, experience, and salary expected, 

enclosing photo. X. X., Novello, Ewer and Co., 1, Berners St., W. 


\ KJ ANTED, thoroughly competent REGULATOR 

and REPAIRER of Pianofortes, American Organs, and 
Harmoniums, for permanency. Apply, E. F. Allen and Sons, 
Wolverhampton. 


YOUNG MAN, able to Tune and assist in repairs, 
has had experience in selling pianofortes and small goods 
desires SITUATION. B., The Lawns, Leighton Buzzard. 


UNER.—Thorough good First-class and reliable 
MAN desires permanent APPOINTMENT. Highest refe- 
rences. M.A., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


HURCH ORGAN.—z manuals, 5 stops on swell, 
4 on great, pedal Bourdon, 3 couplers tremulant. Neat case, 
decorated front. Part payment taken, balance by arrangement. Photo 
and specification free. W. Beales, Organ Builder, Limes Rd., Croydon. 


PEDALIER WANTED (PLEYEL, WotrF). Must 
aid Poo in good playing condition. J. B. Bernard, Northam, 
ideford 


OOD FRIDAY SERVICES. — Choirmasters 

Should write to the AuTHOR for a specimen copy of ‘‘ THE 
MAN OF SORROWS,” a Service specially arranged for the day. 
Published by WEEKES ’and Co., London. Price 6d., either notation. 
Author's address, Mr. E. Mason, Mus. Bac., Arbroath. 


ROFESSORS of MUSIC.—A well-furnished large 

FRONT ROOM to LET, at 29, New Bond Street, for Tuition 
or Practice, by the hour or otherwise (Organ and Piano). Terms very 
moderate. Address, Z. 











P., Messrs. 





























AROLS.—* English Carols of the XVth Century.” 


The Music in the Original and Modern Notations; Fac-simile of 





ESTABLISHED 1823. 


the “ Agincourt Song,” &c. (Pub. 10s, 6d.). Post-free, 5s. (abroad, 5s. 6d.). 
New copies. 


Hersey Bookseller, Thornton Avenue, Chiswick. 
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wo gta oir ug CATHEDRAL.—LAY CLERK, 
with Bass voice, WANTED. Stipend, £60 per annum, Can- 
didates must be Communicants of Church of England, and not exceed- 
ing twenty-six years of age. Apply, enclosing copies of testimonials, 
to R. W. Liddle, Esq., Rector Chori, Vicar’s Court, Southwell. 


Bé4ss or BARITONE WANTED, for Chapel 


Choir, near Sydenham. No Week-day Services. State terms 
to H., Messrs. Novello, Ewer and Co., 80 & 81, Queen Street, E.C. 


T. MARY’S, Vincent Square, Westminster.— 

A TENOR WANTED. Salary, {10 per annum. Apply, by 
letter, to Charles C. Byers, 121, Brigstock Road, Thornton Heath, S.E. 
OLUNTEER CHOIRMEN with Tenor and Bass 
Voices WANTED. Communion and set Services. Apply to 
George Norris, Organist, St. Mary’s Church, Graham Street, Eaton 
Square. 
OPRANO (R.A.M. Medalist) will accept EN- 


GAGEMENTS for Concerts, Oratorios, At Homes, for ex- 
penses. Medalist, Messrs. Novello, Ewer and Co., 1, Berners St., W. 


O CONCERT AGENTS, MANAGERS, &e. 


Contralto requires Engagements, paid or otherwise, in London 
and suburbs. Pupil ofeminent masters and excellent voice. Address, 
E. T., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


"TENOR (St. John the Baptist’s, Holland Park) and 
BASS (St. Mary Abbotts, Kensington) are open to Engage- 




















ments for Stainer’s “ Crucifixion” during Lent. 
Address, P. B., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


()eGAnistT WANTED, for St. John’s Church, 
Wembley. Previous experience necessary. Testimonials. 
Salary, £20. For full particulars, apply, A. T. Ellison, Church- 
warden, Wembley, Middlesex. 


RGANIST WANTED, for the Parish Church of 
alarge Northern town. Salary, £60. Apply, Vicar, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


(pReantst and CHOIRMASTER REQUIRED, 
for St. Catherine’s Church, Leytonstone. Apply, by letter only, 
stating qualifications and salary expected, to the Rev. J. Kennedy, 
Vicarage, Hainault Road, Léytonstone, N.E. 


RGANIST and CHOIRMASTER WANTED, for 
Peckham Rye Congregational Chapel. Salary, £20. Apply, with 
copies of testimonials, to Sec., 12, Carden Road, Peckham Rye, S.E. 


ANTED, at once, a thoroughly efficient 
ORGANIST and CHOIRMASTER, to live in parish, with 
no duties outside of musical profession, for small country town near 
Portsmouth. Must be able to train choir for choral communions and 
other musical services. Must be Communicant and earnest Church- 
man, Salary, £70 per annum, and if thoroughly competent to teach 
music and singing, £30 additional will be guaranteed for first year. 
Address, with copies of testimonials, A. B. F., Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


ASSISTANT-ORGANIST REQUIRED. Lessons 
and practice on organ in return (Church ten minutes from 
Bank). F.C. B., care of Breul and Co., 6, Ludgate Square, E.C. 


RGANIST.—MR. F. J. MARCHMENT 
takes VACATION or occasional SUNDAY WORK, Oratorio 
Accompaniments, &c. Wingfield, Hamlet Road, Upper Norwood, S.E. 


IANIST and ORGANIST requires DAILY 
ENGAGEMENT. Any capacity. Aged 20, References. 
H. Cocks, 45, Raymouth Road, S.E. 
RGANIST and C.M. of a Parish Church desires 
RE-APPOINTMENT. Experienced. Excellent testimonials. 
Willing to act as Assistant in large church. A.R.C.O., Newstead, 
Champion Park, Sydenham. 


\ K JANTED, good AMATEUR PLAYERS (Strings, 

Bassoon, Clarinet, Horn, and Drum), for the Church Orches- 
tral Society. For particulars, apply to the Secretary, Hon. Richard 
Strutt, Rayleigh House, Chelsea, S$. W. 


VIOLINIST (Amateur) would be glad to meet 
with ACCOMPANIST for weekly practice. Write, B. C., 
Messrs, Novello, Ewer and Co., 1, Berners Street, W. 


\ X JANTED, by Musical Student, BOARD and 
RESIDENCE in athorough Musician’s house, where first-rate 

accompanying can be given. References exchanged. Moderate 

terms. Z. T., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


IANOFORTE TUNER and REPAIRER 

WANTED, at once. Must have knowledge of Organs and 
Harmoniums. Energetic and reliable. Apply, Mrs. Amfield, Music 
Warehouse, Dolgelly. 


WANTED, first-class Country TUNER for East 


_ _ of England district. Must be energetic, pushing, and steady. 
Married man preferred. State full particulars, experience, age, and 
salary. S. B., Novello, Ewer and Co., 1, Berners Street, W. 


UT-DOOR TUNER (Country) for Piano and 
Organ work. None but thoroughly competent men need apply. 
B., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
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TUNER WANTED. ‘State age, experience, and 


terms. J.Nield and Son, Music Warehouse, Stockport. 


UNER (First-class) REQUIRED, for Out-door 
work; also Second Tuner for In-door work; the latter to live 

in. Send photo, also wages required, to G. A. S., Novello, Ewer and 
Co., 1, Berners Street, W. 


UNER.—WANTED, First-class PIANO 
TUNER. Permanent and comfortable berth for a good 
pushing man. Salary, expenses, and commission. Enclose photo, 
with references, stating salary required, age, if married, &c., to Duck, 
Son and Pinker, Bath. 


Qa WANTED, by a thoroughly expe- 
rienced PIANOFORTE and ORGAN TUNER, REPAIRER, 
and REGULATOR, for a permanency. Highest references. 15 
years’ practical experience. Address, Tuner, 8, Portman Street, 
Rowbarton, Taunton, Somerset. 


ANTED, an ENGAGEMENT as REPAIRER 
and IMPROVER to the Tuning. Minim, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


OOD ASSISTANT for Piano, Violin, and Music 

Trade WANTED, for Town in Midlands. Send photo. State 
| age, references, previous experience, and salary required. C. W., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


PPRENTICE WANTED, where he will receive 
| first-class training for Tuning, Repairing, and Selling Pianos, 
Organs, and Small Goods. Premium required. Abstainer preferred. 
oo = Birmingham. J.P. W., Novello, Ewer and Co.,1, Berners 
Street, W. 


ANAGER or SALESMAN. APPOINTMENT 
REQUIRED by Advertiser as above. Aged 33 years. Good 
appearance and address. 17 years’ experience in best houses. Well 
up in small goods, sheet music, theatre tickets, concert agency, band 
and entertainment departments, Town or country. Wages moderate. 
B. H., 14, Oxford Circus Avenue, W. 


IANOFORTE and MUSIC TRADE.—Manager, 
thoroughly experienced, shortly DISENGAGED. Highest 
references. Allegro, Novello, Ewer and Co., 1, Berners Street, W. 


\ X JANTED, RE-ENGAGEMENT in a good-class 
MUSIC WAREHOUSE. Well up inthe Catalogues. Pushing 
Apply, C., Messrs. Novello, Ewer 



































saleswoman; excellent references. 
and Co.,1, Berners Street, W. 


M ANAGER-SALESMAN. Energetic man, aged 

34, thoroughly experienced, will be DISENGAGED in 
February. Would not object to travel for Publisher or with Instru- 
ments. Address, Auto-harp, care of Willings, 162, Piccadilly. 


PARTNER with £750 to £1,000 WANTED, by 

Music Publisher, proprietor of valuable copyrights in constant 
growing demand. Musical Instrument business attached. A splendid 
opportunity for an energetic man. Sleeping Partnership would be 
entertained. Write, Mackenzie, Nicholson and Co., 147, Cheapside, 
London, E.C. 


Cass PRACTICE. Three manuals and pedals. 
One shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


RGAN PRACTICE.—Three manuals; indepen- 
dent pedals. Terms, One Shilling perhour. Specification post- 
free. Blennerfiasset’s Studio, 1a, Vernon Street, King’s Cross, W.C. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depdt, 54, London Road, Forest Hill, S.E. 


(C)RGANS (New and Second-hand) for SALE, from 
$20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Sons’, Cam- 
bridge Organ Works, Cambridge. 


LARGE New Two-Manual ORGAN for SALE. 

Tubular. Great organ, nine stops; swell organ, eleven stops; 
pedal organ, four stops; couplers, &c. To be seen at A. Hunter and 
Son's, Organ Builders, High Street, Clapham, S.W. 


Oss (Three manuals), to be made to suit any 
place of worship. Organs (Two manuals), 9, 12, and 17 stops. 
W. E. Richardson, Central Organ Works, Hulme, Manchester. 

¥ ¥ ORGAN for SALE. A bargain. 3 manuals, 


31 stops, 2 on pedals, 3 reeds. Suitable for Church, Chapel, 
Apply, Organ, 21, Lynton Road, 






































Public or Gentleman's Hall. 
Leytonstone, E. 


RGAN for SALE. Two manuals, 13 stops, 
Bourdons, and pedals. Organs tuned and repaired. R. Cope, 
Jardin Street, Camberwell, S.E. 


RGANS for SALE on EASY TERMS. — Four 
2-manual ORGANS (new): 30 stops; 21 stops; 16 stops; 15 
stops. Three 2-manual Organs (second-hand): 22 stops; 15 stops; 
14 stops. A grand Chamber Organ (just upon new), 15 stops, in a very 
elaborate case, with satinwood panels. Organs built to any specifica- 
tion, all constructed on the most improved principles of high-class 
work at low prices. Tuners sent to all parts of the kingdom. 
A. Monk’s Organ Works, 550, Holloway Road, N. 
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OR SALE.— Two-manual ORGAN 

handsome oak case, illuminated pipes, 18 stops, 

pedals. Price £150. 
Berners Street, W. 


(modern) ; 
3 composition 
Address, Organ, Novello, Ewer and Co., 1, 


\RGAN, small, three (or two) manuals and pedals, 
WANTED, for private house. Specifications and dimensions 
to YK, 138, Holloway Road, N. 


*‘HREE-MANUAL ORGAN for SALE, containing 

28 stops. Rebuilt by BisHop. Space wanted. No reasonable 

offer refused, Apply to Norman and Beard, 46, Queen Victoria 
Street, London, E.C. 


HURCH ORGAN for SALE. 2 manuals, 17 
stops. Built by Rosson. In good order. Price £125. Apply 
to Norman and Beard, 46, Queen Vv Victoria Street, London, E.C. 


OR SALE.—The fine Three-manual ORGAN, 


recently removed from Bath Abbey. This instrument, originally 
built by Messrs. Hii, has been entirely reconstructed, and can be 
seen by appointment at our works at Norwich. For complete 
specification, price, &c., apply to Norman and Beard, 46, Queen 
Victoria Street, London, E.C. 


RGAN for SALE. New. 

stops, 6 compositions. 

workmanship. Space wanted. 
Road, Dalston, } N.E. 


(CHURCH ORGANS. Very fine. 2 manuals and 


pedals, 30 stops, compositions, &c., £180. Also, 16 stops, £130. 
Eustace Ingram, 361, Liverpool Road, London, N. 


WO - MANUAL and PEDAL AMERICAN 
ORGANS, at Bargain Prices for Cash. A 165-guinea “ Bell,” 

two manuals and pedals, for 75 guineas ; a £350 three-manual and pedal 
“Mason and Hamlin,” 31 stops, 21 sets; a £70 ‘‘ Karn” Organ, with 
Suber’s Patent Pedals, 25 guineas; a £220 two-manual and pedal 
“Mason and Hamlin,” 65 guineas; a two-manual “ Alexandre’ Har- 
monium, 15 guineas. Also several large Organs and Harmoniums by 
Bell, Smith, Estey, Karn, Alexandre, Trayser, &c., at one-third usual 
price. Every instrument guaranteed. Packing or carriage free. In- 
spection invited. Messrs. Stagg and Sons, 56, Red Lion St., Holborn. 


Q GUINEAS.— AMERICAN ORGAN (list price, 


20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops voix celeste and vox humana, two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
terms arranged. Packing and carriage free, Approval. Full price 

aid will be allowed within three years if exchanged fora higher-class 
instrument. D’Almaine and Co. (established 111 years), 91, Finsbury 
Pavement, E.C. Opentill7. Saturdays, 3. 


______ SPECIAL NOTICE, 
HUNTER AND SON have just built a Three- 


e manual and Pedal Organ of 27 speaking stops, couplers, &c. 
The Organ is built on the CARLG., WEIGLE (of Stuttgart) system, with 
membrane chest with the ordinary combination pistons; also the free 
combination knobs ; also the crescendo and decrescendo arrangements 
on all registers and couplers; also three pedals to act on all three 
manuals, pedals, and couplers ‘collectiv ely. A.H.and Son respectfully 
invite the Clergy and Profession and others interested in organs to 
inspect this organ at their Factory, 65a, High Street, Clapham, S.W. 
The Organ will be on view from February 1 every day in the week 
(except Sundays), from 10 a.m. till 5 p.m., until further notice. 

A. HUNTER anp SON also beg to ‘state that they are appointed 
the Sole Agents for the sale of the Cari G. WEIGLE System for the 
United Kingdom and the British possessions. 


O ORGAN STUDENTS.—Set of PEDALS for 


SALE. Rushton’s Patent. Splendid condition, No reasonable 
ofter refused. Smith, 42, Belleville Road, ‘Wandsworth Common, S.W. S.W. 














Two manuals, 22 
Tubular to pedals. Finest tone and 
Henry Speechly and Son, St. Mark’s 


























O ORGAN STUDENTS.—Pedal PIANOFORTE. 
Overstrung, Upright Grand, fitted with Norman -Bros; and 
Beard’s (Norwich) pneumatic pedals, CCCto F; Royal College 
of Organists’ pattern. Sold at sacrifice. £40; cost £60in 1895. Apply 
to Owner, by letter only, Rev. C. E, Carnegie, Bygrave Rectory, 
Baldock, Herts. 


ARPSICHORD. — oo Fine old 
KirkmavN, in perfect working order, £40. 
Perfect order. £25. 


Instrument, by 
Harp, double-action, 
Erat. Morley, Harp Maker, South Kensington 


Station. 


14 GUINEAS. —PIANO, solid iron frame upright 


grand; worth 30 guineas ; full compass, trichord, celeste 
action, &c.; in handsomely carved walnut wood case, four feet in 
height ; in use only six months; sent on approv al, carriage free, to any 
part of the United Kingdom ; ten years’ warranty ; easy terms arranged ; 
full price paid will be allowed if exchanged for a higher class instru- 
ment within three years. D’Almaine and Co. (established 111 years), 
gi, Finsbury Pavement, City. Opentill7. Saturdays, 3. 





VIOLINS AND CELLOS. 


COLLIN-MEZIN (or Paris), 
VIOLIN, VIOLONCELLO, AND BOW MAKER. 





Gold and Silver Medals at the Exhibitions of Parts, 1878; Parts, 1879; 
Paris, 1889—Academical Palms (Fine Arts). 





THE MOST PERFECT IN THE WORLD. 
USED BY THE GREATEST ARTISTS, 
AND 
CONSIDERED BY MASTERS 
THE MODERN STRADIVARIUS. 





“No comparison can be made, the Instruments of Collin-Mézin 
being the Instruments for Soloists.”"—CAMILLo Srivor1. 





METZLER AND CO., 42, Marlborough Street, London, W., 
Sole Wholesale and Retail Agents. 





Awarded Medal of Honour at the International Inventions Exhibition, 
London, 1885, 





THE ONLY AWARD. 


RUMMENS’ 
Organ Pedal Attachment 


FOR PIANOFORTES. 


DETACHABLE PEDAL BOARD. 
EQUAL TO ORGAN PRACTICE, 








Testimonials from all the Chief Organists of the day. 
Write for particulars to 
H. J. RUMMENS, 
47, CHURCH ROAD, BRIXTON, S.W. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 
passes all mechanical actions for prompt and Organ-like Touch. It is 
less expensive, easy to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


IOLIN STRINGS.—Send gd. for samples of four 
best ‘E" Strings. Alphonse Cary, 3, Oxford Circus Avenue, 
London, W. 


OWER” ORGAN WORKS.— Specifications. 


Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T. R. Willis (from Minories), 2, Church Row, Aldgate, London, E.C. 


‘a R. WILLIS (from Minories, est. 1827), Maker 


and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 2, Church Row, 
Aldgate, E.C. 


YDRAULIC ENGINES for Organ Blowing. 


Blennerhasset’s Patent ‘‘ Perfect’’ Prize Medal Engines are 
the best. 18, Vernon Street, King’s Cross Road, London, W.C. 


TORQUAY. 


OLD BUSINESS 1n “ THE QUEEN OF WATERING PLACES” 
WITH EXTENSIVE 


MUSIC, HIRING, AND TUNING CONNECTION 
FOR DISPOSAL, 
Proprietor retiring from business. 


Principals only. Apply, by letter, X. L., Novello, Ewer and Co., 
1, Berners Street, W. 























FOR SALE.—Old Italian VIOLIN. Sweet, refined, 


mellow tone. Price £35. On view at Klitz’s Music Warehouse, 
26, Hanway ’ Street, Oxford Street. 


FOR SALE. 
VALUABLE “OLD LOTT” Double - Bass. 
Made for the owner in the year 1843 from a “ Dragonetti’’ Model 

by the above famous maker. In good condition, with two bows. Sole 

reason for parting, advanced age (79). Apply, Mr. George Sharp, 

Cobholm, Great Yarmouth. 











IRST-CLASS PIANOFORTE and MUSIC 

BUSINESS, in the Midlands, for SALE. Exceptionally fine 

premises. Proprietor retiring. Address, Midlands, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 





D genni} and others requiring only a limited 

number of their Compositions should send for DINHAM, 
BLYTH and CO.’s SPECIMENS (free) of their auto-litho printing. 
Anthems, Kyries, Songs, &c., from 24 copies and upwards, 28, 
Established 1872. 


Fenchurch Street, London. 
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THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 
TWO GOLD MEDALS. 
NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 


(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 








Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. 
Private Sale. Terms on application. 


OURTEENTH MUSICAL PRIZE COMPETI- 
TION.—FOUR PRIZES of THREE GUINEAS each for 
Tunes suitable to be sung by Children at Sacred Festivals. Send 
stamps for conditions and words of Hymns. 
JAMES BROADBENT, 13, Brunswick Place, Leeds. 


T°? COMPOSERS. — WANTED, ANNIVER- 

SARY TUNES, with new Words and attractive Music ; 
TEMPERANCE SONGS appropriate to the Band of Hope Jubilee 
this year; CANTATAS suitable for Children, &c, Composer should 
state price and enclose stamps for return of MSS. Address, Musical 
Editor, Sunday School Union, 57 Ludgate Hill, London, E.C. 


TENNY LIND, Verdi, Gounod, Berlioz, Liszt, 
Chopin, &c. Catalogue of Interesting Musical Literature FREE. 
Home and abroad. Hersey, Bookseller, Thornton Avenue, Chiswick. 




















COMPLETE AND REVISED EDITION. 


BRISTOL TUNE BOOK 


CONTAINING 


905 TUNES AND CHANTS. 


A COMPANION TO ALL HYMN BOOKS. 














Although nearly every denomination has its own Tune Book, 
the wealth of special tunes and metres contained in the Bristol 
ane Book renders it indispensable to every well-equipped 

oir. 


se <¢ 

No.17. LimpCloth .. 5 @ 
» 18. Cloth Boards, red edges 6 oO 
» Ig. Small Edition .. “eG 
» 20. Tonic Sol-fa_.. x a Gs 


London and New York: NovELLo, Ewer and Co. 
Bristol: W. Crorton HEemmons, Stephen Street. 
And all Booksellers and Musicsellers. 





Price 3s. 6d., cloth, red edges. 
HE TUNE BOOK, with the "additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: NovELLo, Ewer and Co. 
Third Thousand. 
E DEUM LAUDAMUS in G. By Atrrep J. 
Dye. Price 4d. 
London and New York: NoveELLo, EWErR and Co. 
Just Published. 
AGNIFICAT and NUNC DIMITTIS in E flat, 
for Full Orchestra and Organ. By Ferrx W. Morey, M.A., 
Mus.B., Cantab. Octavo score, with Or _ Accompaniment, price 6d. 
The Orchestral Parts may shortly be had on hire from the CoMPOSER. 








Valuations for Probate or Legacy Duty, or for Public or | 


Fourth Thousand. 3 
AGNIFICAT and NUNC DIMITTIS in E flat. 
L By WiuiaM S. Vinnino, Mus. Bac., Cantab. Price 3d. 
London and ew York: NoveEtto, Ewer and Co. 
econd Thousand. 
AGNIFICAT pe NUNC DIMITTIS in F. 
3y ARTHUR CARNALL, Mus. Bac., Cantab. Price 4d. 
Sample copies free from A. CARNALL, Penge. 
London and New York: Nove.io, Ewer and Co. 





ILL’S EASY VOLUNTARIES. — ‘ Messiah,” 
“Judas,” “ Elijah,” “ St. Paul,” “Creation.” 1s. each book. 
London and New York: NovELLo, Ewer and Co. 


CHURCH MUSIC FOR LENT. 


BENEDICITE inB flat .. ee 








Epwin H. Lemare net 3d. 
3 


‘i Cc ‘x . ARTHUR E. GopFReEY _s,, d. 
REND YOUR HEART (Baritone Solo and Chorus) 
ARTHURE.GopFrRey ,, 4d. 
CREATE IN ME A CLEAN HEART (Treble (or Tenor) 
Solo and Chorus) .. “e “e es PercyjJ.Fry , 3d. 


Full list of ‘‘ The Burlington Series of Modern Church Music” 
on application. 
| Rosert Cocks and Co., 6, New Burlington Street, London, W. 


EASTER ANTHEMS 
L m™ MAUNDER. 


Staff. Tonic. 





CHRIST IS RISEN (Easy) ee 3d. 2d. 

WE DECLARE UNTO YOU (Just Published. Medium) .. 3d. ad. 

S1nG UNTO THE LorD meuy pe <o/ Se 
AISO, 


THREE PopuLAR SETTINGS OF THE BENEDICITE :— 





No. 1, in A, 14d.; No. 2, yore SE) No. 3, in F, 14d. 
an 
THREE PopuLaR EVENING SERVICES :— 
| Magnificat and Nunc dimittisinC .. «e w~ 2 2d. 
os in aa aa <a) —_ 
i a in G (New) .. oe 3 , a 


London and New York: Novetto, Ewer and Co. 


CHURCH MUSIC 
| EDWARD BUNNETT, Mus.D., Canras. 


| 














SERVICES. 

| Two Settings of - Venite ow Chant eed No. 1 (in G), 

No. 2 (in A) aa a Sa ow 

Te Deum in E aa “a ae aa ae ai << 

Benedictus and JubilateinE .. x ai Ae a x ee 

Magnificat and Nunc dimittisinE .. 3 ae ‘i ro 

Cantate and DeusinE .. «se is Ke = 4a << 

Communion Service a Hs re aS “- “a os Of 

Preces and Responses .. a a - rc ka -- 4d. 

Tonic Sol-fa. 

Magnificat and Nunc dimittis in 4 a da as a os a 
a a ps Za “a sa - Be 
os os rs t Es - me a so 

ANTHEMS. 
Easter ANTHEM—" If we believe” . wa “a ae. i 
Pe ie Tonic Sol- ms. ea ee | 
a ey will magnify Thee” “a ae ao 
a ‘ Tonic Sol-fa ee Yad. 

FestTivaL—“ O clap your hands ” a <s “ Pe — | 
‘ ‘“ ” Tonic Sol-fa_ .. ee a a 
is “Twasglad”  _.. “ae aa a ws «« 3 
» Donic Sol-fa ae oP an «. ae 

Sonc—" By the Wayside” (Soprano), — —— Obbligato and 

Organ or Harmonium és ee Ret @. 
“The Last Prayer” (Contralto) a a “a ey 
ORGAN. 

Twelve Short Easy Pieces .. ae x ‘a Py net 2s. od. 

Three Short Andantes «e wa oa a oe » «2s. 0d 

Minuetto ee at we $4 a aa as o mee 

Ave Maria oa » Is. 6d. 


London and New York : , Nove LLO, E WER and Co. 
Third Edition. 
CANTATA 


THE SONG OF THE REDEEMED 


Composed for St. James’s Church, New Y ork. 
Suitable for Easter. 
By GEORGE B. ARNOLD, Mus. Doc., Oxon. 
Price One Shilling and Sixpence. 








London and New York: NoveLio, Ewer and Co, 


London: WEEkEs and Co., 14, Hanover Street, W. 
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NEW EASTER MUSIC, &e., 
By CALEB SIMPER. 


IF YE THEN BE RISEN WITH CHRIST. 


Price 4d. Tonic Sol-fa, 2d. A powerful and inspiring Anthem, 
containing a grand and impressive Bass Solo. 
ANNIVERSARY SELECTION, No.4. Price 2d. Tonic Sol-fa, 2d. 
Interesting, stirring, catchy, and effective. Contains Six Pieces and 
an Anthem. 





Also the following universal favourites :— 
*O LET YOUR SONGS BE OF Him. 7th1,000 .. oe oe oo Se 


*AND BEHOLD I AMALIVE. 9Qth 1,000 .. oe ie a. <o 40 
*To Him Be GLory. 7th 1,000 .. - gf 
*KinG oF Kincs. New and very popular Easter Anthem.. oe ge 


Twenty-second Thousand. Now ready. 

*CHRIST OUR PASSOVER. New Easter Anthem. ” 1,000 oe As 
*lam He THAT LIvETH. 15th1,000 .. eo é< Res 
Sung at sev eral Choral Festivals. 

HE Is RISEN (77th ed.). O SING TO THE LorD (6th 1,000) each 3d. 
Why SEEK YE (22nd ed.). IF WE BELIEVE (15th 1,000) each 3d. 
AND BEHOLD THERE WAS A GREAT EARTHQUAKE. I4th 1,000 .. 3d. 
THE LorpD IS MY STRENGTH 12th 1,000 oe ee ee ve ee 
HALLELUJAH! NOW IS CHRIST RISEN. 16th 1,0 xe OG 
An easy arrangement of a portion of Handel’s ws Hallelujah” Chorus. 
*THIs Is THE Lorp’s DOING. 5th 1,000 . — 2 
AWAKE, THOU THAT SLEEPEST. 4th 1,000 .. a ae aie nie 
CHRIST IS RISEN. 12th edition . o 
Easy Hoty Communion Service in E flat. “rath I 000 . 3 
*Easy Hoty Communion Service inG. 5th1, ° os ad. 
Hoty ComMuNION SERVICE, in F, 1oth aan. a oo (OG. 
PopuLaR Festa Cuant Te Deum in A flat. 8th r 000. 2d. 
Te DeuminG., 13th edition. 4d. Te Deum in F. 3and edition 3d. 
CELEBRATED MAGNIFICAT AND NUNC DIMITTIS in F, 73rd edit. 4d. 

Sung at Fifteen Choral Festivals. 

FavourITE MAGNIFICAT AND Nunc pi. in E flat. 

Sung at Three Choral Festivals. 

MAGNIFICAT AND Nunc piMITT1s in G, tothedition .. ao ae 

New FestTav MaGniricaT AND Nunc piM. in B flat. 2nd 1,000 4d. 

*New Maaniricat anp Nunc pimitTtTis in D. goth edition a Roe 
Partly in unison. Already a great favourite. 

Popuvar BenepiciTEs in A, B flat, F, and E flat.. each 2d, 


Those marked (*) are also none in Tonic Sol-fa, 


THE ROLLING SEASONS 


A New Sacred Cantata. By CaLes SIMPER. 
Price 1s. 6d. net. Tonic Sol-fa, rs. net. 
Band Parts are also printed for Strings, Flute, Oboe, Clarinet, Bassoon, 
2 Horns, 2 Cornets, 2 Trombones, Timpani, and Organ. 

With the exception of Two Hymns and a Carol, the words are 
selected from the Holy Scriptures. The music, both Vocal and Instru- 
mental, is attractive, interesting, and not difficult. It requires Four 
Soloists and Full Chorus, and occupies 35 minutes in performance. 
This Cantata may be rendered with Organ Accompaniment only, but 
the Orchestral Parts add greatly to the effect. It is especially suitable 
for Church use at Whitsuntide and Harvest-tide. 

London: Weekes and Co., 14, Hanover Street, Regent Street, W. 

Chicago, U.S.A.: Clayton F. Summy Co., 220, Wabash Avenue. 


27th edition 4d. 








Very effective, and not difficult. 


EDWYN A. CLARE’S 


NEW AND ATTRACTIVE 


EASTER ANTHEMS. 
CHRIST SHALL GIVE THEE LIGHT 


6th 1,000. Price 3d. Very pleasing, easy, and melodious. 


THANKS BE TO GOD 


7th 1,000. Price 4d. 
Contains melodious and expressive Solos for Bass and Soprano (or 


Tenor), with Two animated, imitative, and telling Choruses. Also, 

HE IS RISEN (13th r,000). Wuy SEEK YE (roth 1,000) each 3d. 
HAtLeELuJAH! NOW 1S CHRIST RISEN. 8th1,000 .. ee o 
Now 16 CHRIST RISEN. 7th 1,000 ar ne ie 
THE LORD REIGNETH, sth 1,0¢ o (Sol- fa, 2d.) a ee oo 36 
PRAISE THE LorpD, O JERUSALEM. 16th’ 1,000 ‘ <« Se 


A popular and easy Anthem, suitable for any season. 
MaGniFIcaT AND Nunc piMITTIS, in D. gth 1,coo 
Sung at a Choir Festival at Petersham, New South ‘Wales. 


London and New York: Novetto, Ewer and Co. 


~COMPOSITIONS sy WM. HURST. 


NEW SETTING of “ THE STORY OF THE CROSS.” 
and Organ, with Solo (ad lib.) for Soprand or Tenor. 4d. 
“A beautiful setting of this popular Lenten Hymn.”—Burton 
Gazette and Press. 
SiX OFFERTORY SENTENCES, with Threefold Amen for con- 
clusion of a Service. Inthe Press. 4d. 
BENEDICITE, with Quadruple Chant for Te Deum. 3d. 


Voices 


ANTHEM—*I will lay me down in peace.” 3d. 
“ An effective Anthem for a well-balanced choir.”—Church Bells. 
London and New York: Nove._o, Ewer and Co, 
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FOR THE LENTEN SEASON. 


THIRD THOUSAND. 


SONG OF THE PASSION 


A SACRED CANTATA 


FOR 
SoLo, RECITATIVE, AND CHORUS 


With Hymns introduced to be sung by the Congregation, the words 
specially written for this work by MiItpreD GAUNTLETT 


THE MUSIC BY 


WILLIAM S. VINNING 


Mus. Bac., Cantab. 


Price One Shilling and Sixpence. 


“This composition is the work of a competent musician, and, from 
beginning to end, is full of reverent, tuneful, and appropriate music. 
We do not see how it could be better done.” —Church Times. 


London and New York: NoveLto, Ewer and Co. 


7 


The Hymns, with Music, may be had separately, price Twopence. 
Orchestral Parts may be hired. 





Ninth and Tenth Thousand. 


ALFRED R. GAUL’S 
PASSION SERVICE 


NEW SACRED WORK 
FOR THE SEASON OF 


LENT AND GOOD FRIDAY. 


“ Scholarly writing, combined with unmistakable talent, and eminently 
adapted to the purpose for which it was written and composed. The 
work will probably be largely used, and Mr. Gaul have to be con- 
gratulated upon another success.” —Sheffield Independent, 


“ The course of sacred events connected with the Passion is laid out 
by the writer so as to form a series of six distinct ‘scenes.’ The 
subjects of these divisions, each occupied with a particular stage of the 
Mystery, are respectively—‘ The Traitor at the Table,’ ‘The Denial,’ 
‘ The Condemnation before Pilate,’ ‘The Mockery on Calvary,’ ‘ The 
Shadow of Death,’ and ‘ The Holy Sepulchre.’ The style of the com- 
position resembles generally that of Mr. Gaul’s previous writings—the 
same effective, grateful part-writing, and the same expressive and 
melodious treatment of the solo voice. In those sections, notably that 
of the Unjust Condemnation, where the realistic element is predomi- 
nant, the composer has manifested his ability to write with dramatic 
force and intensity as well as with lyric charm. In this respect the 
choral writing distinguished itself in comparison with that in the 
‘Holy City,’ and other of the composer’s works. Mr. Gaul has not 
written new hymn tunes for the author's lyrics; the tunes selected 
are from among those in ordinary congregational use. Altogether 
considered, Mr. Gaul’s new work will, undoubtedly, greatly enhance 
his already high reputation in the line of sacred composition.”— 
Musical Standard. 


Price, paper cover, 2s. 6d.; paper boards, 3s.; scarlet cloth, 4s. 
Words only, 7s. 6d. per 100. 


The loan of Orchestral Parts on application to the ComPosER. 





London and New York: NovELLo, Ewer and Co. 
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MUSIC FOR LENT. 


ANTHEMS. 











*Allyewhoweep .. .. «+ «+ +e  «eCh.Gounod 3d. | Leadme,Lord .. Se sae ee S.S. Wesley 14d. 
Art thou weary .. x aa Se re .. C.H. Lloyd 6d, Let the words of my mouth |. a aa .. J.Barnby 14d. 
*As pants the hart P + ata SS xa . Spohr 14d.|; Let the words of my mouth .. 7 - en H. Blair 14d. 
Be merciful untome .. oie - a ; i. Purcell 6d. Let the words of my mouth .. ae r¢ ..A. D. Culley 3d. 
Be merciful untome .. y <s Eee Sydenham 3d. | Let us come boldly ee re “3 ine ..C. H. Lloyd 14d. 
Blessed are they that mourn .. re ne A. W. Batson 3d. Like as the hart .. a “i a Sa -- TT. Adams 3d. 
Blessed Jesu, Fount of Mercy .. wa a a Dvorak 6d. | *Like asthe hart .. Pe es a .. V. Novello 14d. 
Bow Thine ear, O Lord.. a ne ‘e W. Byrd 3d. | *Lord, for Thy tender mercies’ sake .. a .» R.Farrant 14d. 
*By Babylon’s wave Sen es em ee ‘Ch. Gounod 6d. | Lord, for Thy tender mercies’sake ..  .. G.R. Vicars 14d. 
By the waters of Babylon ne re Pe -» W.Boyce 4d. Lord, I call upon Thee .. a ws <a ..A.D. Culley 14d. 
By the waters of Babylon... as ie .. _H.Clarke 4d. | Lord, I call upon Thee .. os ea rr -. J. E. West 14d. 
Calltoremembrance . F aa re .. J. Battishill 6d. Lord,on our offences... a3 as <a Mendelssohn 14d. 
*Cast thy burden upon the Lord we a ee x 14d. | Make meaclean heart .. a wa és es Barnby 3d. 
*Come, and let us return... a4 << se J. Goss 3d. Make me aclean heart .. as a ‘a A. W. Batson 3d. 
*Come, and let us return. ne a6 “a iw. Jackson 3d. My God, look upon me .. a Pe ta J. L. Hopkins 3d. 
Come, let us worship... ne .. Palestrina ie *My God, look upon me .. oF r a .. J. Reynolds 14d. 
*Come now, and let us reason together - R. Briant 14d.| O come near to the Cross a Pe a .-Ch. Gounod 8d. 
*ComeuntoHim .. ae ‘ eA "Ch. Gounod 2d. g day of penitence es ‘ia a ..-Ch. Gounod 6d. 
Come unto Me... ¥e és ea aa H. R. Couldrey 3d. O God, Thou hast cast us out .. as va .. H. Purcell 4d. 
Come unto Me .. ee ae Se a M. Kingston 14d.} O have mercy a3 a #7 a .- HH. Leslie 14d. 
Comeunto Me .. ae aa ae «e -» J.S.Smith 14d a Victim blest |. ‘s es aa -- J. B. Powell 3d. 
*Comfort, O Lord .. ats es o- a .. W.Crotch 14d.}*O LambofGod .. ee a ne << .. J. Barnby 3d. 
Daughters of Jerusalem os «c as .. G. J. Elvey rad. OLambofGod .. « oe ee se .. G.E. Lake 14d. 
Daughters of Jerusalem... - ae a .. H.J. King 3d. O Lord, correct me .. J.Coward 14d. 
Distracted withcare .. “ re “8 J. Haydn 4d. O Lord God of my salvation (Male voices) . pH E. Ford 4d. 
*Enter not so le tana “a ea ae * TZ Attwood 14d. O Lord God, Thou strength .. 7 ef J.Goss 14d. 
Flee from evil Fe ¥ ee pe ‘6 “Ww. J. Clarke 3d. O Lord, look down ‘i ae xa ‘as Hy Battishill 3d. 
For our offences .. is ve oa Pe ——— 14d. | *O Lord, my God .. we Ke a “a .» C.Malan 14d. 
From the deep... ae ia oe Pe Spohr 6d. | *O Lord, my God .. vi aa va “a S.S. Wesley 14d. 
Give ear, O Lord. ae Pe ce aa °C. Oberthiir i O Lord, rebuke me not .. Ke <i ai -. _H.Lahee 14d. 
*Give ear, O Lord. ne :. T.M. Pattison 2d. | O most ‘merciful .. : ae a9 J. W. Elliott 14d. 
Give ear, O Shepherd of Israel 6 ‘ea .. A. Whiting 3d. O saving Victim .. ~ ‘as i. WER * Cruickshank 3d. 
Give ear unto my prayer me “ és .. J. Arcadelt 14d.| Osaving Victim .. re <a se - Ch. Gounod 4d. 
*God so loved the world .. ue me “ J. Goss 14d. | *O saving Victim .. aa ry = - -. F.Kenig 14d. 
*God so loved the world .. +e ae ‘ie "M. Kingston 14d.| O saving Victim .. ~~ as “a - ee Rossini 3d. 
*God so loved the world .. én Pe aa J. V. Roberts 3d. O saving Victim rc ne a -» 3B. Tours rad. 
*God so loved the world .. ws wa me .. J.Stainer 14d. | *O Saviour of the world . e aa és J. Goss 14d. 
Grant, we beseech Thee.. iv ae a J. Booth r14d.| O Saviour of the world (A. T.T.B. 2 4s J. V. Roberts 2d. 
Grant, we beseech Thee.. ve ad <a “e V. Roberts 3d. Out ofthedeep .. ms ‘4 an .. F.E. Gladstone 34d. 
Have mercy upon me, O God .. ‘ae ws ae J. Goss 4d. Out ofthe deep .. “< ain - o ee Mozart 14d. 
Have mercy uponme .. <6 wa “ .. K.J. Pye 3d. | Outofthedeep .. a oa as wa . Naylor 4d. 
Have mercy uponme .. oe aa ar ae J. Shaw 3d. Ponder my words, O Lord as ne & A. D. Culley 14d. 
Have mercy uponme .. ae ne a .» J. White 14d. | *Remember not, Lord... a “se Pr -. H. Purcell 14d. 
*Hearme whenlIcall_.. oa re de .. King Hall 14d. | *Remember now thy Creatvr .. Ga oe .. C. Steggall 4d. 
*Hear my prayer .. me ae a wa . Kent 3d. Remember, O Lord a = <a .. T.A.Walmisley 4d. 
*Hear my prayer .. a ne “a se “Mendelssohn 4d. Rend your heart .. as re ad .. J. Clippingdale 3d. 
Hear my prayer .. as ee es es .. C. Stroud 4d. Save me, O God .. re xa x a .- C.S. Jekyll 14d. 
Hear my prayer .. ee 9 aa . - by eae 14d. | *Seek ye the Lord .. wa ea a a .. C. Bradley 1d. 
Hear, O Lord aa ea ae J. Goss 2d. | *Seek ye the Lord .. as “a re di . V. Roberts 3d. 
Hear, O Thou Shepherd a a J. Clarke- Whitfeld 4d. Show me Thy ways 4 - ae “4 . V. Roberts 3d. 
Hear, O Thou Shepherd Ae es T. A. Walmisley 4d. Spare us, Lord, most sae - aa .. E. A. Sydenham 14d. 
*Hear the voice and magi ee ae ee .L. Hopkins 14d. | *Teach me, O Lord ‘ a te a -.» T. Attwood 14d. 
Hear us, O Saviour 4 - ne ..  M. Hauptmann 14d. *Teach me, O Lord ‘“ és <a a . B.Rogers 14d. 
He in tears that soweth . o ae “ 7“ F. Hiller 14d.| Teach me Thy way aa ‘<a 4% ; w. H. Gladstone 14d. 
Hide not Thy Face is ‘ea EP as .. K,J. Pye 2d. | *The path of the just ae ‘ia “ aa J. V. Roberts 14d. 
*Hymn of Peace .. xe re rr .. W.H.Callcott r4d.} ThesacrificesofGod .. e aa re ee H. Blair 14d. 
*Incline Thine ear By re a Himmel 14d. | *The Story of the Cross .. ii ‘a . M. B. Foster 3d. 
In Thee, O Lord .. re “ Vs Ss. S. Coleridge-Taylor 3d. | *The Story of the Cross .. a wa aa A. Somervell 3d. 
*In Thee, O Lord .. a Fe, as -- _B. Tours 3d. | *The Story of the Cross .. a as - J. Stainer 3d. 
In Thee, O Lord . ae ia ay ifs +. J. Weldon 3d. | *The Story of the Cross . as aa ne J. V. Roberts 3d. 
Is it nothing to you? [meee x a is M. B. Foster 2d. | Think, good Jesu.. a re ae <3 Mozart 6d. 
I will arise .. ae ne a aa -.» _C. Wood 14d. *Through peace to light . - oy “a .H. Roberts 3d. 
I will cry unto God A “s aa és -. C. Steggall 3d. Thus saiththe Lord... “ a + .M. Garrett 6d. 
*I wrestle and pray ae we ne -. J.C. Bach 4d. | Try me, O God (a.t.T.B.) av oe xs ..A.D. Culley 2d. 
*Jesu, Blessed Word of God .. ie iis .» Ch. Gounod 14d.| Tryme,OGod .. a “ ae +s _C. Wood 14d. 
esu, Lord of life and glory .. x .. G.A.Naumann 14d.| Turn Thee again, O Lord ‘a as ate .. T. Attwood 14d. 
esu, Saviour, I am Thine of es oe .- B.Steane 14d | *Turn Thy face from mysins .. aa E «. T. Attwood 14d. 
*Jesu, Word of God Incarnate .. te da -. Ch. Gounod 14d.| Turn Thy face from my sins .. aa a .. C. Steggall 4d. 
*Jesu, Word of God Incarnate .. ad zs W.S. Hoyte 14d./ *Turn Thy face from mysins .. da “a .. A. Sullivan 14d. 
*Jesu, Word of God Incarnate .. “a a os Mozart 14d.| Unto Thee have I cried. <s ‘< aa ..G.J. Elvey 3d. 
esu, Word of God Incarnate .. ats ‘ai J. White 14d.| Wash me throughly a na aa an S.S. Wesley 3d. 
ead, kindly Light os ie ~~ * oR Dunstan 3d. Watch ye and pray P= éu « ae ..G.R. Vicars 2d. 
Lead, kindly Light ne oa e ee Ook ay = Word of God Incarnate. . ‘ ‘a .- Ch. Gounod 3d. 
*Lead, kindly Light ion x‘ Stai 4d. Ye who from His ways have turned . an Mendelssohn 3d. 


J. 
Anthems marked thus * to "4 had in Tonic Sol-fa, 1d., 14d., and 2d. each. 


HE PASSION OF CHRIST. G. F. HAnpe. | Ore OF DARKNESS (De Profundis) (Psalm 
Octavo, 3s.; paper boards, 3s. 6d.; cloth, gilt, 5s. Busy bed _ Chorus, and Orchestra. Comoe by = 

NOD nglish or Latin words. Octavo, 1s.; paper boards, Is. 6 

HE PASSION OF OUR LORD. (The Seven| | Full Score, 158.; String Parts, 4s.6d.; Wind Parts, 7s.; Vocal Parts, 3s. 
Words of our Saviour on the Cross.) J. Haypn. Octavo, 2s. ; 


paper boards, 2s. 6d.; cloth, gilt, 4s. Te MISERERE, &c., as used in St. Paul's 
HE PASSION OF OUR LORD. (The Seven | ce Lenten Services. Arranged by J. Starner. 8vo. 


Words of our Saviouron theCross.) Cu. GouNopD. Octavo, Is. 


HE PASSION OF OUR LORD. (‘Der el \ISERERE MEI, DEUS. The Music composed 


Jesu.”) C.H.Graun. Octavo, 2s.; paper boards, 2s. 6d.; cloth, by J. Barnsy. 8vo. Price 3d. 


























gilt, 4s. 
; ISERERE MEI, DEUS. Set to the well-known 
THE, PASSION OF OUR LORD. Heryricu Ancient Chant, as arranged and harmonised by VINCENT 
Utz. Octavo, ts. NovEtto; from the Appendix to the Accompanying Harmonies to the 





Out OF DARKNESS (Psalm cxxx.). For Soli, Brief Directory of Plain-song, by the Rev. THomas HELMore, M.A. 
Chorus, and Orchestra. GetorG HENSCHEL (Op. 30). 2s. 6d. Price 2d. 


Z0N'S WAYS DO LANGUISH. Soprano Solo Mf ISERERE MEI, DEUS. The Music composed 


and Chorus, from “ Gallia” (Motet). Cu. Gounop. Octavo, Is. by Epaar Petrman. Price 14d. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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ANTHEMS FOR EASTER. 





Above all praise and all meade Mendelssohn 14d.| Lord, before Thy footstool bending Spohr 3d 
*All men, all things .. ae ne .- Mendelssohn 4d. | Lord Christ! when Thou hadst overcome Haydn 14d 
As Christ was raised en ‘a “a ..G. A, Macfarren 2d. | *Lord, Thy arm hath been _— Spohr ad. 
*As it began to dawn.. 5 ais fe M. B. Foster 14d. | *Lo, the winter is past B. Farebrother 3d. 
i As it began to dawn ne a C. Vincent 3d. | Lo, the winter is past . Gadsby 3d. 
‘ *As Moses lifted up the serpent _ F. Gostelow 3d. | Magnify His Name .. G. C. Martin 4d. 
As we have borne .. : ae an ie “ J Barnby 14d.| My beloved spake oe ae are nee H. Purcell 6d. 
At the Lamb’s high feast .. Ss ee oe E. V. Hall 3d. My heart was glad .. Ks ee ae ie A. Carnall 4d. 
Atthe Sepulchre .. er Pe ae. fs wW. Wareing 4d. Not unto us, O Lord H. Gadsby 6d. 
*Awake, thou that sleepest.. a ‘a . J.Stainer 6d. | *Not unto us, O Lord : SEGA: Walmisley 14d. 
*Awake up, my glory.. Ae aa sie ot . Barnby 14d. | *Now is Christ risen.. a a ne - G.B. Allen 14d. 
Awake up, my glory.. ae sth oe ..B. Haynes _ 14d. | *Now is Christ risen . > J. E. West 14d. 
Awake up, my glory.. as M. Wise 3d. | *Now on the first day of the week H. Lahee 13d, 
Be glad, O ye righteous .. . H. Smart 4d. | Oclap your hands : “"M. Greene 4d. 
*Behold, the Angel of the Lord .. ae .. B. Tours 14d. | *O clap your hands ‘ ay ne ~ wr Stainer 6d. 
*Behold the Lamb—All glory to the Lamb .. Spohr 14d.| Oclapyourhands .. ae = ee :) E.H. Thorne 6d. 
*Blessed be the God and Father .. be S.S. Warley 4d. | Oclap yourhands .. we oe oe i]. "T. Trimnell 3d. 
Blessei be Thou .. a se a oe Kent 4d. | *O give thanks oe “a ie “* sis .Goss 3d. 
. Boyce 14d.| O give thanks os — S.S. esley 4d. 


Blessing and glory .. 
*Blessing, glory 

Break forth into joy.. 
*Break forth into joy 


‘. B. Tours 4d. *On the first day of the week - «a aie E. M. Lott 14d. 
. J. Barnby 14d.| Open to me the gates we we ae es . F,Adlam 4d. 
| *Praise His awful Name Spohr ad. 


Si - Coleridge: Taylor 3d. sia 
Mendelssohn 4d. 


*Break forth into joy ae io ve T.R. Prentice 6d. | Praise Jehovah 
*Break forth into joy ae 5 .. B. Steane 3d. | *Rejoice in the Lord J.B. Calkin 3d. 
*Christ being raised from the dead an G.J.Elvey 14d. | *Rejoice in the Lord G. J. Elvey 13d. 
Christ being raised from the dead oe se .. S. Webbe 14d.| Rejoice in the Lord . a ae -» G.C. Martin 6d. 
om E. W. Naylor 3d. | Rejoice, O ye people es se Mendelssohn 14d. 





*Sing praises unto the Lord 
*Sing praises unto the Lord 
Sing to the Lord ; 


Christ both died and rose .. + 
Christ is risen = oe 
Christ is risen 

*Christ is risen 


| W./A.C. Cruickshank 14d, 
P ee Ch. Gounod 6d. 


. GB. J. Aitken 3d. 
j Mendelssohn 8d. 


.M.Crament 3d. 
G. J. Elvey 14d. 





*Christ is risen E. H. Thorne 14d.| Thanks be to God as J. W. Gritton 3 
*Christ is risen ‘ ‘s as J. V. Roberts 3d. | The Day of Resurrection .. ole a ave E.V. Hall 3d. 
*Christ our Passover aS - re es J.Goss 14d.|*Theend of the Sabbath .. oe 3 es A. Carnall 14d. 
Christ our Passover.. ‘E. V. Hall 3d. | *The first day of the week.. oe ne ne .. B. Steane 3d. 
Christ our Passover.. uG: A. Macfarren ad. The Lord hath brought us E.H. Thorne 3d. 
*Christ our Passover ae ‘ B. Tours 14d. | *The Lord hath done : ual vont -. H. Smart 4d. 
*Christ the Lord i - risen to- -day we E. V. Hall 3d. |*The Lordis King .. . J. Pittman 14d. 
Come, ye faithful . os is E. V. Hall 3d. |*The Lordis King .. - T.T.Trimnell 4d. 
For it became Him . “e O. King 14d.| The Lord is my strength . s. a vay lor 3d. 


‘Ch, Gounod 3d. 


For us the Christ 
Ch, Gounod 14d. 


ai *The Lord is my strength .. ve ar W.H. Monk 14d. 
*From Thy love asa Father os 


*The Lord is my strength .. V. Novello 14d. 
H. Smart 14d. 


Give thanks unto God .. 5 Spohr 4d. | *The Lord is my strength . 

; God hath appointed a day.. . .- B. Tours 14d. |*The Lordisrisen .. «e G. M. Garrett 4d. 
' God, Who is rich in mercy ‘ie G. M. Garrett 14d. | *The strain upraise .. ; A, Sullivan Be 
Hallelujah ! ! Christ is risen B. Steane 3d. | *They have taken nated - Lord. ‘ -. J. Stainer 14d, 

*Hearken unto Me .. . M.B.Foster 14d.| This is the day . S.C. Cooke 3d. 

: *Heisrisen .. H. Gadsby 14d.| This is the day me E. V. Hall 4d. 
*If we believe that Jesus died J.Goss 14d.| This is the day oe | G.A. Macfarren 2d. 

If we believe that Jesus died ‘G. A. Macfarren 2d. | This is the day oie Ae TA. sd Marchant 3d. 

If ye then be risen i . Naylor 3d. | *This is the day ae sie P - J. Sewell 2d. 

im | I declare to you the Gospel EERO FR Pit 4d. | This is the day «= J, Sele 3d. 

' I will alway give thanks ss .B.Calkin 14d.} When Christ Who i is our life shall appear if ., Roberts 2d. 
*] will alway give thanks ™; Clarke-Whitfeld 3d. | When my soul fainted within me . F, Bridge 14d. 

I will greatly rejoice A.C. Cruickshank 4d. | *Who is like unto Thee? .. A. Sullivan 6d. 

‘ *I will magnify Thee ; J.B. Calkin 4d. | *Why rage fiercely the heathen? . Mendelssohn 6d. 
‘ I will magnify Thee B. L. Selby 14d.| Why seek ye the living? .. A. Alexander 3d. 


Why seek ye the living ? (Two- patt) M.B. Foster 3d. 
*Why seek ye the living? .. oe E. J. Hopkins 14d. 
Why seek ye the living? .. 4 ae ae -. F. Peel 4d. 


' *I will mention oi A. Sullivan 6d. 
I will sing of Thy power oe : 5% ‘9 M.Greene 4d. 

*I will sing of Thy power .. a i sa A. Sullivan 14d. 
Jesus Christ is risen to- sed ‘ .. O.King 4d. | Worthy the Lamb— Hallelujah! . Crotch 3d. 

Let God arise M. Greene 6d. ! *Worthy is the Lamb J. F. Barnett 14d. 


Anthems mark ed thus * to be had in Tonic Sol-fa, 1d., 13d., aaa ad. ar 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 


HYMN TO THE CREATOR 


(THE Sonec or St. FRANcIs oF Assis!) 
MOTET 
FOR SOPRANO SOLO, CHORUS, AND ORCHESTRA 


The Words translated by Mrs. OLIPHANT 
THE MUSIC COMPOSED BY 


J. FREDERICK BRIDGE, Mus. Doc. 


(Organist of Westminster Abbey). 











IN THE PRESS. 


CAROLS FOR EASTER. 


Rev. T. HELMORE. Carots For EASTER-TIDE. Words, 14d. ; | 
Melody, 6d... ae . Vocal score 1s. | 








Four Easter CArRoLs ee = v0 20s 
The Crown is on the Victor’s brow. 

Christ is risen! 

Welcome, happy morning. 

Easter flowers are blooming bright. 


J. T. FIELD. 





E.G. MONK. SING THE BATTLE SHARP AND GLoRious, Carol rid. 
London and New York: NoveLLo, Ewer and Co. 


SACRED SONGS 
LITTLE SINGERS 


Worops sy F. R, HAVERGAL 





Price Qne Shilling net. 
Orchestral Parts may be had. 








London and New York: NoVELLO, Ew ER and Co, 


HOLIDAY SONGS 


Written by C. F, ALEXANDER 
MUSIC BY 


LADY ARTHUR HILL. 


Reduced Price, 2s. 6d. 





A. RANDEGGER. 


Illustrated, paper cover, 2s. 6d. ; cloth, gilt, 5s. 








London and New York: Nove.tLo, Ewer and Co. 


London and New York: NoveLto, Ewer and Co. 
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CAREFULLY REVISED & ENTIRELY NEW ENGLISH VERSION. 


THE 


PASSION 
OF OUR LORD 


(ACCORDING TO ST. MATTHEW) 


SET TO MUSIC BY 


JOHN SEBASTIAN BACH. 





THE ENGLISH TRANSLATION AND ADAPTATION BY THE 


REV. DR. TROUTBECK, D.D. 


PRICE TWO SHILLINGS AND SIXPENCE. 
EXTRACT FROM PREFACE, 


Thirty-three years have elapsed since the publication of the first 
English edition, and faithful to its original as that edition may have 
been in the main, it has been felt that closer adherence to the accepted 
standard text is attainable, and, as faras is at all practicable, should be 
attained. With this view the present edition is issued. The chorales, 
choruses, and solos have been newly and independently translated 
from the original German words, and the adaptation of the narrative 
of the Evangelist, a task rendered perhaps somewhat less difficult and 
hazardous by the aid of the Revised Version of the New Testament, 
has been carefully reconsidered and re-arranged so as to preserve 
unaltered, as far as may be, the musical text of the original. 


London and New York: NoveLto, Ewer and Co. 


THE ABRIDGED VERSION 


AS USED IN 
ST. PAUL’S CATHEDRAL 


PASSION OF OUR LORD 


(ACCORDING TO ST. MATTHEW) 


JOHN SEBASTIAN BACH. 


Price One Shilling and Sixpence. 





London and New York: NovELLo, Ew ER and Co. 


THE 


PASSION 
OF OUR LORD 


(ACCORDING TO ST. JOHN) 


SET TO MUSIC BY 


JOHN SEBASTIAN BACH. 





THE ENGLISH TRANSLATION AND ADAPTATION BY THE 


REV. DR. TROUTBECK, D.D. 


PRICE TWO SHILLINGS. 
Paper boards, 2s. 6d.; cloth, gilt, 4s. 


London and New York: Novetto, Ewer and Co. 


PASSION MUSIC 


FROM THE ORATORIO “ST. PETER” 
BY 


SIR JULIUS BENEDICT. 


Vocal Score, 1s. 6d. 








London and New York: Nove.to, Ewer and Co. 











THE 


STORY OF THE CROSS 


FOR VOICES AND ORGAN 


WITH SHORT INTERLUDES, GIVING OPPORTUNITY 
FOR MEDITATION 


THE WORDS BY THE 


REV. E. MONRO 


SET TO MUSIC BY 


J. STAINER 
MYLES B. FOSTER 
ARTHUR SOMERVELL 


J. VARLEY ROBERTS 


PRICE THREEPENCE EACH SETTING 
Tonic Sol-fa, Three-Halfpence. 








THE 


STORY OF THE CROSS 


REV. E. MONRO. 


WORDS ONLY. Price rs. 6d. per 100. 
Large Type Edition, 2s. 6d. per 100. 





London and New York: Nov ELLO, Ewer and Co. 


THE REQUIEM 


FROM 


**MORS ET VITA” 


CH. GOUNOD. 





8v0O, PAPER COVER <a as. 6d. 
PAPER BOARDS a ‘a we - e. 38.0d. 
Fut Score ‘aa ‘ es aa £2 2s. od. 


zx 


London and New York: Novetto, Ewer and Co. 


THE CRUCIFIXION 


A MEDITATION 


ON THE 


Sacred Passion of the Holy Redeemer 
THE WorRDS SELECTED AND WRITTEN BY THE 
REV. W. J. SPARROW-SIMPSON, M.A. 


SET TO MUSIC BY 


J. STAINER. 


This Work is an attempt to supply the want long felt of an easy and 
short form of Passion Music suitable for use in ordinary Parish 
Churches. It is composed for two so/o voices, a Tenor and a Bass, 
and for the church choir. At intervals hymns occur, in which the 
whole congregation can join. The performance will probably not 
extend over forty minutes in duration, thus giving an opportunity for 
a suitable “address” if thought advisable. No orchestra is required, 
the accompaniments being specially adapted for the organ only; much 
of the expense usually attending Passion Services will therefore be 
avoided. The book of the words, for distribution among the cdngre- 
gation, contains the music of the Hymns; by this means it is noped 
that the congregation will be induced to take part heartily in the 
service, 








Vocat Score, PAPER Cover, ONE SHILLING AND SIXPENCE. 
PaPer Boarps, Two SHILLINGS. Tonic Sou-ra, NINEPENCE. 
WorbDs ONLY, WITH Hymn TUNES, TWOPENCE EACH, 
Worps, CoMPLeTE, TEN SHILLINGS PER HUNDRED. 
Worps or Hymns, Five SHILLINGS PER HUNDRED. 





London and New York: NovELLo, Ewer and Co. 
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THE EPIPHANY 
MANIFESTATION OF CHRIST TO THE GENTILES 
A SACRED CANTATA 


FORSOLI, CHORUS, AND ORGAN 
THE MUSIC COMPOSED BY 


H. J. EDWARDS. 


Price Two Shillings. 








London and New York: NOVELLO, EWER and Co. 


THE LAST NIGHT AT 
« BETHANY 


A SHORT CHURCH CANTATA 
THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 


THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 





Price 2s.; paper boards, 2s. 6d. 
Tonic Sol- fa, One Shilling. 

String Parts, 8s. 6d.; Wind Parts, 15s. 6d.; Full Score, MS. 
Words only, 7s. 6d. per 100. 


London and New York: Nove to, Ewer and Co. 


GETHSEMANE 


A CHURCH CANTATA 
THE WORDS WRITTEN AND COMPILED BY 


i JOSEPH BENNETT 


THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 


Price Two Shillings. 
' Paper Boards, Two Shillings and Sixpence. 
‘ Words only, 7s. 6d. per 100. 
! String Parts, 10s. 6d. Wind Parts and Full Score, MS. 








London and New York: Nove.to, Ewer and Co. 


VEALLLA KEGIS 


(THE ROYAL BANNERS FORWARD GO) 





The Latin Words from “The Seven Great Hymns.” 
Translated by the Rev. J. M. NEALE, D.D. 
SET TO MUSIC BY 


H. R. SHELLEY. 


Vocal Score, paper cover, 2s. 6d. 





London and New York: NoveELto, Ewer and Co. 


IS IT NOTHING TO YOU | 


AN EASY CANTATA 








For use during the Season of Lent, and on Good Friday, specially 
adapted for Country Choirs 
BY THE 
REV. E. V. HALL, M.A. 
Late Precentor of Worcester Cathedral. 


Price Eightpence. Tonic Sol-fa, Threepence. 
Words, with Music to the Hymns, price Twopence. 





This is an attempt to provide music for Lent and for Good Friday 
of the simplest kind, for use in country churches. The music is inter- 
spersed with well- known hymns, in which the congregation may be 
invited to join. The Cantata may be used at a special service on Good 
Friday afternoon or ev ening, or on any day in Lent, and requires only 
a solu voice and a small choir. 
London and New York: Nove.t_o, Ewer and Co. 











SAVIOUR OF THE WORLD — 


(SALVATOR MUNDI) 
A SACRED CANTATA 
THE WORDS WRITTEN AND ARRANGED FROM HOLy ScRrIPTURE BY 
FREDERICK E. WEATHERLY, M.A. 
THE MUSIC COMPOSED BY 
ARTHUR E. DYER, 


Mus. Doc., Oxon. 





Price Two SHILLINGS AND SIXPENCE. 





London and New York: Novetto, Ewer and Co. 


EASTER HYMN 
(MANE PRIMA SABBATI) 
SET TO MUSIC FOR 


SOPRANO AND TENOR SOLI, CHORUS, AND ORCHESTRA 
(OR ORGAN) 


GEORGE J. BENNETT. 


Composed for the Festival of the Sons of the Clergy, St. Paul's 
Cathedral, 1t95. 








Price One Shilling. 
London and New York: Novetto, Ewer and Co. 


RIDE ON! RIDE ON IN MAJESTY 
HYMN FOR PASSION SUNDAY 
Words by the Very Rev. DEAN MILMAN 
SET TO MUSIC BY 
ARTHUR HENRY BROWN. 
Price Three-Halfpence. 
London and New York: Nove.to, Ewer ard Co. 


- THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 


MODERN COMPOSERS. 








GEORGE J. BENNETT (in E flat) ae és ie ee 
GEORGE J. BENNETT (in G) oe ne d ws +. Idd. 
GEORGE BENNETT - -" es s a ie we 90, 
W.T.BEST. ae Nana pe 
HUGH BLAIR .. oo ae «. Idd. 
cue BRIDGE, pre Torte, § ‘and Dr. Hayes .. ne aw fad, 
‘ es - oo Tad. 
J. W. GLLoTT | 2d. 
ALFRED EYRE (with a Quadruple Chant salen the Te 2 Deum) 2d. 
ALFRED |: EYRE (No. 2, in F) ° 14d, 
MYLES B. FOSTER (in F, Chant F orm)... a ae we le 
PERCY H. FROST ne a ee as 20 
et! GADSBY (in G, “Chant Form) ws is ns = Tag, 
. E. GLADSTONE (Chant Form) .. a as as ae: ee 
. E. GLADSTONE (Unison) 14d, 
F A.J. HERVEY (in A _ wean the Canticles (se cond set) 2d. 
W. HUGHES _. Sie? . 14d. 
FREDERICK ILIFFE ( No. 1) ae Pr “ as oo Sad. 
C. HARFORD LLOYD" ad. 
GEORGE C. MARTIN (No.1, in F; No. 2, in E flat; No. 3, in G) 
each 4d. 
T.R. MATTHEWS es is «é a x oe Sed. 
C. E. MILLER (second setting) ad. 
EDGAR PETTMAN (No. 1,in C; No. 2, set to Double Chants) 
Cathedral Psalter pointin ad. 
EDGAR PETTMAN (in E at) . oa os He eh 
J. VARLEY ROBERTS (in B flat) . is Ra ea << 
BOYTON SMITH (in A flat) . 14d. 
CHAS. W. SMITH (in C). For s.A. TTB. iy “also simplified form 
for S.A.T.B. ; 6d. 
. STAINER and B. BLAXLAND oo Jae 
. STAINER, R. DE Lacy, A. GibBs, and F, CHAMPNEYS ee rad. 
. STAINER, W. Winn, and F. WALKER .. oo “Tad. 
- STAINER (in = From the wages (second set) . oo €G. 
BARNB ue - 
OHN FOSTER | a =e ue Fy na 
MONTEM SMITH (two settings) “f is ry a -. Pra. 
J. TURLE (two settings)... a es te cs Aan 
C. A. WICKES (two settings) . ; ae <6 or es 
OHN E. WEST (in C) a Ge me 6 peu <a 
. G. WOOD (in D) “a i oo S40. 


London and New York: Novztzo, Ewe. ER — Co. 
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Will be Published on February 10. 





THE 


CROSS OF CHRIST 


CANTATA FOR LENT AND PASSION-TIDE 


Tue WORDS SELECTED FROM THE HOLY SCRIPTURES, INTERSPERSED 
WITH APPROPRIATE HYMNS BY 


W. MAURICE ADAMS 


THE MUSIC COMPOSED BY 


THOMAS ADAMS 


Organist and Director of the Music at St. Alban’s, Holborn. 





Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. 
Words only, 7s. 6d. per 100. 





Also, separately from the above, 


NEARER, MY GOD, TO THEE 


Anthem for Soprano Solo and Chorus, price Threepence. 
London and New York: NovetLo, Ewer and Co. 


FOR LENT. 








STORY OF THE CROSS 


BY 


EDWARD BUNNETT, Mus.D., CAnTas. 





Price TWoPENCE. 





By same Composer: 
TWO SETTINGS OF THE 


BENEDICITE 


One in E major and one in F major. 





PricE TWOPENCE EACH. 





London and New York: Nove to, Ewer and Co. 


HYMNS FOR EASTER. 








J. BARNBY. Curist THE LorD Is RISEN TO-DAY a e. «Idd. 
W. T. BEST. Jesus CuRISTIS RISEN .. 4s ts oe 
Dr. IONS. Jesus CurIsT IS RISEN TO-DAY Pe is os 390. 
J. B. CALKIN, LiGut’s GLITT’RING MORN BEDECKS .. eta 
V. NOVELLO. Jzsus CurisT Is RISEN TO-DAY .. a o« tad 
Nine Hymns witH Tunes From “THE HYMNARY” ., 1d. 

Christ the Lord is risen to-day .. .. G. J. Elvey. 

Far be sorrow, tears, and sighing .. C. Steggall. 


Welcome, happy morning ! age to age shall say 


A. Sullivan. 
Come, ye faithful, raise the strain .. A. Sullivan. 
At the Lamb's high feast we sing German. 
The day of Resurrection .. H. Smart. 
Jesus Christ is risen to-day Ch. Gounod. 
O Blessed Trinity .. : ..Old Melody. 
Soon the fiery sun ascending .. a German, 


London and New York: Novetto, Ewer and Co. 


Fourth Edition. 
ENEDICITE, OMNIA OPERA. Set to music 
by W. H. Hottoway. Price 2d. 
“A pleasing and varied setting.” —Manchester City News. 


ALSO, 
E IS RISEN. Anthem for Easter. Duet and 
Chorus. Price 3d. 
London and New York: Novetto, Ewer and Co. 








NEW 
EASTER ANTHEMS. 


WHEN CHRIST, WHO IS OUR 
LIFE, SHALL APPEAR 


BY 


J. VARLEY ROBERTS. 


Price Twopence. 


OPEN TO ME THE GATES 


BY 
FRANK ADLAM. 


Price Fourpence. 


I DECLARE TO YOU THE GOSPEL 


BY 


W. A. C. CRUICKSHANK. 


Price Fourpence, 


LO! THE WINTER IS PAST 


BY 


BERNARD FAREBROTHER. 
Price 3d.; Tonic Sol-fa, 14d. 

















In THE PRESS. 


O COME LET US SING 


BY 


MYLES B. FOSTER. 





London and New York: NoveLto, Ewer and Co. 
In the Press. 


BENEDICITE, OMNIA OPERA 


BY 
MYLES B. FOSTER. 


(No. 328. Novello’s Parish Choir Book.) 








Price Fourpence. 


London and New York: Novetto, Ewer and Co. 
Will be Published To-day. 


THE CHILDREN’S SUPPLEMENT 
BEING A COLLECTION OF 
HYMNS FOR CHILDREN’S SERVICES 
WITH MUSIC 
EDITED BY 


THE REV. EDWARD HANDLEY, M.A., 
Magdalen Coll., Oxford. 








New Tunes have been specially written for this book by Sir 
JOHN STAINER, Dr. CHARLES W. PEARCE, Dr. CHARLES 
VINCENT, Dr. STEGGALL, Mr. MYLES BIRKET FOSTER, 
and many other eminent Musicians, 


Price Three Shillings and Sixpence. 
Words only, cloth, Fourpence ; paper covers, Threepence. 





London and New York: NovEtio, Ewer and Co. 


‘Two £3 PRIZE TUNES and Four others 

Highly Commended. Suitable for Sunday School Festivals. 

For specimen copies of the set send two halfpenny stamps to 

C. Sissons, Woodhead Road, Sheffield. 

Now Ready. On the 1st of each Month, 228 Cols. 2d.; Post-free, 34d. 

MUSICAL OPINION and MUSIC TRADE 
REVIEW. 








150, Holborn Bars, E.C. 
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FOR CELEBRATIONS OF THE QUEEN'S REIGN. 


SACRED MUSIC. 





WILL BE PUBLISHED IMMEDIATELY 


A COLLECTION OF : 


HYMNS WITH TUNES 


SUITABLE FOR USE AT SERVICES TO BE HELD IN COMMEMORATION OF 
THE QUEEN’S LONG REIGN. 


The Hymns have been written expressly for the occasion by the Rev. W. ST. HILL BOURNE, the Rev. 
S. CHILDS CLARKE, the Rev. W. J. FERRAR, the Rev. S. BARING-GOULD, the Rev. H. D. RAWNSLEY, 
the Rev. BERNARD REYNOLDS, the DEAN OF ROCHESTER, and FRANCIS T. PALGRAVE. 

And are set to Tunes by Sir ARTHUR SULLIVAN, Sir A. C. MACKENZIE, Sir JOHN STAINER, 
Sir WALTER PARRATT, Proressor BRIDGE, Dr. MARTIN, Dr. LLOYD, DR. KEETON, Messrs. J. E. 
WEST, J. H. MAUNDER, BATTISON HAYNES, and the late Srr JOSEPH BARNBY. 

These Tunes have, with one or two exceptions, either been written expressly for the Hymns or have not been 
previously published. 








IN THE PRESS. 
A SELECTION OF TUNES from the above Collection, arranged for Military Band 
by DAN GODFREY, Jun. 





ANTHEMS. s. d.| AANTHEMS—continued. a. di. 
| > y, . I r) “ » H ” 
MY HEART IS INDITING. (Just Published) a ee 
— Myles B. Foster 0 4 Tonic Sol-fa, r4d.; Vocal Parts, 1s. 13d.; 
sete ate ay Orchestral Parts, with Additional Accom- 
LET EVERY SOUL BE SUBJECT UNTO paniments by E. Silas, 4s.; Full Score, MS. 
THE HIGHER POWERS. For Soprano 
and Tenor Soliand Chorus .. J. Stainer o 13) ie 
Tonic Sol-fa, 13d. RESPONSES AND CANTICLES. 
LORD, THOU ART GOD. For Tenor Solo and |FESTIVAL TE DEUM. For Soprano Solo, 
Chorus ais sis J. Stainer o 8 | Chorus, canta ‘Cor and Military Band 
THE KING SHALL REJOICE .._ R. Stewart o 6 (adlib.) .. - __ Arthur Sullivan 1 0 
Jo1 : —— = Paper boards, Is. 6d. ; ; cloth, gilt, 2s. 6d.; 


BEHOLD, O GOD, OUR DEFENDER. Vocal Parts, 4s.; String Parts, 4s. 6d.; 





F. W. mage ll Wind Parts, r1s.; Military Band Parts, 5s.; 
LORD OF LIFE. — from ‘* A Jubilee Ode.”’ Full Score, 25s. 
si Ap -. A.C, Mackenzie © 3 THANKSGIVING TE DEUMinD JohnGoss o 6 
wats — i LORD rnd oe ver Folio, 2s.; Vocal Parts (folio), 2s 
ass Solo an orus, introducing the Nationa THE RESPONSES and PROPER PSALMS, 
apo en. Fee baie — 6 with Chants for the Accession Service o I% 
Tonic Sol-fa, 2d. i J ridge © © sMAGNIFICAT and NUNC DIMITTIS in C 
Performed at the Royal Jubilee Service in H. Gadsby o 6 
Westminster Abbey, June 21, 1887. *MAGNIFICAT and NUNC DIMITTIS in B flat 
HEAR, O GOD, HEAR MY CRY (Psalm Ixi.). (No.3). -- J. Stainer 0 6 
Hebrew and English Bible (Revised) Version |*MAGNIFICAT and NUNC DIMITTIS in A 
A.M. Friedlander o 6 (No.2) .. .. J. Stainer o 6 
CORONATION ANTHEM, “Let Thy hand be *MAGNIFICAT and NUNC DIMITTIS in B flat 
strengthened” .. Handel o 6 H. Smart o 6 
Orchestral Parts, with Additional Accompa- MAGNIFICAT and NUNC DIMITTIS in B flat 
niments by E. Silas, 4s.; Full Score, MS. (Scored for Military Band) GC. Martin o 6 
CORONA TION ANTHEM, “My heart is indit- * Orchestral Parts, MS., can be hired. 
ing” Handel o 8 
Chorus Parts, Is. 5. 6d.; Orchestral Parts, with 
Additional Accompaniments by E. Silas, MARCHES FOR THE ORGAN. 
5s. gd.; Full Score, MS. VICTORIA—OUR QUEEN! March. Founded 
CORONATION ANTHEM, “The King shall on themes from me he popular National 
rejoice” .. “ . , Handel o 8 | Song John E. West 2 0 


"Band Parts i in the Press. 


IMPERIAL MARCH ae és E. Elgar 2 o 
Band Parts in the Press. 


Vocal Parts, 1s. od. ; Orchestral Parts, 
with Additional Accompaniments by E. 
Silas, 6s.; Full Score, MS. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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N. | FOR CELEBRATIONS OF THE QUEEN’S REIGN. 


SECULAR MUSIC. 
CANTATAS. 


WILL BE PUBLISHED IMMEDIATELY. 


THE BANNER OF ST. GEORGE| THE FLAG OF ENGLAND 


‘ : A CHORAL BALLAD | A CANTATA 
| r n ~h Ss tre 
) The Words by Suarcott WENSLEY | For Soprano Solo, Chorus, and ae ra 
The Words by Rupyarp KIPLING 











THE MUSIC BY THE MUSIC BY 
EDWARD ELGAR. J. F. BRIDGE. 
Bae VICTORIA; or, THE BARD’S PROPHECY 
’ A CANTATA 


For Soli and Chorus 
The Words by Rev. CHARLES KENT 











NER, 
nm “ Tue Music sy G. F. HUNTLEY, Mus. Doc. 
Price 2s.; Tonic Sol-fa,1s. Words only, 15s. per 100. 
"been A JUBILEE ODE | CARMEN S#CULARE 
A CANTATA AN ODE 
For Soprano and Tenor Soli, Chorus, and Orchestra For Soprano Solo and Chorus 
The Words by JosepH BENNETT The Words by TENNYSON 
sand Bk ed ahs THE MUSIC BY 
A. C. MACKENZIE. C. V. STANFORD. 
Price 2s. 6d. Words only, 15s. per roo. i . 
s. d. String Parts, ros. 6d. Wind Parts and Score, MS. Price 1s. 6d. Orchestral Parts and Ful! Score, MS. 
as PART-SONGS AND CHORUSES. 
THE QUEEN’S SONG le HAIL! THE GLORIOUS REIGN 


For Soprano, Alto, Tenor, and Bass For Soprano, Alto, Tenor, and Bass 


The Words by Sir EDWIN ARNOLD, K.C.LE., K.S.L, The Words by Cuirrow Bixcua 
THE MUSIC BY THE MUSIC BY 
EATON FANING. F. H. COWEN. 





Price 4d.; Tonic Sol-fa, 2d. Words only, 3s. per 100. 
Band Parts (in the Press). 
Arranged also for Female Voices. 


Price 4d. ; Tonic Sol-fa, 2d. Words only, 3s. per 100. 
r Oo Band Parts (in the Press). 
Arranged : also for Female Voices. 


VICTORIA—OUR QUEEN THE QUEEN! GOD BLESS HER 





A PATRIOTIC CHORUS A PATRIOTIC PART-SONG i 
> 6 For s.a.T.8. or Unison For Soprano, Alto, Tenor, and Bass { 
The Words by A. C. AINGER The Words by May Byron 
THE MUSIC BY THE MUSIC BY 











y xh JOSEPH BARNBY. MYLES B. FOSTER. 
6 Price 3d. ; Tonic Sol-fa, 14d. Words wae 3S. per 100. Price 14d. ; Tonic Sol-fa, rd. Words only, 3s. per roo. if 
String Parts, 1s. Wind Parts, 2s. 3d. Arranged for Solo and Three-part Chorus (s.s.A.), 14d. i} 
Arranged also for Female Voices (s. RY, 1d. Male Voice Arrangement (in the Press). 
. “6 
MARCHES. ORCHESTRAL MUSIC. 
. 6 





FOR PIANOFORTE. 


In the Press. 


; VICTORIA—OUR QUEEN VICTORIA—OUR QUEEN 


Founded on themes from BARNBy’s popular National Song 














Founded on themes from —* popular National Song | By J. E. WEST. 
g E. WEST. Band Parts and Military Band Arrangement (in the Press). 
Price Two Shillings. H 
IMPERIAL MARCH i 
IMPERIAL MARCH By EDWARD ELGAR. i 
° BY Band Parts and Military Band Arrangement (in the Press). in 
EDWARD ELGAR. : i * i 
° SELECTION OF HYMN TUNES } 


Price Two Shillings. For Military Band. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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FOR CELEBRATIONS 


OF THE 


QUEEN'S REIGN. 


MORE THAN CROWN OF OF > MONARCH s. d. 
PRECIOUS. Soprano Solo from “A Jubilee 
Ode” A.C Mackenzie 2 o 
GOD SAVE THE QUEEN. Arranged by 
Sir Michael Costa 0 3 
Tonic Sol-fa, 1d.; Vocal parts, 6d.; Full 
score, 2s. 6d.; Orchestral parts, 5s. 8d. 
Words only, ts. per hundred. 
Ditto, ditto. Arranged by Vincent Novello 0 3 
Vocal parts, 6d.; Orchestral parts, 3s. 
Ditto, ditto. Harmonised by Vincent Novello o 13 
Tonic Sol-fa, 1d. 
Ditto, ditto. Arranged for Male Voices by 
(Sol-fa, 1d.) J. Barnby o 2 
*Ditto. Arranged for Three Parts (s.s.c.) o 14 
Ditto. Gaelic words (‘‘ Dhia, Gleidh an crun »), 
Tonic Sol-fa, 1d. 
RULE, BRITANNIA. Harmonised by 
(Tonic Sol-fa, 1d.) Vincent Novello o 13 
THE TRIUMPH OF VICTORIA. Madrigal. 
For Five Voices (s.S.A.T.B.) J. Stainer o 6 
Tonic Sol-fa, 2d. 
ALL HAIL, BRITANNIA. Madrigal, by A Lotti o 3 
QUEEN OF OUR ISLE. Chorus (s.s.7.7T.B.) 
(Sol-fa, 14d.) .. Sir Henry R. Bishop o 14 
THE EMPIRE FLAG. A Patriotic Song. For 
Solo and Chorus .. A.C. Mackenzie 2 
Ditto. Arranged for s.a.T.B. es =e os 0" BE 
Tonic Sol-fa, 14d. 
ENGLAND. (s A.T.B.) 
Tonic Sol-fa, 1d. 
Ditto. Arranged for s.s.A. (Sol-fa, 1d.) 02 
YE GALLANT MEN OF ENGLAND. (s.a.T. B. ) 
E. Hecht o 3 
YE MARINERS OF ENGLAND. (s4.T.B.) 
H. Hugh Pierson o 6 
Chorus Parts, 6d.; Orchestral Parts, 5s. 6d.; 
Tonic Sol-fa, 13d. 
Ditto. Arranged as a Song es wa EG 
HURRAH FOR MERRY ENGLAND. Solo, 
with Chorus. (s.a.T.B.)... H. Hugh Pierson o 13 
Tonic Sol-fa, 1d. 
Ditto. Arranged for s.s.a. (Sol-fa, 1d.) MOMS 
HURRAH FOR MERRY ENGLAND. (s.A.T.B.) 
(Sol-fa, 13d.).. Francesco Berger 0 14 
Ditto. Folio Edition, with Pianoforte Accom- 
paniment .. 5af E20 
HURRAH! HURRAH! FOR ENGLAND 
J. F. Bridge o 2 
NOW PRAY WE FOR OUR COUNTRY. 
(with new second verse by G. E. Troutbeck) 
(S.A.T.B.) .. ae .. Eliza Flower o 14 
Tonic Sol-fa, 1d. 
PATRIOTIC PART-SONGS for the use of the 
Army, Navy, and Volunteers. Arranged and 
adapted by James Tilleard complete o 6 
Or, in 19 Nos., 1d. each. 


SCHOOL SONGS. 
(See also above for s.a. and s.8.A. arrangements of various 
Four-part Songs.) 
TRIOS. 


.. J. L. Hatton o 3 





ALBION , . Marie Wurm o 2 
*ST. GEORGE FOR ENGLAND G. A.Macfarren o 14 
TWO-PART SONG. 

*YE MARINERS OF ENGLAND H.H.Pierson o 1} 
UNISON SONGS. 

*HURRAH FOR ENGLAND W.W. Pearson o 1 
*OLDENGLAND’SHEROES Rev. W.J.Foxell o 14 
*NEPTUNEAND BRITANNIA Rev. W. J. Foxell o 14 


For other Patriotic School Songs, see Novello's Catalogue and Lists. 


* The pieces marked * ave issued in Staff Notation and Tonic Sol- -fa 
combined. 





For the National Commemoration, 1897. 


CANTATA : 


SONG OF JUBILEE 


FOR SOLO VOICES, CHORUS, ORCHESTRA, AND ORGAN, 
Special Edition, One Shilling and Sixpence. 


DR. JACOB BRADFORD. 


London and New York: Novetto, Ewer and Co. 


Specimen copy to Conductors of Choral Societies and others seeking 
suitable Work, Post-free, One Shilling and Sixpence. 
Address: AUTHOR, 157, Kennington Park Road, London, S.E. 


NATIONAL ANTHEM. 


GOD SAVE OUR GRACIOUS 
QUEEN 


From “ SonG oF JUBILEE” 





SPECIALLY ARRANGED FOR THANKSGIVING AND 
OTHER OCCASIONS 


BY 


DR. JACOB BRADFORD. 


Price Sixpence. 
London and New York: Novetto, Ewer and Co. 


ORGAN MUSIC 


DR. JACOB BRADFORD. 


poser s. d. 





OFFERTOIRE, No. I. . ee price I 0 
OFFERTOIRE, No. VI., “Hanover” .. ar es ya 1 6 
London and New York: NoveE.Lto, Ewer and Co, 


each 2 0 
_ & oO 


THREE ANDANTES ° 
THREE PRELUDES and FUGUES . 
London: BreiTKopr and HArTEL, Great Marlborough St., W. 


MUSIC PUPILS’ 
REGISTER 


INVALUABLE TO THE PROFESSOR, SCHOOL PRINCIPAL, 
AND PUPIL 





BY 


DR. JACOB BRADFORD. 





SIXTH EDITION. One S: illing. 





London and New York: Novetto, Ewer and Co. 








eeking 
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Just Published. 


COMMUNION SERVICE 


TROISIEME MESSE SOLENNELLE 
(DE PAQUES) 
COMPOSED BY 


CHARLES GOUNOD. 








THE ENGLISH ADAPTATION BY 


F. A. W. DOCKER. 


Price Two Shillings and Sixpence. 
Full Score, 4os.; Orchestral Parts, 31s. 








London and New York: Novetto, Ewer and Co. 





Just Published. 
AN EASY 


CHORAL COMMUNION SERVICE 
In the Key of G 
COMPOSED BY 
WALTER J. CLEMSON, M.A. 
Price 2d. (8 cents). 
London and New York: Nove tio, Ewer and Co. 





COMPOSITIONS 
VINCENT MORGAN. 


O LORD, HAVE MERCY. Anthem for Baritone Solo and 
Chorus. 


(Orchestra, MS.) 
PART-SONGS (suitable - — arene — 


In my lattice .. aie ee ce 8 
Sleep, baby, sleep i i ae an a Se 
The morn of May (Female voices) ; ‘ ox Sm 


London and New York: Nov ELLO, E WER cand Co 


THE VERSICLES & RESPONSES 


AS USED IN 


ST. PAUL’S CATHEDRAL 
(FERIAL USE) 
EDITED BY 


J. STAINER, Mus. Doc., 


AND 
G. C. MARTIN, Mus. Doc. 


Price Fourpence. 
London and New York: Novetto, Ewer and Co. 


NOVELLO’S COLLECTION 


RESPONSES TO THE COMMANDMENTS 
EpireD By GEORGE C. MARTIN, 
Organist of St. Paul’s Cathedral. 








Bound in cloth, Five Shillings; or, 47 Numbers at Twopence each. 
London and New York: Novetto, Ewer and Co. 


HE PRECES and RESPONSES, with LITANY, 
According to TALLIS. 
Arranged for Four Voices, by JOSEPH BARNBY. 
rice Fourpence. 


HE PRECES and RESPONSES, with LITANY, 
According to TALLIS. 

Arranged for Four Voices, by JOSEPH BARNBY. 
Containing the Confession, harmonised (Ely use); also Organ 
Accompaniments to — 's Prayer, fer ag and Nicene Creeds, 

by Dr. J. F. BRID 
Price Sixpence. 


HE FERIAL RESPONSES, with LITANY. 
Edited by JOSEPH BARNBY. 
Price Fourpence. 


HE PRECES and RESPONSES, with LITANY, | 
Set in Monotone. The simplest Form of an Intoned Service. 
By JOSEPH BARNBY. 


Price Fourpence. 
London and New York: Novetto, Ewer and Ce, 














Suitable for Ash Wednesday or General use as Of 
ETERNAL SPRING. Sacred Song for Contralto or Baritone 2s. 


| lying in the sombre barge. . . 


| just Published. 


A LEGEND OF BREGENZ 


A BALLAD FOR FEMALE VOICES 





THE POEM BY 


ADELAIDE A. PROCTER 


THE MUSIC BY 


WILFRED BENDALL, 





Composer of “‘ The Lady of Shalott.” 





Price One Shilling and Sixpence. 





London and New York: Novetto, Ewer and Co. 





Just Published. 





DEDICATED TO SIR WALTER PARRATT. 


FANTASIA 


IN C SHARP MINOR FOR THE ORGAN 


A. M. GOODHART. 


(No. 253. Novello’s Original Compositions for the Organ.) 
Price Two Shillings and Sixpence net. 











London and New York: NOVELLO, Ewer and Co. 


PERFORMED AT HANLEY, ON JANUARY 7, 1897, 
IN THE PRESENCE OF 


THE PRINCE AND PRINCESS OF WALES. 


CANTATA 


THE 


MAID OF ASTOLAT 
HEAP. 











C. SWINNERTON 


THIRD EDITION now Ready. 





Price 3s. 6d., in paper. 


Extract from Birmingham Daily Post, November 20, 1896. 

“ Dr. Heap revels in his choral writing, and reaches the highest 
elevation in the chorus descriptive of the approach of the dead Elaine 
. The performance made a profound 
impression on the audience. ... The demonstration at the c! = 
showed that there had been no error of judgment in reviving ‘ 
cantata. We have no time for critical comment at this moment ; bat, 
having heard the composition four times, we do not hesitate to class 
it among works accepted as masterly.” 





Chorus Parts, and a number of Lithographed Copies, Tonic Sol-fa 
Edition, may be obtained on hire. 
Application to be made to the Publishers: H. Taytor and Son, 
Bridge Street, Walsall. 


HINTS ON CHOIR TRAINING 


W. G. McNAUGHT. 


REPRINTED, WITH ADDITIONS, FROM 


“THE SCHOOL MUSIC REVIEW.” 





This Pamphlet is intended for Choralists as well as for Choral 
Society Conductors. All the points that contribute to make a fine 
choral performance are succinctly treated. For Choirs preparing to 
enter choral competitions these hints will be found especially useful. 
| The heads under which adjudicators take notes are described and 
discussed, and a list of suitable test pieces for competitions is given. 


Price I wopence. 








Londcn ard New York: Novetto, Ewer and Co. 
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Just Published. 
ONE QUEEN, ONE FLEET, ONE FLAG 
A FEDERAL GREE TING 
Four-part Song for s.a.T.B., or Solo and Chorus, with Pianoforte 
Accompaniment. The Words written by Ee Oe Oe 
THE MUSIC COMPOSED BY 
MYLES B. FOSTER. 
Price Three-Halfpence. Orchestral Score and Parts may be hired. 
London and New York: Novetto, EwWER and Co. : 


a ane 


CHARLES “SALAMAN. 


|THE BUTTERFLY SONG (from “ Forthe Crown”) 


Translated from the French by JoHN Davipson. 
Two Shillings net. 
London and New York: NOoVELLO, Ewer and Co. 





ROYALTY 


A HYMN 
FOR THE 6oTH YEAR OF HER MAJESTY’S REIGN. 
WORDS BY 


REV. HON. CANON NEVILLE, M.A. 
MUSIC BY THE LATE 
REV. SIR F. G. OUSELEY, Br., Mus.D. 
Price, Music and Words, 2d.; Words only, rs. per 100. 
London and New York: Nov ELLO, EWER and Co, 


LOYAL SONG For 1897, 
THE WORDS ARE NOT QUITE 


3y the Rev. Canon Twetis, M.A. The music by 
Price 2d. each; or, 2s. per dozen, Post-free. 
13, Charing Cross, S.W. 


H, NO! 
NEW. 

THOMAS WELBORN. 

London: WiLt1AmM CLoweEs and Sons, Ltd., 





RECEIVED AND ACKNOWLEDGED BY HER MAJESTY THE QUEEN. 


HE ROYAL CHORAL MARCH—*“ GOD’S 
BLESSING ON OUR SOVEREIGN REST.” Arranged 
for Soprano or Tenor Solo and Chorus, by WiLtiam J. Youna, 
Composer of Popular Four-part Songs. Price yd. 
God's blessing on our Sovereign rest, 
And on her subjects free; 
May Queen and country both be blest 
This year of Jubilee! 
On history’s page no fairer name, 
No purer life appears; 
What age can match, in deeds or fame, 
Victoria’s sixty years ? 
London and New York: Novetto, Ewer and Co.; 
or, COMPOSER, 51, Barton Arcade, Manchester. 


HE NEW MARCH for 1897. Published at 4s; 
Post-free,1s.4d. ''OUR EMPRESS QUEEN,” Grand March, 
by Epwarp C. Douauty; and “OUR EMPRESS QUEEN,” Vocal 
Waltz, by Epwarp C. Doucuty. Separate Violin Part, 3d. extra. 
Trade write for novelty rates and specimen free. Bandmasters send 
card and penny stamp for Sept., or two stamps for Orch. March or 
Waltz. March Military Parts ready February. 
Harmonic Pustisninc Co., 5, West Hill, Wandsworth, S.W. 


Popular Part-Songs for S.A.T.B. 











By W. W. PEARSON. 
The Skaters .. oe -. 3d.| The Oyster Dredgers .. 2d. 
The Lake wins as: «. 3d.| Kvening ; 2d. 
*'Tis Morn 3d. | *Sweet to live (38th ‘thou. ) 2d, 


Sweet Spring (Madrigal) : 3d. | *Welcome, young Spring!.. 2d. 
The River .. e. 3d.| *The Anglers (14th thou.) .. oo 8 
Over the mountain side -. 3d.| The Dream of Home eo 24. 
Soul of living music «. 3d.| Summer and Winter oo 2d. 


The Stormy Petrel .. is BO *Departed Joys ad. 
TheCoralGrove .. .. 3d.| There’s beauty in the deep 14d, 
Pibroch of Donuil Dhu .. 3d.| Soldier, rest! ; 1d, 
Blow, Western Wind! .. 3d.| Woodsin Winter .. oo 86. 
Stars of the Night .. .. 3d.| Autumn : ‘ ow 


HUMOROUS PART- SONGS. 


*Three Doughtie Men. (60th thousand) .. ee s eo 30. 
Three Children Sliding. (roth thousand) .. +e oo S64 
A Ryghte Merrie Geste .. oe oe oe ° oe oe 4d. 
The Snow-white Doe .. oe oe oe oe eo 40. 
*Ben Bowlegs (EDwAaRD OxENForD' ais oe oe oe oe 3d. 
The Carrion Crow ° ea ns ee ee os 96 
Call John! .. ii oe oe $0. 


DESC RIPTIVE CHORUSES. 
With Pianoforte or Orchestral Accompaniments. 
ThelIron Horse... -. 4d.| The Ocean 
OfftoSea .. is -. 4d.| *The Ironfounders (36th thou. ) : 
ager Chorus .. ni -- 3d.| The Cyclists .. oe oo 40. 
he Lifeboat .. a os 
Orchestral Parts on application to the Composer, Elmham, Dereham, 
Tonic Sol-fa Editions at half the above prices of those marked *. 
London and New York: NoveLt o, Ewer and Co. 





RITICISM AND THE CRITICISM OF MUSIC. 

By RoenTGEN Ray.— Mr. ae Bennett writes in ‘‘ Music 

of the Day”: ‘“‘The Pilgrims’ TOgTESS ’ has done good, and so 
may the newest book on musical criticism.” Price 74d., Post-free. 


Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s. each. Also, 

“ GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli,and Orchestra. Price 1s. 
COMPOSED BY 
EDWIN C. SUCH, 

Mus. Bac., Cantab. 

_ London and New York: Novet_o, Ewer and Co. 








Seventh Edition. 


The river floweth strong, my love 


PART-SONG FOR S.A.T.B. 
Words by E. Ripeway. 
Music coMPposED By ROLAND ROGERS. 
Price Fourpence ; Sol-fa, Twopence. 


Sung with immense success by Eaton Faning’s Select Choir at the 
Ballad Concerts, St. James’s Hall; Wolverhampton Festival Choral 
Society, the Chester Festival Choral Society, the Cambrian Choral 
Society (Birkenhead), Huddersfield Glee and Madrigal Society, &c. 


Also, NEw Part-Sone, by same CoMPOSER, 


THREE FISHERS WENT SAILING 
Words by Kincs.ey. 
Old Notation, Fourpence; Sol-fa, Twopence. 
‘ An immense success,” 


London and New York: Novetto, Ewer and Co. 


UNG WITH ENORMOUS SUCCESS by many 


celebrated artists in Germany. 








Quite New. English Text by Hucu Jones. 
“LOVE’S TRUST” (Zuversicht). Op. 10, No. 3. 
“ RESOLVE” (Vorsatz). Op. 7, No. 1. 

By W. Maase. 


Published by A. Bock, Diisseldorf, Germany. 
_ Soldi in England by NovELLo, Ewer and Co., London, W. 








~~ Bvo, 4d. 

PART-SONG FOR S.A.T.B. 

Words by EpwarpD OXENFORD 

MUSIC BY 
W. W. PEARSON. 
Orchestral Parts lent gratis for performance. 

Apply to the Composer, Elmham, Dereham. 
London and New York: Novetto, Ewer and Co, 


WORKS 








FOR 
CHORAL SOCIETIES AND CHOIRS. 
s. d. 
THE SILVER STAR. Cantata. Ladies’ voices ve ee ee 
THE LORD IS MY SHEPHERD. 8vo me e oo oe 
BY THE ie OF BABYLON. 8vo ee “ « & 2 


Both for Chorus, without vai 
EVENTIDE. Part-Song. 8vo.. .. ° 


By N. KILBURN, Mus. B., Cantab. 


London and New York: Novetto, Ewer and Co. 


\] URSERY RHYMES and RIGMAROLIA, with 
164 Tunes. Old Nursery Rhymes and Songs, with 194 "runes. 

By W.H. Hammonp Jones. 2s. 6d. each. 

London and New York: NoveL_o, Ewer and Co. 


HUMOROUS PART-SONG FOR S.A.T.B. 
‘TOM, THE PIPER’S SON. By A. Ben ALLEN, 
Composer of “ Dickory, dickory, dock.” Price 3d. 


n 














SANDERS, PHILLIPS and Co., Ltd., 7, Upper Thames Street, E.C, 





London and New York: NovE.LLo, Ewer and Co, 
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Just Published. 


FRANCESCO BERGER'S 
ALBUM 


FIVE 


PIANOFORTE PIECES. 


CONTENTS. 


No 1. Moto contrario (Etude). No. 3. The voice of the rivulet. 
» 2 Barcarolle. » 4. Polka. 
arcia. 








No. 5. 
Price Three Shillings and Sixpence. 
London and New York: Novetto, Ewer and Co. 


~sJust Published, 





Berceuse Bohémienne 


POUR 
VIOLON ET PIANO 


JOSEPH NESVERA. 


Price One Shilling. 








London and New York: Novetto, Ewer and Co. 





Just Published. 





THREE PIECES 


VIOLIN AND PIANOFORTE 
1, Minuet. 2. Adagio. 3. Lullaby. 


COMPOSED BY 
WILLIAM S. HANNAM. 
Price Three Shillings net. 


London and New York: Nove.to, Ewer and Co. 








Now Ready. 
CAFRICE, by Kate WI Is, for Violin or Flute, 


with Pianoforte. 
Price Four Shillings. 
C. Wootnouse, 174, Wardour Street, W. 


COMPOSITIONS 


BY 


T. MEE PATTISON. 





CANTATAS. oe Se 

The Ancient Mariner we ‘a oe ite ee 26 o 6 
Do. do. _(Choruses only) .. ee « *@ 
The Lay ofthe Last Minstrel .. n? aa oo & 8 
Do. do, (Choruses only).. Io 

May Day igi kn re ka ae ws we ae 

The Miracles of Christ (Sacred) .. ae aS oe ¥ @ @o'6 

ANTHEMS, &c. 

All Thy works praise Thee (Harvest) .. es oe OE or 
Thou visitest the earth ‘Harvest) .. wa ee O 2 
I know that my Redeemer liveth (Easter) . &S 
There were shepherds (Christmas) sn @ 4 
Thirteen Offertory Sentences a “ ee PE 
Six Kyries ee ee ae ee wi e « 0 2 
Te Deum laudamus (in F) .. aa aa “ « 6 9 

; ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries .. : 3s. 6d. 
Five Concluding Voluntaries ae oe. TRG 


London and New York: Novetto, Ewer and Co, 


TWELVE NEW SONGS 


SOME OF THE BEST AND BEST-KNOWN 
BRITISH COMPOSERS. 
a oc ot re a Joseph Barnby. 
Alfred Cellier. 
F. Corder. 
F. H. Cowen. 
.. Charles H. Lloyd. 
. A.C. Mackenzie. 
Hamish MacCunn. 
C. Hubert H. Parry. 
Arthur Somervell. 
C. V. Stanford. 
To welcome you A. Goring Thomas. 
The Windflower ae i “4 a Charles Wood. 
EpiTED By HAROLD BOULTON 

(With words by the Epiror). 


Constancy 
Cradle Song.. 
Love’s Journey 
Truant Wings 

In Summer Weather 
Robin Sly 

A Song of the South 
The Maid of Elsinor 
A Pretty Maid 

For ever mine 





Frontispiece, ‘‘ The Harpsichord,” by FRANK DickseEe, R.A. 


In cloth, gilt lettered, price 12s. net. 
Each Song may be had separately, price 2s. net. 





London and New York: Novetto, Ewer and Co, 


THE MUSICAL TIMES. 
CASES 


FOR BINDING THE NUMBERS ror tue PAST YEAR 
VOL. XXXVII., 


Are now ready, and may be had of all Musicsellers in Town and 
Country. 





CLOTH, BEVELLED BOARDS, HANDSOME DESIGN IN BLACK, 
PRICE Is. 6D. 
Title-page and Index may be had gratis on application. 


Cases for the Volumes from 1877 (Vol. xviii.) can also be had. 
London and New York: Novetto, Ewer and Co. 


NOW READY. 


THE MUSICAL DIRECTORY, 
ANNUAL & ALMANACK for 1897 


FORTY-FIFTH ANNUAL ISSUE, 


Containing the Names and Addresses of the Musical Profession and 
Traders in the United Kingdom, Musical events of the past year, 
List of Music published during the year, Obituary, Patents, and 
other information. 

Price, in cloth cover, 4s.; by Post, 4s. 3d. 
i paper cover, 3s.; by Post, 3s. 3d. 











RuDALL, Carte and Co., 23, Berners Street, London, W. 
NEW MANDOLINE BOOKS. 
HE MANDOLINE CABINET. Arranged by 


G. B. Marcuisio. Two Books now ready, containing separate 
parts for first and second Mandolines, Guitar, and Piano. Each 
Book complete, 1s. net. 





ConTENTS. 

Book 1.—‘‘Philomel,” valse song; Rubinstein’s Melody in F, 
“Capricciosa,” by Francia; Handel’s Largo, and Washington Post 
March. 

Book 2.—Raff’s Cavatina, Braga's ‘‘ La Serenata,” Clark’s “ Pizzi- 
cato,” Boccherini’s Minuet, and Mendelssohn’s War March, “ Athalie.” 

Of all Musicsellers and the Publishers, 
Ke1tTH, Prowse and Co., Cheapside, E.C. 





IMPORTANT TO PIANO TEACHERS AND STUDENTS. 


NDEX-PAGE to CZERNY’S tor EXERCISES, 

with PREFACE by A. Dretmann, Professor of Music (Leips. 
Cons.), giving the numbers in their progressive order of difficulty. 
This sheet may easily be attached to any copy of Czerny’s ror 
Exercises. 





Price 2d., from all Musicsellers. 
Wholesale from A. DIELMANN, 277, Oxford Road, Manchester. 





Sent Post-free for 24d. in stamps. 
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THE BEHNKE VOICE-TRAINING METHOD. 


Price, in paper covers, Two Shillings ; in cloth, Three Shillings. 


VOICE-TRAINING PRIMER 


By MRS. EMIL BEHNKE anp DR. CHARLES W. PEARCE. 


An easy Catechism of Vocal Physiology and Musical Theory, for the use of Vocal Students generally. . This work is also intended as a 
Text-Book for preparing Candidates for Vocal Examinations, particularly those of the Associated Board of the R.C.M. and R.A.M., the 
Incorporated Society of Musicians, and Trinity College, London. It contains in one volume all the information required for answering the 
vivd voce questions of Examiners. 


Sixtieth Thousand. Price, in paper covers, One Shilling and Sixpence; in cloth, Three Shillings. 


VOICE-TRAINING EXERCISES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 
By EMIL BEHNKE AND DR. (CHARL ES W. PEARCE. 





Third and Improved Edition. Price, in paper covers, One . Shilling and Sixpence; in cloth, Three Shillings. 


VOICE-TRAINING STUDIES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. 


‘This work contains 24 Progressive Studies in different styles, and is intended as a companion or supplementary volume to ‘ Voice- 
Training Exercises.’ Those of a more cantabile character are to be used as Solfeggi, the others are to be sung as Vocalises. In this Second 
Edition the accompaniments have been simplified. Highly favourable opinions of these Studies have been expressed by Sir John Stainer, 
Sir Robert Stewart, Mr. W. H. Cummings, and other eminent authorities.” 


POPULAR WORKS FOR CHORAL SOCIETIES. 


UP TO DATE; or, THE CHILDREN OF THE I9TH CENTUREE. A| LALLA ROOKH. Cantata, by Freperick Ciay. Paper, 3s. 6d. net. 
Cantata for Children. By W. H. Sontey JonNson and ReGinatp | FRIDOLIN; or, THE Messace To THE Force. A Dramatic 
ATKINS. Price 1s. 6d. net. | Cantata, by A. RANDEGGER. Paper, 4s. net; cloth, 6s. net. 

GRAY’S ELEGY. Cantata, by A. CELLIER. | THE JACKDAW OF RHEIMS. Comic Cantata, by THomas 
cloth, 4s. net. | InGo_LpsBy and GeorGE Fox. 2s. 6d. net. Voice parts, each 6d. 

FAUST. Dramatic Legend, by Hector Bertioz. New Edition. net; Harmonium part, 1s. net; Tonic Sol-fa, 1s. 6d. net. 





Paper, 2s. 6d. net; 





3s. 6d. net; cloth, 5s. net ; Tonic Sol-fa, 2s. 6d. net. | THE MARTYR OF ANTIOCH. Sacred Musical Drama, by ARTHUR 
GOD IS LOVE. A Sacred Cantata, by Mrs. JosePH ROBINSON. SULLIVAN. Paper, 5s. net; cloth, 8s. net. 

Paper, 3s. net; cloth, ros. 6d. net. | TRI AL BY JURY. Comic Operetta, by W. S. GILBERT and ARTHUR 
KENILWORTH. Cantata, by ARTHUR SULLIVAN. Paper, 3s. 6d. net. SULLIVAN. 





POPULAR NUMBERS OF 
CHAPPELL’S PENNY OPERATIC PART-SONGS 


FOR SOPRANO, ALTO, TENOR, AND BASS. 


1. Hymn of the Fisherman’ s Children. Adapted to a Melody from | 15. The soft winds around us (The Gipsy Chorus). 
Hérold’s ‘“ Zampa.” | “ Preciosa.” 


From Weber's 


Fays and Elves (In mia fe). From Flotow’s “ Marta.” | 16. See how lightly on the blue sea (Senti la danza invitaci), From 
3. Spring's bright glances (In Elvezia non v’ha), From Bellini’ s| Donizetti's “‘ Lucrezia Borgia.” 
“ La Sonnambula.” | On yonder rock reclining. From Auber’s “ Fra Diavolo.” 
5. Here we rest (Qui la selva). From Bellini’s “La Sonnambula.” -| - Happy andlight. From Balfe’s ‘‘ Bohemian Girl.” 
6. Onward to battle (Squilli echeggi). From Verdi's ‘Il Trovatore.” | 22. Come, old comrade (The celebrated Chorus of Old Men). From 
7. Rataplan (Rataplan). From Donizetti's ‘La Figlia del Reggi- ‘| Gounod’s “ Faust.” g 
mento.” ’Gainst the Powers of Evil (The Chorale of the Cross), From © 


Gounod's “ Faust. 


8. The Gipsy’s Star (Vedi! le fosche). From Verdi's ‘Il Trovatore.” 
The tuneful sound of Robin’ s horn, 


g. War Song of the Druids (Dell’ aura tua profetica), From Bellini’s | 28. Tyrolese Chorus from 





Paper, 3s. net. a 


“ Norma.” 

Come to the Fair! (Accorete giovinette). From Flotow’s “ Marta.”’ | 29. 

Friendship (Per te qi immenso giubilo). From Donizetti's “ Lucia bong 
di Lammermoor.” 

Away, the morning freshly breaking (The Chorus of Fishermen). | 
From Auber’s “ Masaniello.” 


Rossini’s “‘ Guglielmo Tell.” 
The Chorus of Huntsmen. From Weber’s “ Der Freischiitz.” 
Hail to the bride! From Wagner's ‘‘ Lohengrin.” 
A bridal wreath we twine. Chorus of Bridesmaids from Weber's 
“ Der Freischitz.” 
Behold! how brightly breaks the morning. The Barcarolle from 


14. Pretty Village Maiden (Peasants’ Serenade Chorus). From x Auber’s “ Masaniello.” 
Gounod’s “ Faust.” The Harvest Home. From Mozart's ‘ Le Nozze di Figaro.” 
NEW SE RIES (8vo SIZE). 
52. The Farandole. From Audran’s ‘ Olivette.”’ From deep forest hoary, From Planquette’s “ Rip Van 
53. You swear to be good and true. From Cellier’s “ Dorothy.” Winkle. 


To be continued. 


NEW SERIES OF 


CHAPPELL’S VOCAL LIBRARY OF PART-SONGS (8vo siZE). 


118. Venetian Song (F. Paolo Tosti). s.a.T.B. King Hall 3d.|122. Sigh no more, ladies. a.T.T.B.B. R.J.S. Stevens 3d. - 
119. Mighty Lord (Gounod’s “ Marche Religieuse’’). s.a.T.B. 123. Peace, perfect Peace. S.A.T.B. 4 . Gounod 3d. a 
King Hall 3d. | 124. Beauty's Eyes (Tosti). S.AT.B. King Hall 3d. x 
120. Soft and Low (from Gounod’s “ Mock Doctor”). s.A.T.B. 125. Hark! my soul (Gounod). s.A.T.B. King Hall 3d. | 
King Hall 4d. | 126. Soldiers’ Chorus (‘‘ Faust”). s.A.T.B. Gounod 4d. . 
121. Crossing the Bar. s.s.A.T.B.B... . Arthur M. Goodhart 3d. | 127. A Regular Royal Queen (“‘ Gondoliers "’) Sullivan 6d. 


7: 
To PF continued, 


Complete Lists on application to 





CHAPPELL AND CO., Ltp., 50, New Bond St., London. 


Printed by NovetLo, Ewer and Co., at 69 & 70, Dean Street (W.), and published at 1, Berners Street (W.) and 8v & 81, Queen Street (E.C.) 
Sold also by Kent and Co., Paternoster Row (E.C. ).—Monday, February 1, 1897. 
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EXTRA SUPPLEMENT. 
NOVELLO’S OCTAVO ANTHEMS. 








Price 4d. 


February 1, 1897. 











424. Abide withme ... R. Dunstan 
478. A few more years shall roll H. Blair 
247. All nations whom B, Luard Selby 


113. All they that trust... Dr. Hiller 
30. All Thy works’... E. H. Thorne 
475. All Thy works . Barnby 
503. All Thy works... .H. Ely 
g. All ye who weep ... ... Gounod 
261. Andall the peoplesaw J. Stainer 


229. And it wasthe third hour _Elvey 
485. And Jacob was left alone J. Stainer 
357. And the wall of the city Oliver Kin 
402, And when the day of Pentecost 
C. W. Smith 
228. Artthou weary .. C.H. Lloyd 
311. AsI live, saith the Lord E.T. Chipp 
333. As it began todawn Ch. Vincent 
498 As Moses lifted up F. Gostelow 
24. As the hart pants (s.s.T.B.) Gounod 
24*, Ditto (T.T.B.B.) Gounod 
147. Ascribe unto the Lord Travers 
10g. Ascribe unto the Lord S.S, Wesley 
399. At the Lamb's High Feast we sing 
Rev. E. V. Hall 
456. At the Sepulchre H. W. Wareing 
56. Awake, awake, puton J. Stainer 
149. Awake, awake, put on . Wise 
199. Awake, thou that sleepest Stainer 
150. Awake up, my glory . Wise 
212. Be glad, O ye righteous H. Smart 
440. Before the heavens H. W. Parker 
349. Behold, how good (A.T.T.B.) 
A.J. Caldicott 


349.* Ditto (s.a.7.B.) A. J. Caldicott 
419. Ditto Hamilton Clarke 
89. Behold, I bring you . Barnby 
296. Ditto Rev. E. V. Hall 
348. Ditto J. Maude Crament 
65. Behold now, praise J. B. Calkin 
315. Behold, O God F. W. Hird 


524. Behold, the days come Woodward 
501. Behold, two blind men J. Stainer 
143. Be merciful ... me . Purcell 
257. Be merciful E, A. Sydenham 
471. Be ye therefore followers of God 
A. S, Baker 
77. Blessed are they 
182, Blessed are they 
390. Blessed are they 
15. Blessed be the God S.S. Wesley 
183. Blessed be the Lord Dr. Heap 
331. Blessed be the Lord C.L. Williams 
. Blessed City .. A.C, Fisher 
262. Blessed is He . C. H. Lloyd 
284. Blessed is He F. E. Gladstone 
292. Blessedis he... A.C. Mackenzie 
64. Blessed is the man ...Sir John Goss 
206. Blessed is the man Clarke-Whitfeld 
286. Blessed Jesu, Stabat Mater Dvorak 
5. Blessing, glory, wisdom B. Tours 
378. Bless the Lord ... M. Kingston 
374. Bless thou the Lord Oliver King 
450. Bless thou the Lord C. Bayley 
97. Blow ye the trumpet Henry Leslie 


... Arthur Page 
A. W. Batson 


118. Bow Thine ear W. Bird 
92. Break forthintojoy R. Prentice 
415. Ditto S. Coleridge-Taylor 
491. Ditto B. Steane 


323. Brightest and best Rev. E. V. Hall 
340. Bring unto the Lord F.E.Gladstone 

98. Brother, thou art gone Sir J. Goss 
279. By Babylon’s wave ounod 
197. By therivers of Babylon L. Samson 
121. By the waters of Babylon Boyce 
511. Ditto we . Clarke 
116. Calltoremembrance J. Battishill 


497. Christ both died E. W. Naylor 
368. Christisrisen ... J. M.Crament 
454. Christ is risen . B. J. Aitken 


533. Christ is risen ... J. V. Roberts 
307. Christ our Passover Rev.E.V.Hall 
370. Christ the Lord Rev. E. V. Hall 
488, Christians, awake ... J. Barnby 
445. Cleanse me, Lord G. F. Wrigley 
52. Come, and let us return Sir J. Goss 
95. Come, and let us return W. Jackson 


«. W. H. Monk | 


Krart is iubiting 


FIFTEEN VOLUMES NOW READY, BOUND IN CLOTH, PRICE 7s. EACH. 








3d. | 201. Come, Holy Ghost... J. L. Hatton 
3d. | 283. Come, Holy Ghost ir G. Elvey 
4d. | 293. Come, my soul ... G. C. Martin 
8d. | 314. Comenow,and let us H.W. Wareing 
3d. 1. Come unto Him ... ounod 
4d. | 103. Come unto Me (Bach) J. Stainer 
4d. | 256. Come unto Me H. R. Couldrey 
3d. | 334. Come, ye faithful Rev. E. V. Hall 
6d. | 356. Daughters of Jerusalem H.J. King 
4d. ; 449. Dawns the day R. H. Legge 
6d. | 213. Day of anger (Requiem) ... Mozart 
g3d. | 252. Death and life Walter Parratt 
go. Distracted with care... Haydn 
3d. | 277. Enternotinto Judgment Dr. Clarke 
6d. | 362. Eternal source F. Brandeis 
3d. | 470. Eyehathnot seen M. B. Foster 
3d. | 329. Far from their home, our fallen race 
3d. | Rev. H. H. Woodward 
3d. | 364. Father, hear the prayer F. Brandeis 
3d. | 46. Fatherof Heaven Dr. Walmisley 
6d. | 384. Father of Life «. S.J. Gilbert 
8d. , 28. Fearnot,Oland_...Sir John Goss 
| 446. Flee from evil Rev. W. J. Clarke 
3d. | 254. Forever blessed... Mendelssohn 
4d. | 198. For the mountains... L. Samson 
6d. 273. From the deep I called Spohr 
4d. | 227. Giveear,O Lord T. M. Pattison 
6d. 433. Give ear, O Shepherd A. Whiting 
3d. 88. Give ear, O ye heavens Dr. Armes 
4d. | 309. Give the Lord .. C. H. Lloyd 
3d. | 383. Give unto the Lord H. W. Parker 
2. Glory be to God... S.S. Wesley 
3d. | 341. God be merciful ... A. H. Mann 
3d. 49, God be merciful . S.S. Wesley 
4d. | 236. God be merciful unto us C. F. Lloyd 
3d. | :05. God came from Teman Dr. Steggall 
3d. | 128. God is gone up Dr. Croft 
4d. 131. God is our hope Dr. Greene 
3d. | ror. God is our refuge ... Dr. H. Hiles 
ad | 332. God is our refuge ... A. Foote 
4d. 75. Godsaid, Behold SirG. Macfarren 
3d. | 473. Godso loved the world J.V. Roberts 
6d. | 342. God, that madestearth A, C. Fisher 
3d. | 344. God, whoat sundry eae R | H. Mee 
388. Grant,we beseech Thee J. V.Roberts 
gd. | 187. Great and marvellous Dr. Monk 
3d. | 517 Ditto J. F. Bridge 
3d. | 223. Greatis Jehovah Schubert 
3d. | 136. Greatisthe Lord ... Dr. Hayes 
4d. | 237. Greatisthe Lord Sir F. Ouseley 
6d. | 481, Great is the Lord ... . Steane 
4d. | 220. Grieve not the Holy Spirit Stainer 
4d. | 427. Hail! gladdening Light J. T. Field 
8d. | 545. Hail! gladdening Light Martin 
2d. | 326. Hail, thou that art... A. Carnall 
4d. | 499. Hallelujah, Christ is risen Steane 
4d. | 382. Hallelujah! the Light O. King 
3d. | 173. Happy is the man ... E. Prout 
6d. 487. Hark the gladsound  E. V. Hall 
4d. | 345. Hark, the herald angels E. V. Halli 
4d. | 444. Hark! what news... _... O. King 
3d. | 404 Harvest Hymn ... F. Tozer 
4d. | 377. Have mercy upon me Kellow J. Pye 
3d. | 401. Have mercy upon me J. Shaw 
3d. | 535. Have mercy upon me J. Goss 
6d. | 389. Hear me when I cajl T. Distin 
3d. | 146. Hear my prayer a C. Stroud 
3d. | 339. Hear my prayer Mendelssohn 
4d. | 442. Hearmy words’ C.H.H. Parry 
3d. | 310. Hear,O God... A. Friedlander 
4d. | 138. Hear,O heavens P.Humphreys 
6d. | 94. Hear, O Lord Sir John Goss 
4d. | 139. Hear, O Lord +a . King 
4d. | 162, Hear, O Lord Sir F. Ouseley 
4d. | 203. Hear, O Thou Shepherd Dr. Clarke 
6d. | 522. __ Ditto T. A. Walmisley 
3d. | 376. Hide not Thy face Kellow J. Pye 
3d. | 330. Holy Ghost toearth descending, 
3d. MUA ave _ nee Dvr 
3d. | 111. Holy, holy, holy .. _Dr.Crotch 
3d. | 246. Ho! every one «. G.C.Martin 
3d. | 366. Ho! every one J. M. Crament 
3d. | 412. Honour the Lord +. J. Stainer 
3d. | 129. Hosanna... -.. O. Gibbons 
3d. | 43. Hosanna _... Sir G.A. Macfarren 





260. How beautiful are the feet Handel 








Copyright, 1897, by Novello, Ewer and Co. 


| 321. How excellent is Thy... Cowen 
373. How long wilt Thou Oliver King 
104. How lovely are «. Spohr 
539. lam Alpha .. J. V. Roberts 
203. Lamweilpleased J. Rheinberger 
120. I beheld, and lo Dr. Blow 
280. I beheld, andlo_... «. Elvey 
496. I came not to call C. Vincent 
207. I cried unto the Lord Dr. Heap 


. I declare to you the Gospel 

W.A. C. Cruickshank 
. I desired wisdom J. Stainer 
. I did call upon the Lord — Pattison 
. I have set God ime r. Blake 
130, I have set God .. J. Goldwin 
» Ihave set God Hamilton Clarke 
. I have surely built... Dr. Boyce 
. I have surely built T. T. Trimnell 
. I heard a voice Sir John Goss 
171. IsawtheLord .. —J.Stainer 
T. Attwood 


114. I was glad ° 
32. I was glad «. Sir G. Elvey 
79. I was glad .. C. E. Horsley 
379, I was glad T. T. Trimnell 
119. I was in the spirit ... Dr. Blow 
205. I will alway give thanks Dr. Clarke 


73. Lwillcry untoGod Dr. Steggall 


502. I willextol Thee C.M. Hudson 

29. I will givethanks ..._ J. Barnby 
156. I will give thanks ...E. J. Hopkins 
225. I will go unto ...Dr. Gauntlett 
437. I will greatly rejoice Cruickshank 


195. I willlay me down... _H. Gadsby 
. I will lay me down... Dr. H. Hiles 
. I will lay me down A. C, Edwards 
126. I willlove Thee,O Lord J. Clark 
394. I will love Thee, O Lord my 
strength ... Matthew Kingston 

78. I willmagnify Thee J. B. Calkin 

27. I will magnify Thee Sir John Goss 


153. I will magnify Thee J. Shaw 
405. I will magnify Thee O, King 
154- I will mention ... Sir A. Sullivan 
519. I will open rivers ... E. Pettman 


371. I will set Hisdominion H.W.Parker 
. I will sing anew song Dr. Armes 
134. I willsing of Thy power Greene 
. I will sing unto the Lord Wareing 
6. I will wash my hands E.J. Hopkins 
53. If we believe that Jesus died Goss 
. If ye love Me H. W. Wareing 
. If ye love Me... ..  B. Steane 
. Ifyethen berisen M. B. Foster 
58. Ifye then berisen... Dr. Naylor 
61. In Christ dwelleth Sir John Goss 
. Inmy Father’shouse J.M.Crament 
. In sweet consent ... E.H.Thorne 
. Inthat day ... «. Sir G, Elvey 
33. In Thee, O Lord ... B. Tours 
3. In Thee,O Lord ... J. Weldon 
- In Thee, O Lord S. C. Taylor 
. Inthe fearofthe Lord J.V. Roberts 
. In the Lord ... Sir R. Stewart 
. Isit nothing to you M. B. Foster 
91. It came even to pass Ouseley 
. Itisagoodthing ... J. Barnby 
. Itisagoodthing T, M. Pattison 
- It shall come to pass Dr. Garrett 
397. Jesu, lover of my soul _...F. Iliffe 
esus Christ is risen Oliver King 
udge me, O God ... Mendelssohn 
179. King all glorious ... . Barnby 
37. Lead, kindly Light... . Stainer 
425. Lead, kindly Light... R. Dunstan 
528. Lead, kindly Light C.L. Naylor 
132. Let God arise «. Dr. Greene 
375. Let God arise T. T. Trimnell 
346. Let my complaint ...E. H. Thorne 
509. Let not thinehand... J. Stainer 
438. Let not your heart... M. B. Foster 
226. Let the peace of God . Stainer 
328. Let the words of my A. D. Culle' 
494. Let Thy merciful ears W. B. Bell 
308. Let us now praise... E. H. Thorae 


96. Lift up thine eyes ...Sir John Goss 6d. 
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ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 



















Parrons—THE QUEEN AND THE ROYAL FAMILY. 
PreEsIDENT—H.R.H. THE DUKE OF SAXE-COBURG AND GOTHA, DUKE OF EDINBURGH, K.G. 
PrincipAaL—SIR ALEXANDER C, MACKENZIE, Mus. Doc. 


METROPOLITAN EXAMINATION, 1806-7. 

The following Candidates have passed :— 

(Chai In  amnpaiiiime TEACHER.—Emma Jane Bentley. Examiners: Messrs. George J. Bennett, F. W. Davenport, and F. Corder 
airman). 

In SINGING.—As PERFORMERS.—Munro Davison, Keith Boyd Ferguson, Charles Julius Joyce Herbert, and Mabel Eva Saw. 
(Ch As TEACHER.—George Frederic Mason, Examiners: Messrs. Alberto Randegger, F. Paolo Tosti, and William H. Cummings 

airman). 

In PIANOFORTE.—As PERFORMERS and TEACHERS.—Sydney Frederic Blakiston, Ethel Emma Burbidge, Betty Anne Elmer 
Cole, Florence Amelia Crews, Regina Druiff, Hilda Mary Gardner, Percy Douglas Gordon, Henrietta Mabel Lowe, Hubert George Oke, and 
Ewart George West. 

As TEACHERS.—George Parker Allen, Alfred Barnes, Agnes Stephanie Barratt, Flora Streets Bellamy, John William Brodie, Evelyn 
Mary Bull, Lizzie Cannell, Beatrice Mary Charters, Mrs, Ada Martha Coviello, Eliza Ann Craig, Florence Augusta Tootal Dawes, _ 
Maxirgilien Delbos, Ada Constance Dixon, Henrietta Flexman, Mrs. Isabel Hamilton Fox, Jean McKerras Fraser, Georgie Fuhr, Grace 
Galloway, Annie Gard, Nellie Greenhill, Annie Florence Griffey, Mary Winifred Hele, Mary Hindley, George nt enon Margaret Isabel 
i. Sister Mary Imelda Knowles, Theresa Larkin, Bessie Mudge Lee, Jessica Florence Leeson, Agnes Barclay MacDougall, Elsie Beatrice 

anning, Henry Heber Livingstone Middleton, Nellie Miller, Esther Florence Mosely, Alice Mary Osborne, Frances Pamplin, Charles Ernest 
Paragreen, Annie Lamb Paviour, William George Peake, Eleanor Mary Perkins, Mabel Phillips, Kathleen Sarah Venn Roberts, Gertrude 
Rolls, Grace Emily Salsbury, Lilian Gertrude Sisling, Maud Steel, Mary Isabel Tanner, Gertrude Toussaint, Susanna Turnbull, Margaret 
Olympia Rosamund Voisin, Helen Elizabeth Ward, Harry Wharton Wells, Winifred Grace Westlake, Florence Annie Winter, and Lilian 
Woodcock. Examiners: Messrs. Henry R. Eyers, Frits Hartvigson, and Walter Macfarren (Chairman). 

In PIANOFORTE.—As PERFORMERS and TEACHERS,—Enmily Marion Emuss, Letitia Haselden, Elizabeth Jane Pettifer, Marie 
Soper, Mary Isabella Sutherland, and Hilda Mary Sykes. 

As TEACHERS.—John Clark, Eleanor Kate Cunningham, Edith Mary Fenn, Ethel Frances Fowler, Florence Louisa Goodacre, Effie 
Marion Heard, Mary Bridget Jones, Harold Charles Lake, Bessie Lesingham, Herbert J. Miller, Lucy Elinor Richards, Evelyn Gertrude 
Roberts, Hilda Margaret Cabourn Simonds, and Nellie Viveash. Examiners: Messrs. Tobias A. Matthay, Adolphe Schloesser, and Frederick 
Westlake (Chairman). 

In PIANOFORTE.—As PERFORMERS and TEACHERS.—Isabel Cole and Mary Emily Philpott. 

As TEACHERS.—Alice Mary Andrews, Annie Eliza Bassett, Edith Mabel Blanchard, Ettie Louise Bridger, Helen Emily Choisy, Emily 
Louisa ColNns, Hilda Katharine Dickin, Annie Marker Manley, Gertrude Palmer, and Bessie Isette Walters. Examiners: Messrs. Carlo 
Albanesi, Septimus Webbe, and Oscar Beringer (Chairman). 

In ORGAN.—Leonard Harry Roger Henniker, Thomas Keighley, Arthur Ruddock. Examiners: Messrs. Rowland Briant, William 
Stevenson Hoyte, and Charles Steggall (Chairman). 

In VIOLIN.—As PERFORMER and TEACHER.—Florence Woolland. 

As TEACHERS.—Lena Fuller, Ida Louise Worsley Gibson, Nellie Harding, Jessie Hudson, Jessie Crew Hudson, Mary MacGregor 
Miller, Mortimer Reidy, Lizzie Robertson, Ernest William Rogers Toy, and A. G. Irene Williams. 

In VIOLONCELLO.—As TEACHER.—Adelaide Frances Vernet. 

In HARP.—As TEACHERS.—Eveline Beatrice Galsworthy, Florence Maye, and Ethel Emily Stephens, Examiners: Messrs. Hans 
Wessely, W. E. Whitehouse, and John Thomas (Chairman). 

In BANDMASTERSHIP.—Henry James Cook, James Walter Anderson Eskdale, and Frederick Haines. Examiners: Messrs. J. A. 
Kappey, George Miller, and Ebenezer Prout (Chairman). 


THE ASSOCIATED BOARD 
The ROYAL ACADEMY of MUSIC & The ROYAL COLLEGE of MUSIC 


FOR 


LOCAL EXAMINATIONS IN MUSIC. 
Elementary Examinations, 1897. 


qt Messrs. NOVELLO & CO. beg leave to announce that they have published the whole of the Music 
ea required for the Elementary Examinations, which will be issued in five Books as under :— 
BOOK I.—PIANOFORTE. 
Exercises :—Aloys Schmitt, as far as No. 20. 
Stupies :—Czerny, Op. 599, No. 59; Czerny, Op. 849, No. 3 (Franklin Taylor’s Progressive Studies, Nos. 12 & 16, Book 1). 
Pieces :—Beethoven, No. 2, in F, of Two Sonatinas, First Movement. Schumann, Stiickchen in C, Op. 68, No. 5. 
BOOK II.—VIOLIN. 
ExeERCISE :—No. 43, Nos. 1 to 4. (Page 29, Tours, “‘ The Violin,” Novello’s Primers). 
Srup1Es :—Tours, ‘‘ The Violin.” No. 49, in C major. No. 50, in A minor (first bowing only). 
Pieces :—Battison Haynes, ‘‘ Twelve Sketches for Violin and Pianoforte.” No. 1, ‘‘ Thoughts.” 
Dolmetsch, Twelve Easy Pieces. No. 6, Polonaise. 
BOOK III.—SINGING, SOPRANO. 

ScaLEs :—To be sung in every key within the compass of the voice. 
EXERCISES :--Concone’s 50 Lessons for the medium part of the voice ; Nos. 1 and 2 (Novello’s Edition). 

Song, Schubert, ‘‘ Praise of tears.” 

BOOK IV.—SINGING, MEZZO-SOPRANO. 

ScaLes :—To be sung in every key within the compass of the voice. 
EXERCISES :—Concone’s 50 Lessons for the medium part of the voice; Nos. 3 and 4 (Novello’s Edition). 

Song, Randegger, “ At night.” 

BOOK V.—SINGING, CONTRALTO. 

ScaLes :—To be sung in every key within the compass of the voice. 
Exercises :—Concone’s 40 Lessons for Contralto; Nos. 1 and 2 (Novello’s Edition). 

Song, Macirone, ‘‘ Lullaby.” 

Price ONE SHILLING EACH NET. 
Postage, 1d. each Book. 


All orders should be accompanied by a remittance, unless an account has already been opened. In all cases an additional sum should 
be added to the remittance to cover the cost of postage. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 



























































































